SIMON FRASER UNIVERSITY S.83-89

MEMORANDUM
. SENATE. F SENATE COMMITTEE ON UNDERGRADUATE
| (- T R om. ... o T Ly L o hTeRaLEaLs
STUDIES
Subjed, ., CUANGES - CENTRE FOR THE ARTS. Date.... 17 NOVEMBER 1983.

FOR INFORMATION:

Acting under delegated authority at its meeting of November 15,
1983 the Senate Committee on Undergraduate Studies approved
change in prerequisite for FPA. 384-3 - Criticism of Performance
by adding requirement "At least 45 semester hours credit or
permission of the Department".

Action undertaken by the Senate Committee on Undergraduate Studies at its
meeting of November 15, 1983 gives rise to the following motion:

. MOTION: "That Senate approve and recommend approval to the Board
of Governors, as set forth in S.83-89 , the proposed
changes in the Contemporary Music Minor, including:-

i) Contemporary Music Minor as proposed - (pages 6~8)

ii) List of changes in lower division requirements and
in upper division requirements - (page 9

iii) Specific chaﬁges - (pages 18-38)

iv) New course FPA. 147-3 - Introduction to Electroacoustic Music"

The committee noted that the proposed changes in this minor program are
quite extensive; that the proposal is clear and well-prepared; that there
is not requirement of additional resources although there is expectation of
enrollment increases. The proposal provides much greater flexibility than
at present, it is less restrictive in requiring composition and provides
more opportunity than at present for those with performance or criticism
interests, and it presents easier and clearer routings.



SIMON FRASER UNIVERSITY fC us o@}é« |

MEMORANDUM
‘o ........ Mr. H. M. Evans, Registrar and | From.. Janet Blanchet, Secretary to the
Secretary to the Senate Committee on Faculty of 'Interdisciplinary Studies’
i, Undergraduate Studies.........| .. Undergraduate Curriculum Committee.

.................................................

Minor.

Centre for the Arts Curriculum,
(ISC 83-27).

.....................................................

At a meeting of the Faculty of Interdisciplinary Studies
Undergraduate Curriculum Committee held on Tuesday, November 8, 1983 members
of the committee approved the revision of the Contemporary Music Minor in
the Centre for the Arts as set forth in the attached paper. This package
contains the following:

Introduction. p- 1
Present and Proposed Contemporary
Music Minor. p. 3
List of changes to lower and upper
division requirements. p- 7
' _Rationale, p. 8
‘ 4 Specific changes and new course
proposal, FPA 147-3, Introduction
to Electroacoustic Music.. p. 16

Would you please place this paper on the next agenda of the Senate Committee on
Undergraduate Studies for consideration.

Enclosure. ,x/ﬁ» wAn M.—
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REVISION OF CONTEMPORARY MUSIC MINOR

1. Introduction
2. a) Present and‘Proposed Contemporéry-Music Minor

b) List of Changes to Lower and Upper Division Requirements ‘

3. Rationale

4. Specific Changes and New Course Proposal
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1. Introduction

The contemporary music minor is now in its third year of full
time operation. The last full time faculty appointment came into effect

in September 1982, and the coming spring semester will include our

| first graduates. Although the minor is in its early stages, the music

area of the Centre for the Arts and the Centre itself feels that now
islan appropriate time for review and sgbsequent curricu]ar adjusiment.

- The prbgram now in place has already been successful in its
compoéition specfa]ization iﬁ drawing gifted.stﬁdents with extensive
prevfous musical e*perience,who seek opportunities not available at
other institutions. :As the program becomes better known, we expect to
continue to.draw on such students who are currently in the upper levels
of fhe program; severaf‘transfer students from the co]]eges and mature
students and musicians who recognize the unique nature and relevance of
the contemporéry music minor. But adjustments presented here recognize
that a minor program's core student body should be drawn from those with
a wide range of interests who seek this program in conjunction with
another primary toncentration of study. (eg. Dance major/Music minor;
Computing Science m&jor/Music minor; B.Ed. with music minor).

The following proposals acknowledge certain premises. Firstly,
that our minor program should, in princip}e, be accessible to students
without prior e*tensive musical training. In an effort to make this
possible, it is necessary to establish a program that is truly a 'minor’
program; a program not so specialized or dependent on musical skills
that it does not draw on students in the Centre for the Arts or the
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university at large who wish to study contemporary music as a secondary
area of concentration. | | |

As a second premisé, the broadening of the composition base
seems now to be a positive step toward securiﬁg é régd]ar enko]]ment for
the minor in future years. The proposal therefore is intended to create
more flexibility and would allow for concentrations in performance and
theory/criticism in addition to acoustic énd electroacoustic composition
already offered. Changes in the prerequisite structure will facilitate
student passage through the program. Perforﬁance and composition courses
are accessible for interdiscip]inary collaboration and electronic studio
courses available with reduced prerequisites. These changes in pre-
requisites should encourage more students to continue into the.upper
diviéibn and complete the minor. More flexibility will a]]oW‘student§
who Héve an interest in technological expertise or'interdisciplinary
collaborations, for example, to take thdse courses specific to their
needs. |

These proposals create great freedom within the minor and
make possible a plurality of specialization. In conjuction with the
planned graduate program in contemporary music, these two programs
constitute one of the few curricula in Canada addressing the role of
contemporary music and technology in society in a systematic and thought-

ful manner.
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2. a) Present and Proposed Contemborary Music Minor
Present -

Lower Division Requirements - as prerequisites

21 credit hours, distributed as follows:

all of:
FPA 140-3 ' " Introduction to Contempofary Music
FPA 240-3 - Contemporary Music Performance
FPA 244-3 " Contemporary Music Composition and
Composers
FPA 245-3 Music Composition and Performance I
one of: _ ‘
CMNS 258-3 Introdection to‘E1ectroacoustic
. Communication
. CMNS 259-3 . Acoustic Communication I
one of: - N
FPA'210-6 - The Arts in Context: The Renaissance
FPA 212-6 " The Arts in Context: Baroque and
Enlightenment _
FPA 213-6 } The Arts in Context: Romanticism
FPA 214-6 o The Arts in Context: Modernism
FPA 215-6 The Arts in Context: The Contemporary
' ' Period

Upper Division Requirements

17 credit hours, distributed as follows:

- FPA 340-3 Music Composition and Performance II
_ FPA 341-3 Music Composition and Performance III
. one of: ,
FPA 347-3 = ..‘ . Introduction to Electronic Music T
‘ Composition o
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FPA 348-3 Introduction to Computer Music Composition
one of:

CMNS 358-3 , N Sound Tape Recording: Theory and Uses

CMNS 359-3 . Acoustic Cbmmunicafion II
one of: |

'FPA 448-5 " ' .- Directed Study in Music Composition

FPA 449-5 Directed Study in Electroacoustic Composition

CMNS 483-5 , | Directed Study (Acoustic Communication)
Proposed

Lower Division Requirements - as prerequisites

24 credit hours, distributed as follows:

18 credit hour‘s, chosen from: _ | .
FPA 140-3 Introduction to Contemporary Music
*FPA 141-3 ~ Introduction to Music Performance
- **FPA 142-3 _ Music History I
***FPA 143-3 Music History II
****FPA 147-3 ' Introduction to Electroacoustic Music
CMNS 258-3 ‘ Introduction to E]ectfoacoustic Communication
CMNS 259-3 ' Acoustic Communication I
FPA 240-3 ' Contemporary Music Performance 1
FPA 245-3 Music Composition I
FPA 249-3 | Selected Topics in Music 1
Including
at least one of: | | ‘
FPA 142-3 Music History I w-— - :

FPA 143-3 Music History II X 6
../5



at least one of:
FPA 141-3

FPA 240-3
at least one of:'
FPA 140-3

FPA 245-3

at least one of:-
~FPA 147-3
CHNG: 258-3

plus one of:

FPA 210-6

FPA 212-6

FPA 213-6

FPA 214-6

FPA 215-6

© * formerly FPA 105
- ** formerly FPA 102

*** formerly FPA 103

Introduction to  Music Performance

Contemporary Music Performance

Introduction to Contemporary Music

Music Composition I-

Introduction to Electrozcoustic Misit

Intvoductinn to ticstroscoustic Commmication

fhe Arfs in Context: The ﬁenaissance

The Arts in Context: Baroque and Enlightenment
The Arts in Context: Romanticism

The Arts-in Context; Modernism

The Arts in Context: The Contemporary Period

*F** prew course described elsewhere in proposal

PREGUT |

Upper Divisicn Requirements

17 credit hours, distributed as fcllows:

FPA 330-3
‘ FPA 331-3
on¢ of:

FPA 347-3

Music Composition and Performamce IT

Music Composition and Performance J1I

Introduction to Electronic Music

Composition
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FPA 348-3 Introduction to Computer Myusic Composition
one of:
CMNS 358-3 Sound Tape Recording: Theory and Uses
CMNS 359-3 - | Acoustic Communication I
one of:
FPA 448-5 Directed Study in Music Composition
FPA 449-5 Directed Study in Electroacoustic
Composition
CMNS 483-5 Directed Study (Acoustic Communication)
fRor0s 24
Upper Division Requirements
17 credit hours, distributed as follows:
12ucredit hours chosen from: -
| FPA 340-3 Contemporary Music Performance II ‘
*FPA 344-3 Contemporary Music Analysis and Criticism
**FPA 345-3 Music Composition II
FPA 347-3 Electronic Music Studio
iv FPA 348-3 - Computer Music Studio
FPA 349-3 Selected Topics in Music II
CMNS 358-3 Sound Tape Recording: Théory and Uses
one of: |
FPA 448-5 Directed Study I
FPA 449-5 Directed Study II
CMNS 483-5 Directed Study (Acoustic Communication)

* formerly FPA 244

** formerly FPA.341 : : ' ' ‘

- - e o
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2. b) List of Changes to Lower and Upper Division Requirements

Lower Division

1)

2)
3)
4)
5)
6)
7)

8)

24 credit hours required instead of 21

Inclusion of FPA 102 (present number) Music History I

Inclusion of FPA 103 (present number) Music History II

Inclusion of FPA 105 (present number) Introduction #6 Music :Performance

New course proposed - FPA 147 Introduction o Electroacoustic Music

Inclusion of FPA 249 Selected Topics in Music I

FPA 244 Contemporary Music Composition and Composers moved to upper

division (with further changes in course content)

Sevéra] changes in choice of requirements to create flexibility

Upper Division “

9)

Inclusion of FPA 344 Contemporanerusic Analysis and Criticism (new title)

Inclusion of FPA 349 Selected Topics in Music IT |

CMNS 359 Acoustic Communication II dropped from requirements

Several changes in choice of requirements to create flexibility

~ e e
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3. RatiOna]é

The introduction of the music history survey courses p]éce'the
contemporary music prograh in an historical perspective. Previously |
these courses had been recommended and did not appear as requirements.

| Although the advent. of the electronic music studio and the Work
of John Cage, the Fluxus group and others have made composition and
performance accessible to those without standard conservatory training,
the current period in its reexamination of traditional musical values
requires more than ever an historical foundation to creative music making.
The music minor now parallels film, visual art and dance with the

inclusion of these history courses.
The current program does not include FPA 142 Music History I

(formerly FPA 102), FPA 143 Music History II (formerly FPA'103), FPA 104 ’

Music Fuﬁdamenta]s or FPA 14} Introduction to Muéic Performance (formerly

FPA 105) as courses for lower division credit. Students with little
performing expertise or knowledge of fundamentals or music history were
ofteh:afrected to take several of these courées before being granted
admission to the lower division. The preponderance of prerequisite
courses outside the minor has acted as a barrier to students without

‘substantial musical training. With the introduction of FPA 141 Introduction

to Music Performance (formerly FPA 105) in addition to the history courses,

only FPA 104 Music Fundamentals is required as prerequisite to FPA 140

Introduction to Contemporary Music. Students without fundamenta]s-may

take FPA 104 while being granted immediate access to FPA 142 Music History I,

FPA 143 Music History II,‘and FPA 147 Introduction to Electroacoustic Music. ‘

Of the 100-Tevel ‘courses included for tower division requirements, inyxw;_

— - -

-
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FPA 141 (formerly FPA 105) Introduction to Music Performance and FPA

140 Introduction. to Contemporary Music have a prerequisite. The music minor

thusttruly: becomes*a: program availabte-to students.without significant prior

musical training.

The new course FPA 147 Introduction to Electroacoustic Music
will now provide the Centre for the Arts with:-an electroacoustic course that
can be taught with a particu]ar]y_musica] emphasis. . A balance of theory,
listening, and hands-onrexperience will constitute a comprehensive
preparation‘for upper diyision g]ectracoustic courses. This course -
will most certainly attract students in film, theatre, dance and visual
-arts who show a strong interest in audio. Further explanation and .
rationale appears later in the proposal.

A choice of courses that may be taken as requirements at the
Tower division will guarantee that students of varying backgrounds can
be advised to design a program con;istent with respective skills and
interests. Students are required to take at least one history course,
at least one performance course, at least one composition course and at
least one electroacoustic course. In this way, every student will receive
é balance of courses that will act as a core foundation in four central
areas of the program. Students with history, performance, composition
and electroacoustic experience will then have satisfied sufficient
prerequisites to clear the way for further study in any of these areas.
| . The embhasis of the proposed changes at the upper division is to
create flexibility and allow for several different areas of focus. An
initial choiqe of four of_seven‘courses accomodates many different options.
The opening up of the Directed Studies courses ensures that a specific

area of interest other than composition can be continued throughout the

e -
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program. An examination of some student interests will show how the

range of choice is advantageous:

Student with electroacoustic or communications focus:

Lower Division

FPA 140

FPA 14} (formerly 105)
FPA 143 (formerly 103)

FPA 147
CMNS 259
FPA 245

Upper Division

FPA 347

FPA 348

CMNS 358

one of:

FPA 340 -

FPA 344 ( formerly 244)
FPA 345 (formerly 341)
.FPA 349

either:

FPA 448 (in electroacoustic
music)

CMNS 483

Introduction to Contemporary Music
Introduction to Music Performance
Music History Il

Introduction to Electroacoustic Music
Acoustic Communication I

Music Composition and Performance I

Electronic Music Composition and Performa’ncb

Computer~Music Composition'

" Sound Tape Recording: Theory and Uses

Contemporary Music Performance I1I
Contemporary Music Analysis and Criticism
Music Composition II

Selected Topics in Music II: Music in Asia

Directed Study 1

Directed Study (Acbustic.Communication)

Student with acoustic composition and performance focus:

Lower Division

FPA 140

Introduction to Contemporary Music ... .

T 12
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FPA 142 (formerly 102)
FPA 143 (formerly 103)
FPA 147
FPA 240
FPA 245

Upper Division

FPA 340

FPA 344

FPA 345

one of:

FPA 347 (formerly 244)
FPA 348 (formerly 245)
FPA 349 |

CMNS 358

and:

-11-

FPA 448 (in acoustic composition

or performance)

Music History I
Music *History II
Introduction to Electroacoustic Music

Contemporary Music Performance I

Music Composition I

Contemporary.Music. Performance II
Contemporary Music Analysis and Criticism

Music Composition II

Electronic Music Composition and Perforhance
Computer Music -Composition
Selected Topics in Music II

Sound Tape Recording: Theory and Uses

Directed Study 1

Student interested in theoretical/critical focus:

Lower Division

FPA 140

FPAIAL  (formerly 105)
FPA 142; '(formerly ]MH)
FPA 148) (formerly 103)
FPA 147 -
FPA 240

Introduttiton sto Contemporary Music
Introduction to Music Performance

Music History I

MusTCuHistory‘Ii

Introduction to Electroacoustic Music =

Music Composition I

/12
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Upper Division

FPA 344 (formerly 244) V_Contemporary'Music Analysis and Criticism
FPA 349 . : . Selected Topics in Music II

two of:

FPA 340 : - Contemporary Music Performance IT

FPA 345 (formerly 341) Music Composition II

FPA 347 . _ . Electronic.usic.Lomposition and Performance
FPA 348 - Computer Music..Composition

CMNS 358 Sound Tape Recording: Theory and Uses

and:

FPA 448 (in some area of contem- Directed Study I
porary music theory or
criticism) , : ’
N.B. One Arts in Context to be included in all programs at the lower division. ‘
In the first three years of the program, we have had several
different kfnds of students who reinforce this kind of revision. Firstly,
students whose main interest is electroacoustic music. This group |
includes students with musical training who now wish to concentrate on
electronic music and computer music as is only possible in well equipped
facilities such as those at Simon Fraser. In add{tion to students with
significant musical training, we have also had students from compﬁting
science and communications who are interested in electroacoustic music.
The history of electronic music ciear]y shows that the.analog/digital/tape
. music studio is accessible to those without standard mdsfca] frainingr—qu example,

Pierre Schaeffer, a French technician and not a trained composer, composed

‘as early as 1948 some of the most eloquent works for recorded tape yet

realized.
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The only suggested prerequisite for the upper division electro-

acoustic courses is FPA 147 Introduction to Electroacoustic Music or

CMNS 258 Introduction to Electroacoustic Communication. This would

allow easier access to the electroacoustic courses. A]though there

will undoubtedly be some students who w1sh to take only these courses,
there is no real reason why this shou]d not be a]]owed It is part1cu1ar1y
re]evant for students in film to ga1n some exper1ence in the electron1c
music stud1o ‘ - ‘

: Another group of students are those 1nterested in interdisciplinary
co]]aborat1on The 1ntroduct1on of the music m1nor to the Centre for the
Arts has a]ready tr1ggered many successfu] collaborations. Compos1t1on
classes have worked w1th choreography classes and student composers
| have wrltten for: theatre and f11m It is also expected that v1sua1
~art1sts w111 wish to do 1nsta11at1ons 1nc1ud1ng sound. To he]p encourage
th1s 1nteract1ve f1u1d1ty wh1ch is ever more re]evant to artmak1ng today,
we must accomodate a mu1t1tude of poss1b111tes Directed studies will
be available for 1nterd1sc1p11nary work and the degree of freedom at
the 300 level w111 encourage d1fferent directions.

The nature of 1nterd1sc1p]1nary work w1th1n and without the
Centre for the Arts is st111 be1ng def1ned In music and dance, for
examp]e, we may have a composer and a choreographer collaborating in a
joint work Another poss1b111ty is a s1ngle creator working in a medium
where music and dance are 1nseparab1e, the dancer/mus1c1an producing the
music as’ he/she dances The first s1tuat1on has been accomodated by
br1ng1ng two c]asses from d1fferent areas of the Centre together. The
second s1tuat1on comes into being when students from f11m, theatre,
visual art and dance undertake the music minor program and experiment .

.../14
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with their respective art forms. This is a particularly advantageous

situation and these curricular changes on both the lower and upper level

make it'easier for double minors or major/minors:within the €entre: to occur.

At the moment, a student‘unab1e to master skills in performance
andbparticular]y composition has no'recourse but “to:idrop the minor. With
these adjustments it will be possible for students‘who are interested
in contemporary music issues as opposed to compos1t1on or performance
spec1a11zat1on to follow these interests throughout the program as
indicated in the previous theoretica]/critica] specia]ization diagram.
Such stodents wi]i need to take other coorses in composition, performance
or electronic music studio but will have a wioe choice in selecting
courses specific to their interests. It should be pointed out that
1nte]11gent and thoughtful cr1t1c1sm in contemporary music is not very
preva]ent The study of.contemporary music in context with other art
forms and social patterns is an educational phi]osophy of the Centre for
the Arts and presents an overview not offered in a more traditional
Bache]or of Music program

| The Selected Topics courses 249/349 is be1ng offered for the

first time in the spring semester as Music in Asia. Under this head1ng

it will be possible to address non-western music. With the increasing
influence ofinon-western arts in the western world and the‘integrated‘
approach of non-western performance arts (music, dance, theatre and ritual
are often inseparable as independent elements), world music is particularly
relevant to a contemporary music program. We expect tnat the se]ected.
topics courses will be reguarly offered-and_that world music as well

as several other relevant topics will enrich the curriculum.

../15-
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The contemporary music minor has “also- drawn students from
education. Our courses taken in conjunction with EDUC 469-4 Music

Education as Thinking in Sound and EDUC 478-4 Music have exciting

implications for preparing teachers for the school syétem. - Thé minor

is, with these changes, more adaptable for this kind of student who may

find the electronic music studio or composition courses stimulating but

wish to place a concentration elséwhere.

The flexibility of ‘the upper level accomodates students with
. _these different focusses. Coupled with the increased'accessibi1ity at
the lower division to students of more limited musical training, the
minor will be well designed for the requirements of students of varying

backgrounds and interests.

../16
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4. Specific Changes and New Course Proposal

a) FPA 102 (present number) - Change in course number

Preseqt: FPA 102-3 Music in History I

Proposed: FPA 142-3 Music in History I

Rationale -

A11 courses which are part of lower or upper division requirements
of the contemporary music minor have the number four as the secoﬁd digit
of the course number. With the inclusion of the music history courses
in the ]ower division, it is now consistent that these courses be

renumbered to match all other required music courses.

AY)
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b) FPA 103 (present number) - Change in course number

Present: FPA 103-3 Musjc in History<II

Proposed: FPA 143-3 Music in History IT.

Rationale

A1l courses which are part of lower or upper division requirements
of the contemporary music minor have the number four as the second digit
of the course number.. With the inclusion of the music history courses
in the lower division, it is now consistent that these courses be

renumbered to match all other required music courses.

../18
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c) FPA 105 (present number) - Change in course number

Present: FPA 105-3 Introduction to Music Performance

Proposed: FPA 14I-3 Introduction to Music Performance

Rationale
-A11 courses which are part of lower or upper division requirements
of the contemporary music minor have the number four as the second digit

of the course number. With the inclusion of the Introduction to Music

Performance in the lower division, it is now consistent that these

courses be renumbered to match all other required music courses.
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d) FPA 140 - Change.in course -description, vector, and prerequisite

Present: FPA 140-3 Introduction to Contemporary Music 2-2-0.

A survey of major trends and practices of music in the twentieth century,
including theoretjca] techniques, group improvisation and collaboration
between the arts. Introduces elementary composition using available
resources, such és voicé, percussion and tape recording.

| (Lecture/Tutorial).. .
Prerequisite: Basic knowledge of music fundamentals,. including staff
notation.and‘keyboard, and elementary skills in melody, harmony and
rhythm,ﬁ_Thig;prerequisjte-know]edge_may be demonstrated by completion
of FPA'104,qndiin an interview prior to registration.

Proposed: FPA 140-3 Introduction to Contemporary Music 4-0-0 - .

A survey of major trends and practices of music in the twentieth century,
fnc%uding theoretical techniques as revealed by the study of selected
composers. Small compositions utilizing these techniques will be a part
of the class. |
Prerequisite: FPA 104 or equivalent

The equivalent may be demonstrated through an interview.

Students with FPA "104 may rédister directly.

Rationale

The new course description parallels more accurately the way the
course has been taught. Compositions in the course have never involved
tape recording; the electronic music studio is not available for this
course. Similarly, group improvisation has not been an activity,‘as

performance has been:limited to.the occasional .performance of -small:
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student compositions by the students themselves. The
study of important historical and theoretical developments through
examination of seminal compositions and key composers is the main
- emphasis of the course; The small compositions are a secondary |
emphasis and aid in a more thorough understanding of concepts presented
and also function as an introduction to further composition in the
program.
| The change in course vector recognizes that FPA 140 is a lecture

course without any significant hours in tutorial.

The proposed prerequisite is a simplication of the original

with 1ittle change in intent. = Students with FPA 104 Music Fundamentals

are allowed direct access with the proposed preprequisites. An interview

for those students who are already known to music faculty is not ‘necessary. ‘
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e) FPA 240 - Change in course title, description, vector and prerequisite

Present: FPA 240-3 Contemporary Music Performance - 1-0-3

An approach to contemporary music performance based on free improvisation,
linguistic and graphic notation and other.performance.technidues using
the voice, the body and various percussion instruments as performing
media.

(Lecture/Studio)
Prerequisite: FPA 140

Proposed: FPA 240 Contemporary Music Performance I 0-0-6

Performance of works from the contemporary music repertoire for instruments
and voice. A range of material will bé covered from more improvisational
pieces to conventionally notated scores.

(Studio)
Prerequisite: Audition/Interview or FPA 141 (formerly FPA 105)

Rationale
The new course description more accurately represents ‘- the
content of the course. Students regularly perform works involving
theik respective instruments which is not clear in the original proposal.
The proposed description speaks to a range of material from improvisation
to conventionally notated scores. Pedagogically, such a range is crucial
to gafning experience in various contemporary music performing techniques.
The new vector 0-0-6 refers to six hours of reve '? a minimum
in bringing works to a performance level. Relevant issues are discussed

in rehearsal and not in a separate one hour lecture.

Basic performing skills are prerequisite for entry. These skills

;../2é‘ 23
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may be demonstrated through an audition/interview or by completion of

FPA 144. (formerly FPA 105) Introduction to Music Performance. As FPA 140

Introduction to Contemporary Music does not have a performance component,

it is felt that it should no longer be specified as a prerequisite.

/23
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f) FPA 244 (present number) - Change in course number, title, description,
vector and prerequisite.

Present: FPA 244-3 Contemporary Music Composition and Composers 2-2-0

A discussion of the role of the contemporary composer and an analysis
of compositional techniques and nofationa] systems, leading to short
composition by each student.

(Lecture/Tutorial)
Prerequisite: FPA 140

Proposed: FPA 344-3 Contemporary Music Analysis and-Criticism 4-0-0

A selective study of music written from about 1945 to the present.
Integral serialism, chance music, process music, the new tonality,
political music, music and technology and popular music are some of the
trends to be discussed. Reference will be made to parallel developments
in other art forms. The study of scores and various notations will play
a large role in the course.

(Lecture)

Prerequisite: FPA 140 or Departmental permission

Rationale
-FPA 244 has consisted of an examination of contemporary music

and contemporary music issues in conjunction with composition. The

intent of the prbposa] is to reﬁove composition and upgrade thé analytical

and critical content of the course. The new course description therefore

outlines a series of topics that will be covered. This kind of detailed

study warrants movement of the course from lower to upper division and

hence the number change from 244 to 344. Students will be better prepared
.. /24
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for this course in the upper division with thé inclusion of history
courses at the lower division. |

As the proposed course will now be a lecture course without
the inclusion of composition, the title and vector have been changed
to accomodate this shift.

The addition of the clause "or Departmental permission" to

the prerequisite allows for the waiving of FPA 140 Introduction to

Contemporary Music in the case of transfer students who have the

equivalent contemporary music background from other institutions.
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g) Change in course title, description, vector and prerequisite

Present: FPA 245-3 Music Composition’and Performance I 2-0-4

Exercises and study in the craft of music composition inc]uding
improvisational techniques as well ‘as harmonic and‘me]odfc concerns
relevant to ‘the twentieth century composer. A1l students will
participate in the rehearsal and performance of colleagues' compositions.
(Lecture/Studio)
>Prerequisite:' FPA 240 and FPA 244 and permission of the Department.
This is a limited entry course. Written permission of the Departmént
is required in advance of registration.

Proposed: FPA 245-3 Music Composition I 2-0-1

‘ -~ Composition for small instrumental groups. Students are also encouraged
to do work involving collaborations with dance, theatre, film and visual
art. | 4
(Studio)

Prerequisite: FPA 140 or Departmental permission

Rationale

The change in the title to Music Composition I as opposed to

Music_Composition and Performance I clearly shifts the focus of this
course to composition. There is now'a clear differentiation between
berformance and composition courses. The added flexibility in the lower
énd upper division means tﬁat students can choose composition or performance
focusses as desired.

. The proposed course description accuraté]y describes the

instrumental compositions and interdisciplinary collaborations which

1
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have been central to the course to date. Composition students have
regularly worked with dance choreography. students, for example. The
proposed course description brings this activity more formally into

the content of the course. As interdisciplinary work is not.an opportunity

readily available at other institutions, the inclusion here highlights

- the uniqueness of musical activity at Simon Fraser.

It is understood that this course will take the form of one

on one lessons with a composition teacher. This is a standard<format

in composition instruction. The one hour studio in the vector refers

to the lesson each student will schedule with the instructor. The two

hours under lecture refers to group sessions where orchestration or

other relevant matters can be discussed. , , . . , .
The brerequisite makes possible a direct access from FPA 140

Introduction to Contemporary Music to FPA 245. The present inclusion

of FPA 240 Contemporary Music Performance is no longer necessary with

the removal of performance from FPA 245. As FPA 244 Contemporary Music

Composition and Composers is moved to the upper division and is proposed

as a lecture course, FPA 140 becomes the only relevant prerequisite.

— e o -
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h) FPA 340 - Change in course description, prerequisite and vector

Present: FPA 340-3 Music Composition and Performance II 2-0-4

Advanced study of and exercises in the craft of music composition,
with emphasis oh the parameters of rhythm, texture, timbre and space.
Various performance techniques will be discussed and practised in
relation to composition work done by each student.

(Lecture/Studio)
Prerequisite: FPA 245.and permission of the’Department. This is a
limited entry course. Written permission of the Department is required
in advance of registration.

Proposed: FPA 340-3 Contemporary Music Performance II (Studio) 0-0-6

A continuation of FPA-240

Prerequisite: FPA 240 or Departmental permission

Rationale |

FPA 340 now becomes the second in a series of contemporary
music performance courses. (FPA 240, FPA 340). As composition and
performance courses are now clearly separated, the opportunity of
different focusses arises. Thé change in course title is necessary

to drop the composition component. The new course description and

prerequisite makes clear the relationship with FPA 240 Contemporary

Music Performancé I. The 0-0-6 vector is consistent with the proposed

vector for FPA 240.
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i) FPA 341 (present number) - Chénge in course number, course title,
' “prerequisite and vector.

Present: FPA 341 Music Composition and Performance I11 2-0-4

An extension of work undertaken in FPA 245 and FPA 340. ‘Embhasizes

collaboration between music and the other arts, with student work

involving mixed-media performance and composition techniques.
(Studio)

Prerequisite: FPA 340 or one of FPA 221, 231, 251, 261

Proposed: FPA 345-3 Music Composition 1I' 2-0-1

A continuation of FPA 245.

Prerequisite: " FPA 245 or Departmental permission

Rationale:

FPA 345 now becomes the second in a series of music. composition
courses (FPA 245, FPA 345). The new number brings both courses in
numerical alignment. The change in course title is neceésary to drop

the performance component. The change in course description makes clear

the relationship with FPA 245 Music Composition I. Needless to say, it
is not the intention to drop interdisciplinary content from the codrse.
FPA 245 includes interdisciplinary composition as part of that course,
and the phrase "continuation of FPA 245" assumes.that that emphasis
wi]i be continued. The 2-0-1 vector is consistent with the proposed
vector for FPA 245.
With FPA 340 specified as performance and FPA 345 as composition,
there is no reduction in emphasis in either activity, only a clear ‘

separation in concentration. As mentioned elsewhere, students will oo 30
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be able to choose a perfdrmance direction by taking FPA 240 and FPA 340,
or a composition direction by taking FPA 245 and FPA 345. It is also
possibTe and highly 1jke1y that several students will take all four

of these courses.

../30
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J) FPA 347 - Change in course title, description, and prerequisite

Present: FPA 347-3 Introduction to Electronic Music Composition

An introduction to the history, theory and practice of electronic

music synthesis and composition. Compositional work will focus on

the principle of voltage control as used in the electronic music

synthesizers, and on related techniques for live electronic performance.

Students will have the opportunity for practical compositional work.
(Seminar/Studio)

Prerequisite: CMNS 258 or CMNS 259, and FPA 244

Proposed: FPA 347-3 Electronic Music Composition and Performance

The theory and practice of electronic music synthesis and composition.

Compositional work will focus on the principle of voltage control as
used in the e]ecfronic music synthesizers, and on related techniques
for live e]ectrbnic performance. Students will have the opportunity
- for practical compositional work.

(Seminar/Studio)
Prerequisite: FPA 147 or CMNS 258

Rationale:

| The course title makes explicit the electronic performance
mentioned in the description. In addition, the arrival of new equ1pment
and faculty has made Tive electronic performance a more viable option

at Simon Fraser. With the introduction of FPA 147 Introduction to

Electroacoustic Musit, it is now appropriate to remove the "introduction" : ‘

from the title of FPA 347 and from the first sentence of the course

32

description.
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The proposed prerequisite for FPA 347 and FPA 348 Computer
Music Composition is FPA 147 or CMNS 258 Introduction to Electroacoustic

Communication. The upper level electroacoustic-courses will-be therefore

more accessible than with the present prerequisites. Although CMNS 259

Acoustic Communication I is still a relevant option in lower division

requirements, it has not proved adequate_in_preparation of students for

FPA 347 or FPA 348.

../32
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k) FPA 348-3 Change in course title, descr1pt1on, and prerequ1s1te

Present: FPA 348-3 Introduct1on to Computer Music Compos1t1on

An introduction to the history, theory and practice of digita] techoiques
and computer systems as applied to sound synthes1s and music composition.
The course will consider the maJor types of hardware and software
Asystems developed for music from 1955 to the present, andvuill discuss
such issues as machine programmability, user interactton, acoustic mode1s
for sound synthesis, and compositional algorithms. Students will have
the opportunity for practical compositiona] work.
(Tutorial/Studio)

Prerequisites: CMNS 258 or CMNS 259 and FPA 244. CMPT 001 is strongly

recommended.

Proposed: FPA 348-3 Computer Music Composition

The theory and practice of digital techniques and computer systems as
applied to sound synthesis and music composition. The course will
consider the major types of hardware and software systems developed
for music from 1955 to the present, and will discuss such issues as
‘machine programmability, user interaction, acoustic models for sound
synthesis, and compositional algorithms. Students will have the

~ opportunity for practical compositional work.

| (Tutorial/Studio)

& Eypr /O
Prerequisite: FPA 147 or CMNS 258. CMPT. 001Ais strongly recommended.

Rationale
As with FPA 347, the "introduction” has been dropped from the
title and from the first sentence of the course description. Although

computer music is a specialized field, and will be studied in detail for
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the first time in this course, several concepts will have already been

introduced in FPA 147-Introduction fo Electroacoustic Music or CMNS 258

" Introduction to E]ectrbacodstic Communication. As an upper levels course

with previous background experiencé required, the term introduction is
inappropriate. | |

The proposed prerequisite is FPA 147 or CMNS 258 with CMPT 001
strongly recommended. Like FPA 347, this course is now more accessible

than with the present prerequisites. Although CMNS 259 Acoustic Communication I

is still a relevant option in lower division requirements, it has not

proved adequate in preparation df students for FPA 347 or FPA 348.
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1) FPA 448 - Change in course title, description and prerequisite.

Present: FPA 448-5 Directed Study in Music Composition

Directed project in music composifion. The project will be selected
in donsu]tation with fhe supervising instructor. Prdject proposal
must be approved prior to registration

' _ (D1rected Study)
Prerequ1s1te FPA 341
Proposed: FPA 448-5 Directed Study 1n Music I

An 1ndependent program of study for students comp]et1ng the music minor.
Suggested possib111t1es are composition, performance or theory and
criticism.

'Prerequisite: Departmental permission and appropriate 300 level courses. ‘

Rationale
If the broadening of the minor beyond composition is to be
realized, the directed studies courses must be more flexible than

currently stated. The change in course title to Directed Study in Music I

means as the course description verifies, that this course could then be
~ taken in performance, theory and criticism or other relevant areas to
the program.

 The prefeduisite "Departmental permission" insures that the
proposal is accepted by music faculty and the Centre for the Arts
admfnistration who will check all proposals with regard to resources
and practicality. As the proposed course is more open, it is not

possible to specify any one course as prerequisite. "Appropriate ‘
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300 Tevel courses” has therefore been added. For a directed study in

performance, FPA 340 Contemporary Music Performance II would be a

necessity. For a directed study in contemporary music criticism,

FPA 344 Contemporary Music Analysis and Criticism would be required.

../36
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m) FPA 449 - Change in course title, destription and prerequisite.

Present: FPA 449-5 Directed Study in Electroacoustic Music Composition

Directed project in electroacoustic music -composition. The project
will be selected in consultation with the supervising instructor.
Project must be approved prior to registration.

Prerequisite: FPA 347 or 348.

Proposed: FPA 449-5 Directed Study in Music II

An independent -program-of study-for students.completing the music minor.
Suggested possibilities are composition, performance. or theory and
ériticism. . .o 0 o e e

Prerequisite: Departmental ipermission and appropriate 300 level courses.

Rationale , . '

- The same rationale as stated in FPA 448 Directed Study in Music I

applies here.’.In‘addition, it should be mentioned that this course
could function as a further concentration in an area of study covered
in FPA 448 (eg. a second directed study in computer music composition).
It could also fuhction as a directed study in.a different area of
concentration (eg. Directed Study I in performance, Directed Study II
in composition).
As only one Directed Study course is necessary for completion
of the minor, this course would be reserved for especially gifted students

who can locate available faculty.
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SENATE CUMMLLLESE U UNDLRAGRAIRUNG L, Wbt

'
‘ NEW COURSYE PROPOSAL FORM
Calendar Information Department: Centre for the Arts
Abbreviation Code: FPA. Course Number: 147 Credit Hours:_ 3 Vector: 2-0-2

“Title of Course:  INTRODUCTION TO ELECTROACOUSTIC MUSIC
Calendar Description of Course:

An introduction to the applcation of electroacoustic technology to music, including

the concepts of the audio signal, signal processing and sound synthesis in their

musical applications. The techniques of tape music, electronic music and computer music
composition will be introduced and their role in both studio composition and live perform-

mrtq"yg'I‘]fbeom.%g:ssefléct‘f{eaﬁgé:al_ experience in several of these areas is ‘included in the

lab component of the course.
Prercquisites (or special instructions): None

What course (courses), if any, is being dropped from the calendar if this course is
approved. None

Scheduling
How frequently will the course be offered? once per year

Semester in which the course will first be offered?  84-3

Which of your present faculty would be available to make the proposed offerinb
possidble? M. Bartlett, M. Gotfrit, B. Truax, O. Underhill

‘ 3. Objéctives of the Coursc

\‘ ‘

To familiarize the student with both the technical and artistic problems and possibilities
involved in electroacoustic music; to introduce significant historical work in the field;
to explain basic electroacoustic terminology; to provide a framework for individual
exploration of the medium at an introductory level; to prepare the student for upper

Tevel studio courses.

4, Budgetary and Space Requirements (for information only)
what additional resources will be required in the following areas:
Faculty no additional resource requirements
Sgaff ‘
Library
Audio Visual
Space
Equipment

5. Approval ;

" Date: 25/%/83 2 \\\Lm_q//f(‘g
/)71, ey S & . 39 B
partment Chairman Dean Chairman, SCUS

SCUS 73-34b:- (When completing this form, for instructions sec Memorandum SCUS 73-34a.
Attach courase outline).
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COURSE _DESCRIPTION | ‘

The course will outline the application of electroacoustic technology in this
century to musical composition and performance in a series of lectures illustrated
with sound examples. Basic audio terminology and concepts will be introduced in
the context of the theory and practice of ‘tape music, electronic music and computer
music, using the facilities of the Electronic MusﬁcﬂStudio and the Computer Music
Facility. The Audio Workshop will be used for practical compositional ‘work by the
students. Project areas will include both the analysis of musical works and
production of simple compositional exercises and 1ive performance projects.

Texts: Barry Schrader, Introduction to E]ectroacoustic'Music, Prentice-Hall, 1982

Ronald Pellegrino, The Electronic Arts of Sound and Light,
New York: Van Nostrand Reinhold, 1983.

Enrolment: 16-18
Pre-requisites: None

ki
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RATIONALE

Electroacoustic music is clearly defined as a specialization
within the Contemporary Music Minor in the Centre for the Arts, and
the facilities of the Centre are well equipped to handle research and
production in this area. In the revised program for the Minor, the upper
Tevel electroacoustic studio courses continue to play an important role.
Their prerequisite up until now has been CMNS 258 (Introduction to
Electroacoustic Communication), taught normally by Prof. Barry Truax
who is jointly appointed in the two departments. Although this course
continues to be a useful and viable prerequisite, it is only offered once
a year and with current cutbacks and other constraints on the use of equip-
ment in that Department, it can no longer satisfy the demand by all students
in the Centre for the Arts for experience in this important area. It is
therefore desirable to offer a course (that in the revised curriculum would
be required for the Minor, with CMNS 258 as an alternative) wholly within
the Centre and entirely from an artistic perspective.

In addition, the current Lab Instructor regularly offers Non-Credit
Workshops in basic audio, electronic and digital synthesis. These workshops
consistently are full and have waiting lists. However, many students cannot
devote their full energy to the subject because it is taken as an extra
Toad. A credit course within the Music Minor would not only allow this
experience to be gained on a credit basis, but would also introduce the
student to the creative musical uses of the technology in a more effective
way. The Labs for the proposed course would take the place of the Non-Credit
Workshops during the semester in which the course is offered. However, the
workshops would be available on a non-credit basis in other semesters.

—_— e e + e = g =

The course would presumably be offered in a semester in which CMNS 258 is not

of fered, thereby giving the student the opportunity to gain both the experience
and the prerequisite for the upper level courses more frequently. The advantages
of course flexibility and efficient use of the available facilities can be
achieved with a fairly minimal extra load on faculty and studios. In addition,
thé Centre as a whole would be less dependent on course offerings, equipment

and enroiment limits in the Department of Communication.
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