SIMON FRASER UNIVERSITY gg@ -/1583
MEMORANDUM

‘ To........ SENATE . oo e

From .. .SENATE . COMMITIEE. .ON .UNDERGRADUATE
STUDIES

Subject. .. PROPOSED. .COMMUNT CATION. CHANGES. . ..... .. ] Date. .. NOVEMBER. 12,..1680...........................

Action undertaken by the Senate Committee on Undergraduate
Studies at its meeting of November 4, 1980 gives rise to the following
motion:

MOT%@[&‘ "That Senate approve and recommend approval to the
Board of Governors, as set forth in S$.80-153, the

proposed new courses:

CMNS 215-3 - Advertising as a Social Communication

CMNS 321-4 - Communication and Culture in Musical Form:
The Popular Idiom."

Subject to approval of the course CMNS 321-4 by Senate and
the Board of Governors, SCUS approved waiver of the two semester time
‘ lag requirement in order that this course may first be offered in
Summer 81-2.

FOR INFORMATION

At its meeting of November 4, 1980, acting under its delegated
authority, SCUS approved changes as follows:

CMNS 258-3 - Introduction to Electro—-acoustic Communication -
title and vector change

CMNS 359-3 - Acoustic Dimensions of Communication I -
change in vector

CMNS 362-4 - Field Methods in Communication Research - change in
credit hours from 3 to 4 - effective September 1, 1980

‘ HME/rn



SIMON FRASER UNIVERSITY S CuJS 6~/
MEMORANDUM

Advertising as Social Communication

[.5.C. 79-22

Attached is a new course proposal for CMNS 215-3, Advertising as Social
Commmication. This course was initially proposed and approved by the
Faculty of Interdisciplinary Studies Undergraduate Curriculum Committece

in October, 1979 under the number CMNS 235-3, a number which could not

be used, for technical reasons. We would like to move this course forward
under its new number, as problems concerning overlap have been resolved;

I attach a copy of a memorandum from Dr. K. Okuda to Dr. W. Leiss in this
regard. _

Would you please place this item on the next agenda of the Senate Committec
on Undergraduate Studies.

TS A

Janet Blanchet

~JB:jk

Attachment

cc: C. Griffiths
R. Lorimer
W. Leiss



SENATE_COMMLTTER ON_ULDERGRADUATE STUDIES 1.9 C AY-IAK
NEW_COURSE PROPOSAL FORM

Yoo Calendar Information Department: Communication

—

Abbreviation Code: CMNS  Course Number ; 215 Credit Nours: 3 vVector: 2-1-0

Title of Courne: Advertising as Social Communication

Calceadar Description of Coursc: .

An interdisciplinary examination of the significance of advertising as a .social
message system in our consumer society. The course proposes an analytical method

for appreciating the changing styles and functions of advertising in the 20th Century.

Nature of Course lecture — tutorial

Prerequisites (or special instructions):

What course (courses), if any, is being dropped from the calendar if this course is
approved: gne

2. Scheduling
How frequently will the course be offered? at least once per year depending upon demand
Semester in which the course will first be offered? 1986-3

Which of your present faculty would be available to make the proposed offering
-possible? Leiss

Objectives of the Course ) : '
This course is organized around the idea that advertising is one of the most important
forms of social communication in modern society. And while it approaches advertising

as a form of communication, the course will attempt to show than an understanding of

the consumer societyas a whole is necessary in order to grasp the significance of
advertising as a social message system.

h. Budgetary and Space Requirements (for information only)

What additional resources will be required in the following areas:

Faculty - provides a full complement of courses for an incoming chairman to teach
Staff - none | :

LLibrary - requirement already available

Audin Visual - none ‘

Space —fnoné

Edulpn‘nt - none

5. Approval . . "0,4.
Date: // / b{// // 3/0ch¢ T

T "\(. !

. —
L Tafet - N LS \.,

Departnenf Cha Dean airman, SCUS

e

'/
, .
g ~ / /‘

SCUS 73~34b:~ (Uﬁen conpleting this form, for instructions see Memorandum SCUS 71-344.
AUt ach courde outline). ' ' :

Oct. "7

N



‘ ' DEPARTMENT OF COMMUNICATION

Communication 215-3

Advertising as Social Communication

This course is organized around the idea that advertising is one of the
most important forms of social communication in modern society. And while it
approaches advertising as a form of communication, the course will attempt
to show that an understanding of the consumer society as a whole is necessary
in order to grasp the significance of advertising as a social message system.

Materials from a number of disciplines, including social theory,
sociology, social psychology, and communication theory will be presented.
The approach adopted in W. Leiss, The Limits to Satisfaction, will provide
the organiziang focus for these materials. On the basis of this. view of the
consumer society the course will examine the historical development of
advertising in the twentieth century. Samples of Canadian magaZine
advertisements will be'presented, and the lectures and discussions will be
aimed towards a consideration of various theories abbut how contemporary
advértising works, with an emphasis on advertising as the communication of
images which help to shape the sense of both social purpose and personal

‘ well-being.

The primary objectives of the course are to show why a comprehensive,
interdisciplinary social science approach is necessary in order to understand
the complex network of social interactions that makes up our consumer society,
and how a study of advertising that is sensitive to the broad range of its
significance in contemporary society can illuminate the workings of that
network of interactioms.

Following is a tentative weekly schedule of topics.

1. The Nature of a Market Society (to 1900): an overview based on a critical
treatment of authors such as Polanyi and Macpherson, dealing with
the subject thus primarily from a political theory perspective.

2. The Changing Market Society, 1900-present: using material from Veblen's

and works, plus Ewen, Captains of Consciousness; the emphasis is on

3. changes in popular consciousness. At this point some preliminary
lectures on magazine advertising will be given.

4. Needs and Commodities: an extensive treatment of the themes in Leiss,
The Limits to Satisfaction: An Essay on the Problem of Needs and
Commodities (1976). ’

5. The Consumer Society: continuation of themes from Limits, and from Linder,
‘ The Harried Leisure Class and Slater, The Pursuit of Loneliness.




6. Social Limits to Growth: discussion of the sociological implications’
in the book of this title by F. Hirsch. .

7. Critiques of the Market Society: discussion of Marxist and neo-Marxist
critiques, with an emphasis on Marcuse.

8. Advertising in the 20th Century: concentrating on magazine advertising
and on the test of the ads themselves, not on the institutional
evolution of the industry; illustrations based on the instructor's
slide collection of ads from Maclean's and Chatelaine.

9. Advertising as Communication: discussion of communications theory

and perspective as developed in the instructor's current research and
10. in books by Leymore (Hidden Myth), Williamson (Decoding Advertisements),

and Goffman (Gender Advertisements).

11. How to Study Advertising: review of the Advertising Analysis Protocol
developed by S. Kline and W. Leiss in current research.

12. Contemporary Advertisements: class projects in which recent magazine ads

are studied,.and the results compared in class sessions, on the
basis of the "analytical framework developed in previous sessions.

Tentative Reading List of required assignments:

Text: Michael R. Real, Mass-Mediated Culture, Prentice-Hall, 1977

Other required books:

Tony Schwartz, The Responsive Chord (Anchor Books, 1974)

Vance Packard, The Hidden Persuaders (Pocket Books)

Marshall McLuhan, The Méchanicalvﬁfide (Beacon Press)




Subject. . . ..

SIMON FRASER UNIVERSITY Sy f-72

MEMORANDUM :
Mr. HM. Evans, Registrar and from....Janet Blanchet, Secretary to the
Secretary to the Senate Committee Faculty of Interdisciplinary Studics
on.Undergraduate Studies...............| . . Undergraduate Curriculum Committee.
Commynication Curriculum Changes.. .. | Date.....25. October 1980 .. .. ... ... ... ... ... .. '
I.S5.C. 80-18, 80-19, 80-20

The following items were discussed and approved by the Faculty of Inter-
disciplinary Studies Undergraduate Curriculum Committee at a mecting held
on Tuesday, October 21, 1980. A

CMNS 258-3, Introduction to Electro-acoustic Communication.
(change in course title and vector)

CMNS-359-3, Acoustic Dimensions of Communication I.
(change in vector) .

CMNS 321-4, Communication and Culture in Musical Form:
The Popular Idiom
(new course proposal)

(MNS 362-4, Field Methods in Communication Research
(change in credit hours from 3 to 4 - this change
to be effective as of September 1, 1980.)

Would you please place these items on the next agenda of the Senate Committee
on Undergraduate Studies. :

T IONAY

Janet Blanchet

JB:jk
Attachment
cc: C. Griffiths

R. Lorimer
W. Leiss



SENATE COMMITTEE ON UNDERGRADUATE STUDIES Vo9 L Y v
NEW COURSE PROPOSAL FORM

... Calendar Information Department :___Communication

Abbreviation Code:_ CMNS Course Number: 321 Credit Hours: 4 Vector:_ 2-2-0 ‘
Title of Course:

Communication and Culture in Musical Form: The Popular Idiom

Calendar Description of Couxrse: , . . I
n examination of the traditions, styles, forms

industries, and audiences of popular music. Emphasis will be placed on the inte;—
pretation of musical style as a system of communication in the social and cultural
life of particular groups. The popular music media will be analyzed in relation to
various issues incdluding the development of taste and aesthetic in popular culture, the
ﬁg%h&%&%&.Q?‘ﬂHﬁgcil style in the commercial process, and the reciprocity between %u31ca1 form

ecture/seminar and the expressive behaviour of individuals d
Prerequisites (or Bpecial instructions): groups in the daily face-to-face contexts ofan

nicatio
45 or more credlt hours a: 1 at least two 1ower glvisgon Courses in Communication.

What course (courses), 1f any, is being dropped from the calendar if this course is
approved: none

2. Scheduling

How frequently will the course be offered At least once per year.

Semester in which the course will first be offered? &Epsing-d36T. /987~ 2

which of your present faculty would be available to make the proposed offering
possible? M. Laba, R. Lorimer

—. Objectives of the Course . .

?hls course is intended to help the student acquire conceptual tools and a vocabular
A 9r_th9 critical an§1y51s of musical form, particularly the popular genres, from Y
letorlual, aesthetic, basic technical, sociological and cultural perspectives

ﬁuf?b?r, this cgurse wil% involve an approach to communication studies that in;egrates
critical analysis of media and the realm of interpersonal communication

4, Budgetary and Space Requirements (for information only)

wWwhat additional resources will be required in the following areas:
Faculty
Sgaff
Library
Audio Visual Hone

Space

Equipment

5. Aggroval

et R T B 4 A 5 S PL IS
T/

Department Chairﬁun _ Dean /¢f

aitman, SCUS

m—————

SCUS 73-34b:- (When completing this form, for {nstructions see Memorandum SCUS 73-34a.
Attach’ course outline).



Martin Laba ' Spring Semester 1981

_ Spe.ial Topics in Communication -
Communication and Culture in Musical Form: The Popular Idiom

An examination of the traditions, forms, industries, and sudiences
of popular music., Emphasis will be placed on the interpretation of
musical style as a system of communication in the social and cultursl
l1ife of human groups. Accordingly, taste, fad and fashion, identity
and self-image, popular mythology, and musical symbols will be anslyzed
in terms of their implications for behaviour in everyday life.

A thoroujgh consideration will be given to the popular music medis,
with special attention to the history of recording in North America, the
development of ancillary industries, and the consequences of these in-
dustries on the evoluticn and dissemination of musical styles. As well,
the development of popular song and music will be studied in relation
to the traditional musical basis of various contemporary forms., :

There will be a focus on the recdprocity between particular genres
of popular music and the expressive behaviour of {ndividuals and groups
in the daily face-to-face contexts of communication.

This course is intended to help the student acquire conceptual
tools and a vocabulary for the critical analysis of musical form from
historical, aesthetic, sociclojical, and cultural perspectives,

The followinj are required readings for this courses

Bocock, Robert. Ritual in Indystrjal Soclety. Londons Georje Allen &
Unw1n, 1974, .

Denisoff, R. Serge., Solid Gold: The Popular Record Indusiry. New
Brunswick, N.J.: Transaction Books, 1975, :

Gans, Herbert J. Popular Culture and Hjigh Culture: An Analysis and
Evaluatjon of Taste. New Yorks Basic Books, 1974,

Glassie, Henry, Edward D. Ives, and John F. Stwed. Folksongs and Their

Makers. Bowling Green, Chic: Bowling Green University Populsr
Press, 1973,

Gillett, Charlie., The So f t tys
and Roll. New Yorks Outerbridge & Dienstfrcv, 1970,

Keil, Charles, Urban Blues. Chicago: University of Chicago Press,
1966,

Merriam, Alan P. The Anthropology of Music. Chicago: Northwestern
University Press, 1364,

it W a3
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General Reference

Ewen, David. The History of Popular Music. New York: Barnes and
Noble, 1961,

Ewen, David. Panorama of Amerjcan Popular Music. Enjlewood Cliffs,

Gelatt, Roland. The_Fabulous Phonojraph. New York: J.B. Lippincett,
1955, :

- Shepard, Leslie. The Broadside Ballad. London: ijerbert Jjenkirs, 19€2,

Spaeth, Sigmund. History of Fopular Music_in America. New York:
Random House, 1971,

A Selected Bibliography

Traditional Music and the Relationship Between Folk and Popular Styles

Abrahams, Rojer D, and Georje Foss. Anjlo-American EAlksong Siyle.
Enqglewood Cliffs, N.J.: Prentice-Hall, 1908,

Belz, Carl I, "Popular Music and the Fclk Tradition," Journal nal of
Americap Folklore, 87 (19€7), 130-143,

Charters, Samuel “, The Lejacy of the Blues. New York: Da Capo Press,
1977,

Child, Francis J. The Scottish and Enjlish Popular Balldds. New Ycrk:
Dover, 1965. 5 Vcls. (orig. pub. 1882-1298).

Cohen, Norman. "Tin Pan Alley's Contributicn to Folk Music," Western
Folklere, 29 (1970), 9-20.

Colls, Robert, The Collier's Rant:_ Sonis and Culture in the Industrial
Villaje. London: Croom Helm, 1977,

Cox, Gordon. Folk Music jn_a Newfcundland Outport. Ottawa: Canadian
Centre for Folk Culture Studies, Paper No. 3?2, National Nuseum of
Man, Wercury Series, 1989,

Cox, Gordon. "Some Aspects of Musical Acculturaticn in the Repertcire
of a Newfoundland Sirger,” Culture 5 Tradition, 2 (1977), 21=-104,

Creighton, Helen. Songs and_Ballads from_dova Scotje. ‘lew York: Dover,
l(‘l(‘;f;.




- Jackson, Bruce., Wake Up Dead Mans Afro-American Workso

"y

Fowke, Edith. The Penquin Book of Capadisn Folk Songs. Harmondsworth,
England: Penquin, 1973. ‘

“2-cuid, Gordon Hall. The Ballad of Tradition. New York: Oxford

“iniversity Press, 1957.

r;reenleaf, Elisabeth 3, and Grace Y. Mansfield. Ballads and Sea Sonds
of Newfoundland, 1933; rpt. Hatboro, Pa.: Folklore Associstes, 1968,

Hellmann, John M., Jr. “'I'mA Monkey': The Influence of Black Blues

Argot on the Rolling Stones," Journsl of Amerigan Folklore, 86 (1973),
367’3730 . .
Hodjart, M.J.C. The Ballads. New York: W.W. Norton, 1962.

Ives, Edward D. Joe Scottz The Woodsman-Songmaker, Urbana: University
of Il1linois Press, 1971.

Ives, Edward D. [Larry Gorman:__The Man Who Made Sonis. Bloomingtont
Indiana University Press, 1664.
Ives, Edward D. WMMMM

A Study in Local Songmaking. Orono: University of Maine Studies No. .

92, University of Maine Press, 1971,

)

Prisons. Cambridge, Mass.: Harvard University Press, 1972,

Jones, LeRoi. Blues People: Negro Music in White America. New Yorks
William Morrow, 1963. .

Karpeles, Maud. Folk Songs from Newfoundland. Londons Oxford University
Press, 1934, 2 Vols.

Klymasz, Robert B. "Sounds You Never Heard Beforer Ukrainian Country
' Music in Western Canada,” Ethnomusicoloay, 16 (1972), 372-380,

Leabh, MacEdward. Folk Ballads and Songs of the Lower Labrador Coast .
Ottawa: National Museum, 1965. 3 Vols.

List, George. wpcculturation and Musical Tradition,” Journal of the
International Folk Music Council, 16 (1964), 18-21,

Lloyd, A.L. FEolk Song in England. Frogmore, England: Paladin, 1975,

L omax, Alan., "Folk Sond Style,” American Anthrogolgg};t, 61 (1999),
927-954, '

Lomax, Alan. Folk Song Style and Culture. Washington: American
Association fer the Advancement of Science, 1968,
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Popular Music: Issues in the Communications, History, Sociology and
Style of Contemporary Musical Genres

Abrahams, Roger D. Deep Down_in the Jungle: Negro Narrative Folklore
from the Streets of Philadelphia. Hatboro, Pa.: Folklore
Associates, 1964,

Becker, Howard S, Qutsiders: studies in the Sogciclogy of Deviance.
New York: The Free Fress, 1963. _

Becker, Howard S. "The Professional Dance Musician and His Audience,”
American Journal of Sociologys 57 (1951), 136-144,

Relz, Carl. The Story of Rock. New York: Oxford University Press,
1969,

Braun, D. Duane. Toward a Theory of Popular Cujtures The Sociolcay
and History of American Music apd Dance. Ann Arbor, Michigan:
Ann Arbor Publishers, 1969. :

Chappell, W. Popular Music cf the Olgen Time. New York: Dover, 1965.
(oriy. pub. 1859).

Charters, Samuel, Jazz: A History of the New York Scene. OGarden
City, NJY.: Doubleday, 1962.

Dixon, R.M.W. and J. Godrich. Recordiny the Blues. London: Studio
Vista, 1970.

Escott, Colin and Martin Hawkins. Catalyst: The Sun Records 34L0IY.
London:t Aquarius Books, 1975.

Feather, Leonard. The Book of Jazz. New York: Meridian Books, 1960.

Gans, Herbert J. "Popular Culture in America," in Socjal Problems: A
Modern Approach, ed. Howard S. Becker. New York: John Wiley,
- 1966. :

Goldberg, Issac. Iin Pan Alley: A Chronicle of American Popular
Music. New York: F. Unger, 1961,

Hardy, Phil and Dave Laingy, Eds. n edja of R . Frojmere,
England: Panther, 1979, 3 Vols.

Hentoff, Nat, The Jazz Life. New York: Da Capo Press, 1973,

Jaspers, Tony. Understandinj Pop. London: ~SCM, 1972,




Lo

Johnson, John and Elihu Katz. "Youth and Popular Music: A Study in
the Sociolojy of Taste,” American Journal of Socjoloqy (1957),
562’568 .

Larrabee, Eric and Rolfe Meyersohn, Eds. Mass Leisure. Glencoe:
The Free Press, 1958,

Macdonald, J. Frederick. "Hot Jazz, The Jitterbug, and Misunderstandinj:
The Generation Gap in Swing, 1935-1945," Popular Music apd Soclety
(Fall 1972).

Mabey, Richard, The Fop Process. Londor: Hutchinson, 1969,

McQuail, Denis and Michael Gurevitch. "Explaining Audience Gehavior:
Three Approaches Considered,” in The Uses cf Mass Communication:
Current Perspectives on Gratificaticns Research, eds. Jay O,
Blumler and Elihu Katz. Beverly iills, Saje: 1974,

Melly, Georje. Revolt into Style: The Pop Arts in Britain. loundon:
Allen Lane, 1979,

Meyer, Hazel., The Gold in Tin Pan Alley. MNew York: J.R. Iipnincott,
19958.

Meyersohn, Rolfe and Elihu Katz. "Notes.on a National Histery of Fads,"
American Journal of Sociolcyy (1957), 534-615.

Miller, Jim, Ed. The Rollina Stone Illustrated History of Rock and
Roll. New York: Random House, 197¢.

Mooney, H.F. "Popular Music Since the 1920's: The Significance cf
Shifting Taste,” Amerjcan Quarterly (1968}, 67-85,

Narvgez, Peter, "Country and Western “usic in Diffusion: Juxtaposition
and Syncretism in the Popular Music of Newfoundland," Culture &
Tradition, 2 (1977), 105-114,

Nye, Russel. The Unembarrassed Muse: The Popular Arts in Amerjcs.
New York: The Dial Press, 1979,

pPeterson, Richard A. and Paul Di Magiio. "From Rejicn to Class, The
Chanjing Locus of Country Music: A Test of the Massification
Hypothesis," Social Forces, 53 (1979), 497-506,

Peterson, Richard A, and David G, Berjer, "Three ETas in the Manufacture
of Popular Music Lyrics,"” in R. Serje Denisoff and 'tichard A,
Peterson, eds. Sounds of Social Chanie. Chicajo: Rand Mchially,
1972, :




Schuller, Gunther. The History of Jazz. New York: Oxford University
Press, 1968,

Semel Sidney and M. William Krasilovsky. This Business of Music.
New York, 1964,

Shapiro, Nat and Nat Hentoff, Eds., Hear Me Jalkin' to Yas The Story
of Jazz By the Men Who Mage It. Londons P, Davies, 1957,

Shaw, Arnold. Honkers and Shouters:z The Golden Years of Rhythm &

Blues. New York: Collier, 1978,

Shaw, Arnold. The Rock Revolutjon. New York: Cromwell-Collier, 1969,

Shaw, Arnold. The Street That Nover Slept: New York® s Febled 52nd St.
New York: Coward, McCann & Geojhegan, 1971,

Shaw, Arnold. The World of Soul: Black America's Pontribution to the
Zop Music Scene, ‘lew York: Cowles, 1979,

Stearnes, #arshall W. The Story of Jazz. New York: Oxford Universlty
. Press, 1956 : : S

faft, vichael. A _Regional Discojraphy cf wewfoundland and Labrador,
1904-1972. St. John's: Memorial Iniversity of | Newfoundland
Folklore and Lanjuaje Archive, Biblioyravhic and Special Series
No. 1, 1975,

Taft, Michael, "'That's Two More Dollars : Jimmy Lineqar's Success
with Country dusic in Newfoundland,” FEolklore Forum, 7 (1974},
39-121,

Related Works in Ethnomusicology, Cultursl Perspectives in the Study of

Artistic Behavinur
Blarkln;, John. How fusical Is Man? Sea*tle: University of Washinyton

Press, 1973.

Crowley, Daniel J, "Aesthetic Judjement and Cultural Relativism,"
Journal of Aesthetics and Art Criticism, 17 (1958), 187-193,

Diserens, Charles M. The Influence of Musiz on Rehavinr. Princeton:
Princeton University Press, 1926,

Fischer, J.L. "Art Styles as Cultursl Cojnitive ‘Maps," American
Anthropologist, 63 (1961), 79-93,

Herskovits, Melville J. Accalturation: The Study of (ulture Contact.
New York: J.J. Autustine, 1938,



Herskovits. Melville j, Man and His Norks. New York: -Alfred Knopf,
1948,

Hood, Mantle, IThe gthnomuslcologist. Los Anjeles: University of
California Press, 1971,

Lomax, Alah. "Song Structure and Social Structure,” Ethnolggx,‘l
(1962), 425-45] ,

McAllester, Davig P., Ed, Readings in Ethnomusicologqy. ew York:
Johnson Reprint, 1371,

Mecriam, Alan P, "The yge of Music fn the Study of a Problam of

Acculturatjon,” American Anthropolajist, 47 (1953), 28-134.

Merriam, Alan P. and Raymond w, Mack., "The Jazz Comnunity." Social
Forces, 33 (1960), 211-222, '

Meyer, Leonard B, Emotion and Meaning in Music, Chicajo: UniVersity
55, 1956, .

of Chicajo Pre

Nett], Sruno, Folk and Tradjtiona]l Music of the Western Continents.
Enjlewood Cliffs, NoJ.: Prentice-”all. 1373,

Nett1, Bruno, Egd, Ejzht Yrban Musical Culturgs:‘ﬂl.aditioq~“nd Chanie,
Urbana;: University of Illinois °ress, 197g, :

Seejer, Charles, "Music as Communication." (abstract) in Abstracts,
' American Apthrppoloqical Associatipn. 60th Annual Meeting,
Philadelphia, 1961, _

Waterman, Richard A, "African Influence on the Music of the Americas "
in Aggulturation in the Americas, ed. Sol Tax, Chicaqo:
Proceedinqs of the 29th Internatiqnal Conyress of Americanints,

Evaluation

Term Papers, There wil] be two term Papers, The firgt paper may be jn
the form of an oral or mult-media presentation jjven in 3 seminar period,
Or in the form of » minor Project essay, The secong PADEr wil]l he 4 major
-research €ssay hased on a topic covered in the Course,

Discoqraphies and a WEk-by-week lecture ang seminar topjc dreakdown will
be handeq oul in the first class, '




Mr, Larry Thomas - Rowland M, lorimer, chairman,
Undergraduate Studies Committes,
Agsistant Librarian. Department of Communication

New Course Proposal CMNS 321-4 October 14, 1980

The attached new course proposal will be considered at the next meeting
of the Faculty of Interdisciplinary Studies Undergraduate Curriculum Committee.
Would you please review it in terms of Library resources, and let us have your
corments an SOON ag it is conveniently possible.

RML:1lch

Attachment
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Date: ﬂ/dV' /¥ /;,‘l

SFU LIBRARY COLLECTION EVALUATION

(To be completed only for new course or pfogram proposals.)

Course No. and Name or Program:

Date to be offe:red: C77MS -2/5,' [ﬂ Cous 2’35’:)

- Resources currently {n collection:

Reading 1{sts. No. and % of titles available: so sz

Related materials tn general collection; ' :
Monographs: a ’-‘7”( 3 m@( Py 99
Serials Subscriptions: - ' /7@“7 ) :
Backfiles:
Other:

Recommended additions to collection: .

(Ind{cate approx. no. of titles, vols., ESTIMATED COST

date, as appropriate) )
Monographs: 2.2 @ ‘#'20.00 W}lf"‘“’ % Y0 0D
New serfals subs'criptions:
Serials backfiles:
Other (specify):

Total ¥ 0. oo

Comments:

/¢’J/ m.g{f‘ ’ﬂd;x-

gélcw /% _

For Library” For Faculty "epartment




The course outline submitted for review lists 12 books by author
and title. The Library lacks 2 or 151. Of the 10 titles owned, 8 -
including the proposed text - were in éirculation, leading one to con-
clude that additional cépies might have to be purchased, depending ﬁpon

course enrolment.

While courses dealing.with advertising are offered by the Commerce
Dept., the books selected for them tend to approach the subject from
the busiressmin's and econcrisit's point of view. This proposed course

takes a more soclological perspective.

In order to better assess possible needs; I checked the extensive

bibliography in Leiss's Limite to Satisfaction, which is to provide the

| organizing focus for Cormunications 235. The Litrary lacked 19 (147)
of the 129 books listed and 3 (14%) of the journals. As usual, there

weré some surprising gaps in our retrospective monograph holdings.

It is difficult to determine how much roney should'be requested
for Library support on the basis of one course outline apart from noting
that we may hgvg to cduplicate up to 8 books mentioned {n the couse out-
line and could justifiably purchase at least 14 of the titles in Leilses's
bibliography. Journél subscriptions or backfiles appear to be O.K.

As this course marks a new departure for the Communications Dept.,
and as enrolment in the Department has increased substantially it would

be inappropriate to conclude that there will be no iﬁplications for the

Library.

PL:vk
8 Nov. 79 .-
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Date:

28 Oct. 80 , ‘

SFU LIBRARY COLLECTION EVALUATION

(To bg completed only for new course or program proposals.) o

Cour

se No. and Name or Program: CMNS 321-4 . :

Date.to be offered; ?

Resources currently in collection:

Reading lists. No. and % of tfitles available: : 66

e

Related materials {n general collect{on: not checked
Monographa:
Serials Subscriptions:
Backfiles:
Other:

Recommended addfi{tions to collection:

(Indfcate approx. no. of titles, vols.,

date, as appropriate)

Monographs: 27 (19 in print; 8 o.p.) $400 - 500.00
New serlals subscriptions} 9 (1 ceased pub??)A ‘ 6.00
Serfals backfiles: 4 (at least 1 o0.p.) ©.100.00

Other (speclfy):

Comments:

FSTIMATED COST

Total ~ ‘
$500 - 600.00

(F

Course based on another course to be presented in spring 1931 as

CMNS 487-5?? Only the extensive and well set-up bibliography

which accompanied the course proposal

was checked. ' Extra funds

should be allocated if this course is

-adopted, as the rather

small CMNS book fund has been largely

expendad. This course

apbears to mark a change in directicn

in CMNS course offerings.

For Library

For Faculty “epartment




v SIMON FRASER UNIVERSITY Sy fo~72

MEMORANDUM
462'55 -15£%
[ N Mr. HM, Evans, Registrar and From.., Janet Blanchet, Secretary to the
. Secretary to the Senate Committee Faculty of Interdisciplinary Studies
e on.Undergraduate . Studies....... s ~....Undergraduate Curriculum Committee. ..
Subject. ....Communication .Curriculum .Changes.. ... Date.....23.0ctober. 1980 .. ...........ooiiinaLl,
I.S.C. 80-18, 80-19, 80-20

The following items were discussed and approved by the Faculty of Inter-
disciplinary Studies Undergraduate Curriculum Committee at a meeting held
on Tuesday, October 21, 1980.

CMNS 258-3, Introduction to Electro-acoustic Commumication.
A (change in course title and vector)
3 5(7 CMNS 359-3, Acoustic Dimensions of Commmication I.
" (change in vector)
COMNS 321-4, Communication and Culture in Musmal Fonn
The Popular Idiom
(new course proposal)
NS 362-4, Field Methods in Communication Research
(change in credit hours from 3 to 4 - this change
. - to be effective as of September 1, 1980.)

Would you please place these items on the next agenda of the Senate Conmuttee
on Undergraduate Studies.

Janet Bla.nchet -
JB:jk
- Attachment

cc: C. Griffiths
R. Lorimer
W. Leiss
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-SIMON FRASER UNIVERSITY

O(\\ MEMORANDUM
@ o T:.Calvert, Desn, IS ... From.. oo, LTua%, Asst. Ty
Dept. of Communicati
................ ,............................'........... .............--.....-............-4\.-.....
Subject... COUTse changes . . ... . ... Date...Oct.... 1./ 8D L <

The minor changes in course title and vectors, as indicated on the attached

course proposal forms are to reflect the current practice of teaching the
courses which I have developed over the past 3 - 5 years. They reflect

nokéﬁange in content or intention of the course.

CMNS 258: The course was originally proposed by Imbert Orchard, and therefore

reflected more of a concern for tape recording in relation to aural history.
Since 1978 I have expanded the scope of the course (as indicated in the course
description in the calendar) in line with the goals of the Department's
involvement in media, to be a general introduction to the theory and practice
of electroacoustics~as it affects communication. Tape recording is the focus
of the student projects, but the course itself places its use within the broade
scope of electroacoustics,, hence the change in title. To carry out this

kind of course, I have taught it as a two hour lecture (to give time for
listening), plus two hour tutorial, divided between tutorial and lab activities
This format has proved successful in handling bpth theory and practice. '

CMNS 359: I have taught the course as a 3 hour seminar with 3 hours of field

I trust this =% information will clarify the reasons for the changes

work or laboratory. Again, the purpose of the course is to combine theory and
practice in acoustic communication at the upper level of undergraduate study.

I am not sure of the historical reasons for the course originally being °
proposed as a lab only (it probably dates back to the origins 6f the Dept.) and
I have only recently noticed the discrepancy in calendar descriptionm.




o7 ' Title and Vector Lhange Unly|
SENATE COMMITTEE ON UNDERGRADUATE STUDIES
ZE™_COURSE_PROPOSAL FORM

1 lendar Information Department: Communication
: l!breviation Code: CMNS Course Number: 258 Credit Hours: 3 Vector: 2-1-1
Title of Course: Introduction to Electroacoustic Communication (lecture/;:;;riall

Celendar Description of Course:

as before

(Note: title and vector change to reflect the nature of the course as taught
since 78-1; no change in course content)

Nature of Course

Prerequisites (or special instructions):

What course (courses), if any, is being dropped from the calendar 1if this course 1is
approved: N ‘ .

2, Scheduling
‘How frequently will the course be offered?

Semester in which the course will first be offered?

Which of your present faculty would be available to make the proposed offering
possible?

’Objectives of the Course

4, Budgetary and Space Requirements (for information only)

What additional resources will be required in the following areas:
Feculty>

Sgaff

Library

-‘Audio Visual

Space'

Equipment

5. Aggroval

N Y. s
e Jvedo ﬁ/%}%ﬁ'

Department Chairman Dean Chairman, SCUS

SCUS 73-34b:~ (When completing this form, for inatructions see Memorandum SCUS 73-34a.
Attach course outline). , . |




COMMUNICATIONS 258-3

Barry Truax Spring Semester 1979

SOUND TAPE RECORDING -- THEORY AND USES

Lectures: Images Theatre, Mondays, 12:30-2:20.

Thtorials: Group 01, Tuesdays, 6203 CC.
Group 02, Wednesdays, 6203 CC.
Group 03, Thursdays, 6203 CC.

Enrollment Limit: 36 students.

This course is designed as an introduction to the tape medium as a
communicational tool, and to electroacoustic aspects of acoustic
communication in general. Although the course is largely practical in
nature in that the student's projects will focus entirely on use of the
tape recorder, the necessary background in acoustics, psychoacoustics,
and electroacoustics will be presented in order to understand the basic.
processing of sound in the electronic medium. .

Specific techniques of field recording, interviewing, editing, tape
transformations, sound object manipulation and basic studio technique
will be presented, and students will use the Department‘'s facilities of
portable tape recorders, the Student Tape Workshop and the Sonic Research
Studio. Four projects will be required, with the grade based on letter
grade average of these projects.

‘Applications of the tape medium to such areas as media analysis,
aural history, social documentation, interpersonal communication, and
" ‘tape music composition will be discussed. The role of the tape medium
- in the design of conventional media communication, as well as experimental
sound documents will be emphasized and form part of the student's practical
experience in individual work. '



PR . L et tadn e an i

- ' Vector Change Only
SENATE COMMITTRE ON UNDERGRADUATE_STUDIES

3 COURSE PROPOSAL FORM

l.Qan endar Information ' Department Communication
Abbreviation Code: CMNS Course Number: 359 Credit Hours: 3  vector: 0-3-3
(seminar/lab)

3.

5.

Title of Courses (as before)

calendar pescription of Course:
(as before)

(Note: change 1s only in vector description, to 2dd "seminar"; mo change
in course content; course has been taught in this format since 1975)

Nature of Course

Prerequisites (or special {nstructions):

wWwhat course (courses), 1f any, is being dropped from the calendar 1if this course 13
approved: ‘ : , .

--

Scheduling

‘How frequently will the course be offered?

semester in which the course will first be offered?

which of your present faculty would be available to make the ﬁroposed offering
possiblel

ngcctives of the Course

Budpetary and Space Requirementé (for information only)

what additional resources will be required inAthe following areas:

Fqculty
Sgaff

‘Libraty

‘Audio Visual
Space

Equipment o . |
Aggroval o . ‘
porer,_ ] Otd 190 - 236e(dP

odee T

~Department Chairman = Dean . Chairman, SCUS

SCUS 73-34b:- (When completing this form, for {nstructions 8ee Memorandum scus 73-34a.

T | {ne‘ a



COMMUNICATIONS 359-3

Barry Truax Spring Semester 1980

ACOUSTIC DIMENSIONS OF COMMUNICATIONS II

Seminar: Tuesdays, 9:30-12:20, 6203 CC.
Enrollment Limit: 12 students
Prerequisite: CMNS 259 or permission of the instructor.

This course is designed as both a special topics course and a small
class work group at an intermediate level in the field of acoustic
communications. The special topics to be presented will deal intensively
with specific problems in psychoacoustics, acoustic design, soundscape
studies, noise in the community, language and interpersonal communication,
electronic sound production, media analysis, theories of sound cognition
and information processing. A basic bibliography, dictionary and relevant
articles will be ptovided. - '

Student work will normally consist of two projects of the student's
choice. Reports on their progress will be expected 8uring the tutorial
period, and in some cases the final result of the project will be presented
to the class. With the permission of the instructor, one larger project
may be substituted, or two persons may collaborate on one project. Examples
of general areas in which projects may be based are:

a field-recording or aural history project.

- field work in the area of noise and environmental sound problems.

- radio, media or other soundscape analysis or psychdlogical problem
involved in aural perception. .

- experimental pro;ect in language and non-verbal aspects of 1nterpersona1
communication. .

~ electronic or computer sound synthesis techniques and compositional
applications.

- acoustic aspects of social and/or tribal organization.

Students will be encouraged to take an integrative approach between
acoustic communication and their studies in other related fields. 1In this
way, the group's activities will reflect the varied interests and backgrounds
of its members.



',' . SENATE 'COMMITTEE ON UNDERGRADUATE STUDIES \'g -C‘ % o -\q

NEW COURSE PROPOSAL FORM

lgoCalendar Information . Department:_ Communication

‘Abbreviation Code: CMNS Course Number: 321 Credit Hours: 4 Vector: 2-2-0

.

Title of CourSe! (o mmunication and Culture in Musical Form: The Popular Idiom

Calendar Description of Course: An examination of the traditions, styles, forms,
industries, and audiences of popular music. Emphasis will be placed on the inter-
pretation of musical style as a system of communication in the social and cultural

life of particular groups. The popular music media will be analyzed in relation to
various issues including the development of taste and aesthetic in popular culture, the

lutio i i i i i ical £
ﬁ%%ure JE(E%S¥§?cal style in the commercial process, and the reciprocity between musical for

lecture/seminar and the expressive behaviour of individuals and
Prerequisites (or special instructions): groups in the daily face-to-face contexts of

. commynication.
45 or more credit hours and at least two lower division cour

ses in Communication.

What course (courses), if any, is being dropped from the calendar if this course 1is
approved: none ' :

2. Scheduling

',
“How frequently will the course be offered? .4 ;. .st once per year.

Semester in which the course will first be offered? &p»img 1981. . W]?f?

which of your present faculty would be available to make ‘the proposed offering i
possible? M. Laba, R. Lorimer

.Objectives of the Course

This course is intended to help the student acquire conceptual tools and a vocabulary
for the critical analysis of musical form, particularly the popular genres, from
"historical, aesthetic, basic technical, sociological and cultural perspectives.
Further, this course will involve an approach to communication studies that integrates
critical analysis of media and the realm of interpersonal communication.

4. Budgetary and Space Requirements (for_information only)

What additional resources will be required in the following areas:
Faculty
Sgaff

Library
‘Audio Visual

none
Space

et AT L % A

us
Department Chairman Dean | Chairman, SC

SCuUS 73—34b:- (When completing this form, for i{nstructions see Memorandum SCUS 73-34a.
Attach course outline). = .



Martin Laba Spring Semester 1981

Spe.ial Topics 'in Communication - :
Communication and Culture in Musical Form: The Popular Idiom

An examination of the traditions, forms, industries, and audiences
of popular music. Emphasis will be placed on the interpretation of
musical style as 2 system of communication in the social and cultural
life of human groups. Accordingly, taste, fad and fashion, identity
and self-image, popular mythology, and musical symbols will be analyzed
in.terms of their implications for behaviour in everyday life.

A thoroujh consideration will be given to the popular music media,
with special attention to the history of recording in North-America, the
development of ancillary industries, and the consequences of these in-
dustries on the evolution and dissemination of musical styles. As well,
the development of popular-song and music will be studied in relation
to the traditional musical basis of various contemporary forms.

There will be a focus on the reciprocity between particular genres
: of popular music and the expressive behaviour of {ndividuals and groups
- in the dally face-to-face contexts of communication, - . '

This course is intended to help the student acquire conceptual
tools and a vocabulary for the critical analysis of musical form from
historical, aesthetic, socliolojical, and cultural perspectives,

The following are required readinds'for this courses

Bocock, Robert, Ritual in Industrial Society. London: George Allen &

Unwin ’ 1974,

Deniéoff, R. Serge. Solid Gold: The Popular Record Industry.  New

Brunswick, N.J.3 Transaction Books, 1975.

Gans, Herbert J. Popular Culture and High Culture: An Analysis and
Evaluation of Taste. New York: .Basic Books, 1974,

Glassie, Henry, Edward D, Ives, and John F. Szwed. Folksongs and Their
Makers, Bowling Green, Chics Bowling Green University Popular

Press, 1973.

Gillett, Charlie. The Sound of the City: The R‘se and Fall of Rock
and Roll, New York:z Outerbridge & Dienstfrey, 1970,

Keil, Charles, Urban Blues, Chicago: University of Chicago Press,
1966.

Merriam, Alan P, The Anthropology of Music. Chicago:. Northwestern
University Press, 1964,
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General Reference

Ewen, David., The History of 5opu1ar Music. New Yorks Barnes and
Noble, 1961,

Ewen, David. Panorama of American Popular Music. Englewood Cliffs;
‘N.J.: Prentice-Hall, 1957, ,

Gelatt, Roland, The Fabulous Phonoqraph. New York: J.B., Lippincott,
1955, )

Shepard, Leslie. The Broadside Ballad. London: Hérbert Jenkirs, 1962,

Spaeth,‘Siqmund. History of Popular Music in America. New York:
Random House, 1971, :

A Selected Bibliograchy

Traditional Music and the Relationship Between Folk and Popular Styles.

Abrahams, Rojer D. and Georje Foss, ‘Anjlo-American_Folksonj Style.
Englewood Cliffs, N.J.: Prentice-Hall, 1968,

Belz, Carl I. "Popular Music and the Folk Tradition,"” Journal of
American Folklore, 80 (1967), 130-143,. ,

Charters, Samuel 2, The Lejacy of the Blues, New York: Da Capo Press,
1977,

Child, Francis J. The Scottish and Enjlish_Popular Ballads. New Yerk:
Dover, 1965. 5 Vcls. (orig. pub. 1882-1£98). T

Cohen, Norman. "Tin Pan Alley's Contribution to Folk wusic," Western
Folklore, 29 (1970), 9-20. ' _ s

Colls, Robert, The Collier's Rant: Somgs and Culture in the Lgdugg rial
Village. London: Croom Helm, 1977,

LT

Cox, Gordon. Folk Music in a Newfoundland Outpoort. Ottawa: Canadian
Centre for Folk Culture Studies, Paper No. 32, National Nuseum of
Man, Nercury Series, 1989,

Cox, Gordon. "Some Aspects of Musical Acculturaticn in the Repertolre
of a Newfoundland Sirger,” Culture & Tradition, 2 (1977), 91-104,

Creighton, Helen. Sonys and Ballads_from_ Nova Scotjz. New York: Dover,
166G6. :
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Fowke, Edith, The Penquin Book-of Canadian Folk Songse Harmondswbrth,
Englands: Penguin, 1973. .

Gerould, Gordon Hall. The Ballad_of Tradition. New vYorks Oxford
University Press, 1957.

Greenleaf, Elisabeth B. and Grace Y. Mansfield, Ballads and_Sea Songs
of Newfoundland, 1933; rpt. Hatboro, pa.: Folklore Associates, 1968.

Hellmann, John Me, Jr. *'I'mA Monkey's The Influence of Black Blues
Argot on the Rolling Stones,” Journal of American Folklore, 86 (1973),

367-373.

Hodgart, M.J.C. The Ballads. New York:s W.W. Norton, 1962.

Ives., Edward D. Joe Scotts The Woodsman-Songmaker, Urbana: University
of Illinois Press, 1971. o

Ives, Edward D. Larry Gormant: The Man_Who Made SongSe Bloomington?
Indiana University Press, 1964.

Ives, Edward p. Lawrence pDoyle: The Farmer-Poet of Prince Edward Island:
A Study in Local Songmaking. Orono: University of Maine Studies No.

92, University of Maine Press, 1971,

Jackson, Bruce. vake Up Dead Mans Afro-American Worksongs from Texas
1972.

Prisons. Cambridge, MasS.t Harvard University Press,

Jjones, LeRole Blues People: Neqro Music in white America. New Yorks
William Morrow, 1963.

Karpeles, Maud. Folk Songs from Newfoundland. ‘Londons. Oxford University

Press, 1934. 2 Vols.

Klymasz, Robert B. nSounds You Nevei,Heard Beforetx Ukrainian4Country
Music in Western Canada,"” gthnomusicogggz,,16'(1972), 372-380.

Leach, MacEdward. Folk Ba]lads'and Songs_of the Lower Labrador Coast.
Ottawas National Museum, 1965 3 Vols. ' .

, List, Georgeé. naAcculturation and Musiéal Tfadition,"Journal of the

International Folk Music Council, 16 (1964), 18-21.

Lloyd, A.Le Folk Song in Enqland. Frogmore, England: paladin, 1975,

L omax, Alan. "Folk Song Style,"” American Anthropologist, 61 (1959),
927-954. : :

Lomax, Alan. “Folk _Son 'St le and Culture. ﬂashinqton:_ American
Association for the Advancement of Science, 1968,
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Lomax, John A. and Alan. Folk Sony U.S.A. New York: Sijnet, 1966.

Malone, Bill C. Country Music y.5.A, Austin: University of Texas
Press, 1968. ‘

- Mackenzie, W.Roy. Ballads and Sea Songs from Nova Scotia. Hatboro,
Pa.: Folklore Assocliates, 1963. :

oliver, Paul. Blues Fell This Morninjt The Meaning of the Blues.
New York: Horizon Press, 196l.

Oliver, Paul, Ed. Conversation With the Blues. London? Cassell, 1965.

Oliver, Paul. Savannah Syncopatorss African Retentions in the Blues.
London: Studio Vista, 1970.

Oliver, Paul. The Story of the Blues., Londons Barrie & Rock1liff, 1969.

pPeacock, Kenneth. Sonis of the Newfoundland Qutports. Ottawas National
suseum, Bulletin No. 197, 1965. 3 Vols.

pocius, Gerald. "'The First Day That 1 Thought of It Since [ Got Wed':
Role Expectation and Sinjer Status in 2 Newfoundland outport,”
western Folklore, 35 (1976), 109-122. .

Sharp, Cecil J. English Folk Songs from _the Southern Aggalachian:
Mountains. London: Oxford University Press, 1960.

Titon, Jeff T. Early Downhome Blues: A vusical and Cultural Analysis.
Urbana: University of 111inois Press, 1977.

Wilgus, DeKe Anjlo-American Folksong Scholarshio since 1898. New
Brunswick, N.J.? Rutjers University Presss 1999,

Addenda

et ——

Charters, Samuel B, TIhe Country Blues. sJew York: Holt, ginehart and
winston, 1959,

Charters, Samuel B. The Legacy of the Blues. New York: Da Capo Press, 1977«

penisoff, Re Serge. Great pay Cominqgs Folk Music and _the American Left.
Urbana: University of Illinois Press, 1971.

Jones, LeRol. Black Music. New York: William MorToW, 1967.

Oakley, Giles. The Devil's Music: A History of the Blues. New Yorkt
Harvest/HBJ, 1976.
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Popular Music: Issues in the Communications, History, Sociology and

Style of Contemporary Musical Genres

Abrahams, Roger D. Deep Down in the Jungle: Neagro Narrative Folkiore
from the Streets of Philadelphia. Hatboro, Pa.s Folklore
Associates, 1964, ' )

Becker, Howard S, OQutsiders: Studies in the Sociolojy of Deviance.
New York: The Free Fress, 1963,

. Becker, Howard S. "The Professidnal Dance Musician and His Audience,”
American Journal of Socioloay, 57 (1951), 136-144.

Belz, Carl., The Story of Rock. New York: Oxford University Press,
1969, . ,

Braun, D. Duane. Toward a Theory of Pooular Culture:s The Socieolcay
and History of American Music and Dance. Ann Arbor, Michigjan:
" Ann Arbor Publishers, 1969. '

Chappell, W, Popular Music cf the Olden Time. New York: Dover, 1965.
(Oriq.‘ pUb. 1859). .

Charters, Samuel, Jazz: A History of the New York Scene. Garden
City, N.Y.: Doubleday, 1962,

Dixon, R.M.W, and J. Godrich. Recordiny the Blues. London: Studio
Vista, 1970.

Escott, Colin and Martin Hawkins. Catalyst: The Sun Records Storye.
London: Aquarius Books, 1975.

Feather, Leonard. The Book of Jazz. New York: Meridian Books, 1960.

Gans, Herbert J. "Popular Culture in America,” in Social Problems: A
Modern Approach, ed. Howard S. Becker. New York:s John Wiley,
1966. . - _

Goldberg, Issac. Iin Pan Alley: A Chronicle_ of American Popular
Music. New York: F. Unger, 1961,

Hardy, Phil and Dave Lainy, Eds. The Encyclopeaia of Rock.. Frojmore,
England: Panther, 1975. 3 Vols. '

Hentoff, Nat, The Jazz Life. New York:s Da Capo Press, 1975.

Jaspers, Tony. Understandinj Pop. London: SCM, 1972.
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Johnson, John and Elihu Katz. "Youth and Popular Musict A Study in
the Sociolojy of Taste,"” American Journal of Sociology (1957),
562-568 . ¢

Larrabee, Eric and Rolfe Meyersohn, Eds, Mass Lejsure. Glencoe:
The Free Press, 1958, - R

Macdonald, J. Frederick. "Hot Jazz, The Jitterbug, and Misunderstandings
The Generation Gap in Swing, 1935-1945," Popular Music_and Socliety
(Fall 1972). . :

Mabey, Richard. The Pop Process., London: Hutchinson, 1969,

McQuail, Denis and Michael Gurevitch., "Explaininy Audience Gehavior:
Three Approaches Considered,” in The Uses cf Mass Communication:
Current Perspectives on Gratifications Research, eds. Jay G,
Blumler and Elihu Katz. Beverly Hills, Saje: 1974,

Melly, George. Revolt into atyle. The Pop Arts in Britain. London:
Allen Lzne, 1979, ‘ .

. Meyer, Hazel. The Gold in Tin Pan Alley. MNew York: J.B. Lippincott,
1958, :

Meyersohn, Rolfe and Elihu Katz. "Notes on a2 National History of Fads,".
American Journal of Sociology (1957), 594-615,

Miller, Jim, Ed. The Rolling Stone Illustrated History of Rock and
Roll, New York: Random House, 1976,

Mooney, H.F. “"Popular Music Since the 1920's: The Sijynificance of
Shifting Taste,” American Qusrterly (1968), 67-85.

Narvgez, Peter. "Country and Western Music in Diffusion: Juxtaposition
" and Syncretism in the Popular Music of Newfoundland," Culture &

Tradition, 2 (1977), 105-114,
Nye, Russel., The Unemba;rassed Muse: _The ngu]a; Arts in Amerjca.

‘New York: The Dial Press, 1970,

Peterson, Richard A, and Paul Di Magjio.” "From Reqicn to Class, The
Changing Locus of Country Music: A Test of the Massification
Hypothesis," Social Forces, 53 (1975), 497-506.

Peterson, Richard A, and David G. Berjer, "Three Eras in the Manufacture
of Popular -Music Lyrics,” in R. Serje Denisoff and Richard A.
Peterson, eds, Sounds of Social Chanje. Chicago:' Rand Mcilally,

1972,




Schuller, Gunther, The Hfstory of Jazz. New York: Oxford University
Press, 1968,

Semel, Sidney and M, William Krasilovsky, This Business of Music.
New York, 1964,

Shapiro, Nat and Nat Hentoff, Eds, Hear Me Talkin® to YS: The Story
of Jazz By the Men Who Made It. London: P, Davies, 1957,

'Shaw, Arnold. Honkers and Shouters: The Golden Years_of Rhythm &
Blues. New York: Collier, 1978, :

Shaw, Arnold. The Rock Revolution. New York: Cromwell-Collier, 1969,

Shaw, Arnold. The Street That Nover Slept: New York's Fabled 52nd St.
New York: Coward, McCann R Geogjhegan, 1971, S ’

Shaw, Arnold. The World of Soul: Black America's Contribution to the
Pop Music Scene, New York: Cowles, 1979, : .

Stearnes, Marshall W. The Story of Jazz. New York: Oxford University
. Press, 1956

Taft, Michael, A Reqgional Discoqraphv cf Newfoundland and Lasbrador,
1994-1972. St. John's:t Memorial Iniversity of Newfoundland
Folklore and Lanjuaje Archive, Biblioyraphic and Special Series
No. 1, 1375, ' : '

Taft, Michael, "'That's Two More Dollars': Jimmy Linejar's Success
with Country Music in Newfoundland,” Folklore Forum, 7 (1974),
99-121, _ B

Related Works fn Ethnomusicology, Cultural Perspectives in the Study of

AR - Artistic Behaviour ‘ .
Blackinj, John., How Musical Is Man? Seattle: University of Washinjton

Press, 1973,

Crowley, Daniel J, "Aesthetic Judjement and Cultural Relativism,”
Journal of Aesthetics and Art Criticism, 17 (1958), 187-153. .

Diserens, Charles M. The Influence of Musiz on Behavior. Princeton:
Princeton University Press, 1926,

Fischer, J.L. "Art Styles as Cultural Cojnitive Maps,” American
Anthropologist, 63 {1961), 79-93.

Herskovits, Melville J. Acculturation: The Study of Culture Contact.
- New York: J.J. Aujustine, 1938, o
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Hers%ﬁ;:gs,vMelville J. Man and His Works, New York: Alfred Knopf,

" Hood, Mantle, The Ethnomuslcolojist. Los Angeles: Unlversity of
California Press, 1971,

Lomax, Alan, "Song Str

ucture and Socia}) Structure,
'(1062), 425-45) .,

" Ethnolggz. 1

McAllester, David P., Ed, Readinys in Ethnomusicologz. New York:
Johnson Reprint, 1371,

Me@riam, Alan p, "The Use of Musiz in the Study of a Problem of

Acculturation,“ American Aqthrogologist,‘57 (1955), 28-34,

Merriam, Alan p, apg Raymond w, Mack,
Forces, 33 (1960), 211-222,

"The Jazz Comnunity,? Socia)

Meyer, Leonard B. Emotion and Mea
of Chicajo Press, 1956,

ning in Music, Chicajos University

Nett}, 8runo, Folk and Tradjtiona} Music
. Enjlewood Cliffs, N.J.: Prentice-.'lall, 1973

Nettl, Bruno, Ed, Eijht Urban Musical Cultures:
Urbana; University of Illinois Press, 1978,

Tradition’and Chanqe,

Seejer, Charles, "Music as Communication," (abstract) in Abstracts,
Amggigan Apth:ggolgqicalAAs;ociatipn. 60th Annua) Meeting,
Philadelphia, 1961, : -

.the Music of the Amerfcas,”
in Aggulturation in the Americas, ed. Sol Tax, Chicago:

, onyress of Americanists.
Vol. It, 1952,

Evaluation
==22Uation

Discographies and a wek -by-week le

cture ang seminar topic breakdown will
e handeqd out in the first class, :



Mr, Larry Thowas Rowland M, lorimer, chairman,
: Undergraduate Studies Committee,

Assistant Librarian Department of Communication

Hew Courss Proposal CMNS 321-4 - October 14, 1980

The attached new course proposal will be considered at the next meeting
of the Faculty of Interdisciplinary Studies Undergraduate Curriculum Committee.
Would you please review it in terms of Library resources, and let us have your
comments as SOON as it is conveniently possible.

RML:1ch

Attachment
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MEMORANDUM // L s 7 / T“

Chairman, FIDS Undergraduate Committee

........................................

As you can see from the enclosed documentation we are asking for a change in

the number of credits for this course. We are asking that the credits be changed to
4 to tring this methodology course in line with our two other methodology

courses and to reflect the amount of work required by the course.

However, there is a further complication. For the past two years students have been
taking the course with the understanding that it was a four credit course. Moreover,
they have been receiving four credits. However, it turns out that senate

passed the course as a 3 credit course. No one seems certain as to the source of
this confusion, either in the department or in the registrar's office.

As the documentation makes clear the students presently enrolled in the course

were under the impression that it was a four credit course. They have been

informed that it will be necessary for senate to rule on the matter for it

to be given four credits. However, unfortunately they were not told of

this until after the date by which they could drop courses and receive a full rebate.

Therefore, we would like to request that senate, and the relevant prior committees

change the course credits of this course retroactively, i.e. to September, 1980.
Thi uld prevent an injustice being done to the students presently enrolled.

ﬁoﬁland Lormer
Ch. Undergrad Committee




CHANGE IN CREDIT HOURS

SENATE “COMMITTEE ON UNDERGRADUATE STUDIES
COURSE PROPOSAL FORM

1, Calendar Information ©° Department: _ Communication

5.

‘How frequently will the course be offered?

Library

Abbreviation Code: CMNS " Course Number: 362 Credit Hours: 4 Vector: 2-2-0
Field Methods in Communication Research
Calendar Description of Course:

Title of Course:

Part1c1pant observation, unobtru51ve measures, 1nterv1ew1ng, content analysis, inter-

organizational networks of influence and communication, problems of access and ethics,
and research design in communication field research.

Nature of Course lecture/tutorial

Prerequisites (or special instructions):

Prerequisites:

. 45 or more credit hours and at least two lower division courses in
Communication.

Students with credit for CMNS 232 may not receive further credit for this

What course (courées), if any, is being dropped from the calendar if this course 1s course.
approved: None ‘ ‘ .

Scheduling

At least once per year
Semester in which the course will first be offered? 1980-3

Which of your present faculty would be available to make the proposed offering
possible? R. Anderson, M. Laba

Objectives of the Course

?o prep?re watur? undergraduate students for independent field research tasks,
in combination ylth critical analysis of methodological problemé.

Budgetary and Space Requirements (for information only)

what additional resources will be required in the following areas:
Faculty
Spaff

Audio Visual ‘none
Space
Equipment ‘ ?\
Approval . R 2’2001 \% (o
pate: V" GA ,7P;, » D
- . ) [ - --.~V~ 5
Department Chairman fstson. Dean _ Chairman, SCUS

scus 73-34b:- (When completing this form, for instructions see Memorandum SCUS 73-34a.

Attach course outline). =~ . . ~ .



SIMON FRASER UNIVERSITY
MEMORANDUM

R. Lorimer, Chairman Robert S. Anderson

From. .. T T e

You are correct in assuming that 362 should have four credits
attached to it. I have taught it that way for the past two years
and students actually received four credits for 362.

This year, I obtained a statement from the Calendar Clerk
(copy attached) and passed it round the class to reassure those
students who need four credit hours to graduate, etc. This was
done on 22 September 1980.

An outline of the course schedule and requirements is attached.
Note that 362 is one of a group of methods courses 360, 361, 362
which have a combined lecture-workshop orientation. Students are
obliged to do demanding projects, to present them to a class conference
on methods, and also to prepare their project in documentary form.

362 is taught in a manner consistent with 360 and 361 which
are four credit courses. 1 request that retroactive changes be made
to assign four credits to 362, as the Calendar Clerk seems to have

done.
: &AT “A\\A/,L,Lw o
Robeéx S. Anderson
RSA/kmw
Attachments



) SIMON:FRASER UNIVERSITY

MEMORANDUM
' ..Dr,. Robert.S..Andersqn..........ccceuunen From..... Anne Jones,. .Ca.l.en.da.r. Clerk............ )
.......Department . of  Commynication............ T Secretariat, .an.d.Qf.f;Lce Services. ..
ed..... .C.alendar Entry. for. CMNS 362-4.....:...] Date......September 12, 1980 . . ... ............

—

This memo is to confirm that the credit hours for CMNS 362 should be 4,
. and this has been corrected to read CMNS 362-4 for the 1981/82 Calendar.
A printing error occurred in the 1980/81 Calendar whereby the credit

hours are shown as 3, but this is incorrect.

I
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COMMUNICATION 362-4
Evening

Robert S. Anderson Fall Semester 1980

FIELD METHODS IN COMMUNICATION RESEARCH

1 September 8 What is methodology? What are field methods?

Week
Week 2 September 15 Participant observation -- whose point of view? .
Y
Week 3 September 22 Interviewing -- words and deeds. -
Week 4 September 29 Surveys, Questionnaires,and quantification.
Week 5 October 6 Unobtrusive measures>and quantification.
Week 6 October 13 Thanksgiving holiday. No class.
Week 7 October 20 Mid-term test: prbject propoéals.dug.
Week 8 October 27 Ethical questions, purposes of résearch. R
Week 9 November 3 Field experiments.
Week 10 November 10 Film and video.
Week 11 November 17 Tape and photography.'
Week 12 November 24 Project presentations and critique.
Week 13 December 1 Final test.
Requirements:
(1) An essay analyzin§ and comparing the written field methods and experience-‘
of Rabinow and two other persons in the Readings. 20 marks; . C
October 267 (o . ’ "
(2) A mid-term test. 20 marks; October 20. o S ._f:??
(3) A project using at least two field methods selected by you; can be done ! H
in groups of two or three. Project proposals due before October 20. Y
Presentation of results on November 24 and December 1. Final version _ _;3'
due December 7. 30 marks. o -
(4) A final test of field method skills. 20 marks; December 1. ’ =5
B
(5) Class participation. 10 marks. . ' . o
| 3



CMNS 362-4 2 Fall 1980

‘ Readings: (All on Reserve in the Library)

Bellman, Beryl L., and Bennetta Jules-Rosette, A Paradigm for Looking:
Cross Cultural Research with Visual Media. Norwood, New Jersey:
Ablex Publishing, 1977.

Berreman, G. .D., Behind Many Masks: Ethnography and Im ression Management
in_a Himalayan Village. Publishéd by the Society for Applied
Anthropology, 1962.

Beteille, Andre, and Madan, T. N., Encounter and Experience: Personal
Accounts of Field Work. Delhi: Vikas Publishing, 1975. .

Freilich, Morris, Marginal Natives at Work. Cambridge:' Schenkman Publishing,
1977.

Geertz, Clifford, "From the Native's Point of View", in Basso, K., and Selby,
H. (Eds.), Meaning in Anthropology. University of New Mexico Press, 1976.

‘Glaser, Barney, and Sfrauss, Anselm, "Generating Theory", in The Discovery
of Grounded Theory. Chicago: Aldine, 1967. : -

'Goffman, Erving, "Communication Out of Character”, from Presentation of Self
in Everyday Life. New York: Anchor Books, 1959,

f Goffman, Erving, "The Theatrical Frame", in Frame Analysis: An Essay on the .
' Organization of Experience. Harvard University Press, 1974.

‘Golde, Peggy (Ed.), Women in the Field. Chicago: Aldine Publishing, 1970.

. Heider, Karl G., Ethnographic Film. - Austin: University of Texas Press, 1976.

Pelto, P. J., and Pelto, G. H., "Units of Observation: Emic énd Etic 'A:ll "
Approaches” and "Art and Science in Field Work®™, in Anthropological = Cee

Research: The Structure of Enquiry. Cambridge: - Cambridge University
. L O - 4. .
Press, 1978, A o - .

- Rabinow, Paul, Reflection on Field Work in Morocco. California, 1977.

Saunders, William B., The Sociologist as Detective. ' o o . i‘}'~ .

Schatzman, Leonard, and Strauss, Aselm, "The Logic and SOcial'Psychology of -
Field Research”, in Field Research. Prentice-Hall, 1973, Y

Webb, Eugene J., et al., Unobtrusive Measures: Non-reactive Research in . - -y
. the Social Sciences. Chicago: Rand McNally, 1966. ‘

/7




	Page 1
	Page 2
	Page 3
	Page 4
	Page 5
	Page 6
	Page 7
	Page 8
	Page 9
	Page 10
	Page 11
	Page 12
	Page 13
	Page 14
	Page 15
	Page 16
	Page 17
	Page 18
	Page 19
	Page 20
	Page 21
	Page 22
	Page 23
	Page 24
	Page 25
	Page 26
	Page 27
	Page 28
	Page 29
	Page 30
	Page 31
	Page 32
	Page 33
	Page 34
	Page 35
	Page 36
	Page 37
	Page 38
	Page 39
	Page 40
	Page 41

