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Full Program Proposal for a Doctor of Philosophy in Contemporary Arts (SCUP 20-24) 

At its June 3, 2020 meeting, SCUP reviewed and approved the Full Program Proposal for a Doctor of 
Philosophy in Contemporary Arts in the School of Contemporary Arts within the Faculty of 
Communication, Art and Technology, effective Fall 2021. 

Motion: 

That Senate approve and recommend to the Board of Governors the Full Program Proposal for a Doctor 
of Philosophy in Contemporary Arts in the School of Contemporary Arts within the Faculty of 
Communication, Art and Technology, effective Fall 2021. 

For Information:
Included with the full program proposal and subject to approval by Senate:
1) New calendar entry: Doctor of Philosophy in Contemporary Arts
2) New courses: CA 890 Professional Practices Seminar I
CA 891 Professional Practices Seminar II
CA 892 PhD Qualifying Examinations
CA 895 PhD Thesis Prospectus
CA 899 PhD Thesis
c: P. Dickinson

S.20-79



Simon Fraser University 

Maggie Benston Centre 1100 

8888 University Drive 

Burnaby, BC  V5A 1S6 

TEL 778.782.3042 

FAX 778.782.3080 

gradstudies@sfu.ca 
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Senate Committee on University 

Priorities (SCUP) 

 May 22, 2020 

Jeff Derksen, 

Chair of Senate Graduate Studies 

Committee (SGSC) 

Full program proposal: Doctor of Philosophy in Contemporary Arts 

For approval: 

At its meeting of May 12, 2020, SGSC approved the full program proposal for a Doctor of

Philosophy in Contemporary Arts from the School for the Contemporary Arts and is 

recommending it to SCUP for approval, effective Fall 2021. 

Motion:  

That SCUP approve and recommend to Senate the full program proposal for a Doctor of 

Philosophy in Contemporary Arts within the School of Contemporary Arts. 

For Information:  

Included with the full program proposal and approved by SGSC subject to approval by Senate: 

1) New calendar entry: Doctor of Philosophy in Contemporary Arts

2) New courses: CA 890 Professional Practices Seminar I

CA 891 Professional Practices Seminar II 

CA 892 PhD Qualifying Examinations 

CA 895 PhD Thesis Prospectus 

CA 899 PhD Thesis 

SCUP 20-24



FACULTY OF COMMUNICATION, ART AND 
TECHNOLOGY
Office of the Dean

TEL 778.782.8790

FAX 778.782.8789

TASC 2, 7800

8888 University Drive 

Burnaby, BC V5A 1S6

www.fcat.sfu.ca

ATTENTION: Senate Graduate Studies Committee
FROM: , Chair, FCAT Graduate Studies Committee
RE:
DATE: , 20

Please the next SGSC agenda. In addition to this memo, please find enclo ed the

MEMORANDUM

Sincerely,

, Ph.D.
Associate Dean, Academic, FCAT
Chair, FCAT Graduate Studies Committee

/

, Graduate Program Chair, SCA



FACULTY OF COMMUNICATION, ART AND 
TECHNOLOGY
Office of the Dean

TEL 778.782.8790

FAX 778.782.8789

TASC 2, 7800

8888 University Drive 

Burnaby, BC V5A 1S6

www.fcat.sfu.ca

ATTENTION: Senate Graduate Studies Committee
FROM: , Chair, FCAT Graduate Studies Committee
RE:
DATE: , 20

MEMORANDUM

0

CA 895 (0): PhD Thesis Prospectus

Please the next SGSC agenda. In addition to this memo, please find enclo ed
the

Sincerely,

, Ph.D. 
Associate Dean, Academic, FCAT
Chair, FCAT Graduate Studies Committee

/

, Graduate Program Chair, SCA



SCHOOL FOR THE CONTEMPORARY ARTS 
Dance / Film / Music / Theatre / Visual Art / Art, Performance & Cinema Studies 
MA Co  Arts / MFA Interdisciplinary Arts 

Goldcorp Centre for the Arts 
149 West Hastings Street 
Vancouver, BC, Canada V6B 1H4 

TEL 778.782.3363 
FAX 778.782.5907 
www.sfu.ca/sca 



MEMO

To: Philippe Pasquier, Associate Dean Academic FCAT 
From:  Arne Eigenfeldt, Director, SCA 
Re: SCA PhD Proposal passed school meeting 
Date:  March 23, 2020 

This memo is to inform you that the PhD proposal, brought forth by Peter Dickinson, SCA 
Graduate Program chair, passed the SCA school meeting on March 13, 2020. 

_______________________ ___________________ 
Name  Date 

March 23, 2020











•

•

•



•

•
 
 

transfer  
n

•



























 
 

 
 

 
 

 

 
 
 

 
 

 

 

 

 
 

 
 
 



 
 

 
 

 

  

 
 

 

 
 

 

 
 

 
 



 
 

 
 

After the completion of the thesis prospectus, candidates will complete a thesis that is written 
and/or presented by artistic methodologies. For more information see program website <insert 
link here>. Both completed thesis options are defended in an oral exam as per GGR 1.10.1, and 
are submitted to the library along with relevant supplementary documentation.

Academic Requirements within the Graduate General Regulations

All graduate students must satisfy the academic requirements that are specified in the Graduate 
General Regulations, as well as the specific requirements for the program in which they are 
enrolled.
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Course Subject (eg. PSYC) Number (eg. 810) Units (eg. 4)

Course title (max. 100 characters)

Short title (for enrollment/transcript - max. 30 characters)

Rationale for introduction of this course

Term of initial offering (eg. Fall 2019) Course delivery (eg. 3 hrs/week for 13 weeks)

Frequency of offerings/year Estimated enrollment per offering

Equivalent courses (courses that replicates the content of this course to such an extent that students should not receive credit for both courses)

Prerequisite and/or Corequisite

Criminal record check required? o  Yes       if yes is selected, add this as prerequisite Additional course fees?      o Yes    o No

Campus where course will be taught    o Burnaby            o Surrey o Vancouver             o Great Northern Way             o Off campus

Course Components *           o Lecture           o Seminar              o Lab o Independent o Capstone o__________________

Grading Basis o Letter grades o Satisfactory/ Unsatisfactory o In Progress / Complete

Repeat for credit?           o    Yes    o    No Total repeats allowed?  ______________ Repeat within a term?     o    Yes    o    No

Required course?          o Yes    o    No Final exam required?      o   Yes    o     No Capstone course?              o Yes    o   No

Combined with a undergrad course?   o Yes    o No    If yes, identify which undergraduate course and the additional course requirements for
graduate students:

* See important definitions on the curriculum website.

New Graduate Course Proposal

Page 1 of 2 Revised December 2017

Professional Practices Seminar I

CA 890 0

Pro Seminar I

Course description for SFU Calendar (course descriptions should be brief and should never begin with phrases such as “This course will...” or “The 
purpose of this course is...” If the grading basis is satisfactory/unsatisfactory include this in the description)

A non-credit course for graduate students working in contemporary arts that foregrounds professional aspects
of the discipline. Includes workshops on academic writing, research skills development, pedagogy, proposal
and grant writing, peer critique, artistic production and management, academic and public dissemination of
work, and presentations of works in progress.

This course is intended to refine the presentation, writing, research, feedback, and professional
development skills of students in SCA's graduate programs, and to build a sense of community
through the peer exchange of work. Regular guest seminars by professionals in the field will occur.

Fall 2021 2 hrs/week for 13 weeks

once per year 25

n/a

n/a

✔

✔

✔

✔

✔ n/a ✔

✔ ✔ ✔

✔



 RESOURCES
If additional resources are required to offer this course, provide information on the source(s) of those additional resources.

Faculty member(s) who will normally teach this course 

Additional faculty members, space, and/or specialized equipment required in order to offer this course

 CONTACT PERSON
Academic Unit / Program Name (typically, Graduate Program Chair) Email

 ACADEMIC UNIT APPROVAL 
A course outline must be included. 

Non-departmentalized faculties need not sign
Graduate Program Committee Signature Date

Department Chair Signature Date

 FACULTY APPROVAL 
The course form and outline must be sent by FGSC to the chairs of each FGSC (fgsc-list@sfu.ca) to check for an overlap in content

Overlap check done?     o   YES 

This approval indicates that all the necessary course content and overlap concerns have been resolved. The Faculty/Academic Unit 
commits to providing the necessary resources.  

Faculty Graduate Studies Committee Signature Date

A library review will be conducted. If additional funds are necessary, DGS will contact the academic unit prior to SGSC.

 SENATE GRADUATE STUDIES COMMIT TEE APPROVAL
Senate Graduate Studies Committee Signature Date

Page 2 of 2 Revised December 2017

ADMINISTRATIVE SECTION (for DGS office only)
Library Check: ____________________ 
Course Attribute: __________________ If different from regular units:  
Course Attribute Value: _____________ Academic Progress Units: _________________
Instruction Mode: _________________ Financial Aid Progress Units: _______________ 
Attendance Type: __________________

The Graduate Program Chair of SCA (currently Peter Dickinson) will normally teach this course.

n/a

Contemporary Arts Peter Dickinson peter_dickinson@sfu.ca

Peter Dickinson 13 March 2020

Arne Eigenfeldt March 13, 2020

6
6

yes

Jeff Derksen May 22, 2020
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Course Subject (eg. PSYC) Number (eg. 810) Units (eg. 4)

Course title (max. 100 characters)

Short title (for enrollment/transcript - max. 30 characters)

Rationale for introduction of this course

Term of initial offering (eg. Fall 2019) Course delivery (eg. 3 hrs/week for 13 weeks)

Frequency of offerings/year Estimated enrollment per offering

Equivalent courses (courses that replicates the content of this course to such an extent that students should not receive credit for both courses)

Prerequisite and/or Corequisite

Criminal record check required? o  Yes       if yes is selected, add this as prerequisite Additional course fees?      o Yes    o No

Campus where course will be taught    o Burnaby            o Surrey o Vancouver             o Great Northern Way             o Off campus

Course Components *           o Lecture           o Seminar              o Lab o Independent o Capstone o__________________

Grading Basis o Letter grades o Satisfactory/ Unsatisfactory o In Progress / Complete

Repeat for credit?           o    Yes    o    No Total repeats allowed?  ______________ Repeat within a term?     o    Yes    o    No

Required course?          o Yes    o    No Final exam required?      o   Yes    o     No Capstone course?              o Yes    o   No

Combined with a undergrad course?   o Yes    o No    If yes, identify which undergraduate course and the additional course requirements for
graduate students:

* See important definitions on the curriculum website.

New Graduate Course Proposal

Page 1 of 2 Revised December 2017

Course description for SFU Calendar (course descriptions should be brief and should never begin with phrases such as “This course will...” or “The 
purpose of this course is...” If the grading basis is satisfactory/unsatisfactory include this in the description)

A non-credit course for graduate students working in contemporary arts that foregrounds professional 

aspects of the discipline. Includes workshops on academic writing, research skills development, pedagogy, 

proposal and grant writing, peer critique, artistic production and management, academic and public 

dissemination of work, and presentations of works in progress. Graded on a satisfactory/unsatisfactory 

basis.

28:

Professional Practices Seminar II

CA 891 0

Pro Seminar II

A continuation of CA 890, the course is intended to develop the presentation, writing, research,
feedback, and professional development skills of students in SCA's graduate programs, and to build
a sense of community through the peer exchange of work, and through guest seminars.

Fall 2021 2 hrs/week for 13 weeks

once per year 25

n/a

Prerequisite: CA 890

✔

✔

✔

✔

✔ n/a ✔

✔ ✔ ✔

✔



 RESOURCES
If additional resources are required to offer this course, provide information on the source(s) of those additional resources.

Faculty member(s) who will normally teach this course 

Additional faculty members, space, and/or specialized equipment required in order to offer this course

 CONTACT PERSON
Academic Unit / Program Name (typically, Graduate Program Chair) Email

 ACADEMIC UNIT APPROVAL 
A course outline must be included. 

Non-departmentalized faculties need not sign
Graduate Program Committee Signature Date

Department Chair Signature Date

 FACULTY APPROVAL 
The course form and outline must be sent by FGSC to the chairs of each FGSC (fgsc-list@sfu.ca) to check for an overlap in content

Overlap check done?     o   YES 

This approval indicates that all the necessary course content and overlap concerns have been resolved. The Faculty/Academic Unit 
commits to providing the necessary resources.  

Faculty Graduate Studies Committee Signature Date

A library review will be conducted. If additional funds are necessary, DGS will contact the academic unit prior to SGSC.

 SENATE GRADUATE STUDIES COMMIT TEE APPROVAL
Senate Graduate Studies Committee Signature Date

Page 2 of 2 Revised December 2017

ADMINISTRATIVE SECTION (for DGS office only)
Library Check: ____________________ 
Course Attribute: __________________ If different from regular units:  
Course Attribute Value: _____________ Academic Progress Units: _________________
Instruction Mode: _________________ Financial Aid Progress Units: _______________ 
Attendance Type: __________________

tururrrrrrreeeeee

The Graduate Program Chair of SCA (currently Peter Dickinson) will normally teach this course.

n/a

Contemporary Arts Peter Dickinson peter_dickinson@sfu.ca

Peter Dickinson 13 March 2020

Arne Eigenfeldt March 13, 2020

yes

6
6

Jeff Derksen May 22, 2020
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Course Subject (eg. PSYC) Number (eg. 810) Units (eg. 4)

Course title (max. 100 characters)

Short title (for enrollment/transcript - max. 30 characters)

Course description for SFU Calendar (course descriptions should be brief and should never begin with phrases such as “This course will...” or “The 
purpose of this course is...” If the grading basis is satisfactory/unsatisfactory include this in the description)

Rationale for introduction of this course

Term of initial offering (eg. Fall 2019)

Frequency of offerings/year Estimated enrollment per offering

Equivalent courses (courses that replicates the content of this course to such an extent that students should not receive credit for both courses)

Prerequisite and/or Corequisite

Criminal record check required? o  Yes       if yes is selected, add this as prerequisite Additional course fees?      o Yes    o No

Campus where course will be taught    o Burnaby            o Surrey o Vancouver             o Great Northern Way             o Off campus

Course Components *           o Lecture o Seminar              o Lab o Independent o Capstone o__________________

Grading Basis o Letter grades o Satisfactory/ Unsatisfactory o In Progress / Complete

Repeat for credit?           o    Yes    o    No Total repeats allowed?  ______________ Repeat within a term?     o    Yes    o    No

Required course?          o Yes    o    No Final exam required?      o   Yes    o     No Capstone course?              o Yes    o   No

Combined with a undergrad course?   o Yes    o No    If yes, identify which undergraduate course and the additional course requirements for
graduate students:

* See important definitions on the curriculum website.

New Graduate Course Proposal

Page 1 of 2 Revised December 201733:

PhD Qualifying Examinations

CA 892 0

PhD Qualifying Examinations

Qualifying examinations. Graded on a satisfactory/unsatisfactory basis.

The PhD Qualifying Examinations are a necessary program benchmark in order to determine that
students have a sufficient mastery of their chosen field before advancing to candidacy.

Fall 2021
Course delivery (eg. 3 hrs/week for 13 weeks) 

n/a

3 times per year 5

n/a

n/a

✔

✔

✔

✔

✔ 2 ✔

✔ ✔ ✔

✔



 RESOURCES
If additional resources are required to offer this course, provide information on the source(s) of those additional resources.

Faculty member(s) who will normally teach this course 

Additional faculty members, space, and/or specialized equipment required in order to offer this course

 CONTACT PERSON
Academic Unit / Program Name (typically, Graduate Program Chair) Email

 ACADEMIC UNIT APPROVAL 
A course outline must be included. 

Non-departmentalized faculties need not sign
Graduate Program Committee Signature Date

Department Chair Signature Date

 FACULTY APPROVAL 
The course form and outline must be sent by FGSC to the chairs of each FGSC (fgsc-list@sfu.ca) to check for an overlap in content

Overlap check done?     o   YES 

This approval indicates that all the necessary course content and overlap concerns have been resolved. The Faculty/Academic Unit 
commits to providing the necessary resources.  

Faculty Graduate Studies Committee Signature Date

A library review will be conducted. If additional funds are necessary, DGS will contact the academic unit prior to SGSC.

 SENATE GRADUATE STUDIES COMMIT TEE APPROVAL
Senate Graduate Studies Committee Signature Date

Page 2 of 2 Revised December 2017

ADMINISTRATIVE SECTION (for DGS office only)
Library Check: ____________________ 
Course Attribute: __________________ If different from regular units:  
Course Attribute Value: _____________ Academic Progress Units: _________________
Instruction Mode: _________________ Financial Aid Progress Units: _______________ 
Attendance Type: __________________

CA 892 will be overseen by indivdual students' supervisors and supervisory committees.

n/a

Contemporary Arts Peter Dickinson peter_dickinson@sfu.ca

Peter Dickinson 13 March 2020

Arne Eigenfeldt March 13, 2020

6
6

Jeff Derksen May 22, 2020



Course Subject (eg. PSYC) Number (eg. 810) Units (eg. 4)

Course title (max. 100 characters)

Short title (for enrollment/transcript - max. 30 characters)

Course description for SFU Calendar (course descriptions should be brief and should never begin with phrases such as “This course will...” or “The 
purpose of this course is...” If the grading basis is satisfactory/unsatisfactory include this in the description)

Rationale for introduction of this course

Term of initial offering (eg. Fall 2019) Course delivery (eg. 3 hrs/week for 13 weeks)

Frequency of offerings/year Estimated enrollment per offering

Equivalent courses (courses that replicates the content of this course to such an extent that students should not receive credit for both courses)

Prerequisite and/or Corequisite

Criminal record check required? o  Yes       if yes is selected, add this as prerequisite Additional course fees?      o Yes    o No

Campus where course will be taught    o Burnaby            o Surrey o Vancouver             o Great Northern Way             o Off campus

Course Components *           o Lecture o Seminar              o Lab o Independent o Capstone o__________________

Grading Basis o Letter grades o Satisfactory/ Unsatisfactory o In Progress / Complete

Repeat for credit?           o    Yes    o    No Total repeats allowed?  ______________ Repeat within a term?     o    Yes    o    No

Required course?          o Yes    o    No Final exam required?      o   Yes    o     No Capstone course?              o Yes    o   No

Combined with a undergrad course?   o Yes    o No    If yes, identify which undergraduate course and the additional course requirements for
graduate students:

* See important definitions on the curriculum website.

New Graduate Course Proposal

Page 1 of 2 Revised December 2017

CA 895 0

PhD Thesis Prospectus

PhD Thesis Prospectus

Thesis Prospectus. Graded on a satisfactory/unsatisfactory basis.

Preparation for capstone (thesis) for students in the doctoral degree in Contemporary Arts.

Fall 2021 n/a

3 times per year 5

n/a

Prerequisite: CA 892

✔

✔

✔

✔

✔ 2 ✔

✔ ✔ ✔

✔



 RESOURCES
If additional resources are required to offer this course, provide information on the source(s) of those additional resources.

Faculty member(s) who will normally teach this course 

Additional faculty members, space, and/or specialized equipment required in order to offer this course

 CONTACT PERSON
Academic Unit / Program Name (typically, Graduate Program Chair) Email

 ACADEMIC UNIT APPROVAL 
A course outline must be included. 

Non-departmentalized faculties need not sign
Graduate Program Committee Signature Date

Department Chair Signature Date

 FACULTY APPROVAL 
The course form and outline must be sent by FGSC to the chairs of each FGSC (fgsc-list@sfu.ca) to check for an overlap in content

Overlap check done?        YES 

This approval indicates that all the necessary course content and overlap concerns have been resolved. The Faculty/Academic Unit 
commits to providing the necessary resources.  

Faculty Graduate Studies Committee Signature Date

A library review will be conducted. If additional funds are necessary, DGS will contact the academic unit prior to SGSC.

 SENATE GRADUATE STUDIES COMMIT TEE APPROVAL
Senate Graduate Studies Committee Signature Date

Page 2 of 2 Revised December 2017

ADMINISTRATIVE SECTION (for DGS office only)
Library Check: ____________________ 
Course Attribute: __________________ If different from regular units:  
Course Attribute Value: _____________ Academic Progress Units: _________________
Instruction Mode: _________________ Financial Aid Progress Units: _______________ 
Attendance Type: __________________

This course is overseen by individual students' supervisors and supervisory committees.

n/a

Contemporary Arts Peter Dickinson peter_dickinson@sfu.ca

Peter Dickinson 13 March 2020

Arne Eigenfeldt March 13, 2020

6
6

Jeff Derksen May 22, 2020



Course Subject (eg. PSYC) Number (eg. 810) Units (eg. 4)

Course title (max. 100 characters)

Short title (for enrollment/transcript - max. 30 characters)

Course description for SFU Calendar (course descriptions should be brief and should never begin with phrases such as “This course will...” or “The 
purpose of this course is...” If the grading basis is satisfactory/unsatisfactory include this in the description)

Rationale for introduction of this course

Term of initial offering (eg. Fall 2019) Course delivery (eg. 3 hrs/week for 13 weeks)

Frequency of offerings/year Estimated enrollment per offering

Equivalent courses (courses that replicates the content of this course to such an extent that students should not receive credit for both courses)

Prerequisite and/or Corequisite

Criminal record check required? o  Yes       if yes is selected, add this as prerequisite Additional course fees?      o Yes    o No

Campus where course will be taught    o Burnaby            o Surrey o Vancouver             o Great Northern Way             o Off campus

Course Components *           o Lecture o Seminar              o Lab oIndependent Capstone o__________________

Grading Basis o Letter grades o Satisfactory/ Unsatisfactory o In Progress / Complete

Repeat for credit?           o    Yes    o    No Total repeats allowed?  ______________ Repeat within a term?     o    Yes    o    No

Required course?          o Yes    o    No Final exam required?      o Yes    o     No Capstone course?              o Yes    o   No

Combined with a undergrad course?   o Yes    o No    If yes, identify which undergraduate course and the additional course requirements for
graduate students:

* See important definitions on the curriculum website.

New Graduate Course Proposal

Page 1 of 2 Revised December 201737:

PhD Thesis

CA 899 15

PhD Thesis

Thesis. Graded on a satisfactory/unsatisfactory basis.

This is the capstone for the doctoral degree in Contemporary Arts.

Fall 2021 n/a

3 times per year 5

n/a

Prerequisite: CA 895

✔

✔

✔

✔

✔ 15 ✔

✔ ✔ ✔

✔

✔



 RESOURCES
If additional resources are required to offer this course, provide information on the source(s) of those additional resources.

Faculty member(s) who will normally teach this course 

Additional faculty members, space, and/or specialized equipment required in order to offer this course

 CONTACT PERSON
Academic Unit / Program Name (typically, Graduate Program Chair) Email

 ACADEMIC UNIT APPROVAL 
A course outline must be included. 

Non-departmentalized faculties need not sign
Graduate Program Committee Signature Date

Department Chair Signature Date

 FACULTY APPROVAL 
The course form and outline must be sent by FGSC to the chairs of each FGSC (fgsc-list@sfu.ca) to check for an overlap in content

Overlap check done?     o   YES 

This approval indicates that all the necessary course content and overlap concerns have been resolved. The Faculty/Academic Unit 
commits to providing the necessary resources.  

Faculty Graduate Studies Committee Signature Date

A library review will be conducted. If additional funds are necessary, DGS will contact the academic unit prior to SGSC.

 SENATE GRADUATE STUDIES COMMIT TEE APPROVAL
Senate Graduate Studies Committee Signature Date

Page 2 of 2 Revised December 2017

ADMINISTRATIVE SECTION (for DGS office only)
Library Check: ____________________ 
Course Attribute: __________________ If different from regular units:  
Course Attribute Value: _____________ Academic Progress Units: _________________
Instruction Mode: _________________ Financial Aid Progress Units: _______________ 
Attendance Type: __________________

This course is overseen by individual students' supervisors and supervisory committees.

n/a

Contemporary Arts Peter Dickinson peter_dickinson@sfu.ca

Peter Dickinson 13 March 2020

Arne Eigenfeldt March 13, 2020

GCAP
Thesis

Jeff Derksen May 22, 2020
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 TEL +1 778 782 8790 
FAX +1 778 782 8789 

Office of the Dean  

Simon Fraser University 

TASC II 

Burnaby BC 

Canada V5A 1S6  

March 24, 2020 

RE: Decanal Letter of Support 

PhD in Contemporary Arts - Full Program Proposal 

I am writing to confirm my support as Dean pro tem of the Faculty of Communication, Art and

Technology (FCAT) for the PhD in Contemporary Arts Full Program Proposal.  The introduction 

of a PhD program in the School for the Contemporary Arts (SCA) will be an important addition to 

the pedagogical mission of SCA and will build naturally on the MFA and MA degrees already in 

place.  It will also be an excellent fit within FCAT and SFU’s existing doctoral programs. 

The PhD in Contemporary Arts proposal builds on the interdisciplinary strengths of SCA and the 

rich blend of artists and scholars in the unit including a number of faculty who identify as 

artist/scholars in the tradition of the international movement of practice-based research, and 

scholars pursuing creative multi-modal research.  The program is clearly differentiated from other 

PhD programs in the province and will appeal internationally to a wide range of artists and 

scholars. 

The School for the Contemporary Arts is an innovative, interdisciplinary environment unlike more 

silo-based arts disciplinary programs which continue to be the norm in the North American post-

secondary sector.  As such, the SCA and its current faculty which includes several new 

appointments, is ideally placed to support transdisciplinary practices that cross between disciplines 

and fully recognize the continuum of creative/scholarly research now prevalent.  A PhD in 

Contemporary Arts is a good choice in the SCA and FCAT, and once introduced, it will support 

the undergraduate and graduate curricula already in place, while completing and strengthening the 

range of pedagogical degrees available.   

In conclusion, I expect the PhD in Contemporary Arts to enhance the reputation and mission of 

FCAT doctoral programs, and to prove to be an important new program for Simon Fraser 

University.   

Yours sincerely, 

Owen Underhill 

Dean pro tem



TEL +1 778 782 3687 

FAX +1 778 782 4024 

sfu.ca/communication 

Simon Fraser University 

Shrum Science Centre K9671 

8888 University Drive 

Burnaby BC 

Canada V5A 1S6  

’

 ’

research”
creation”

’





FACULTY OF COMMUNICATION, ART, 
AND TECHNOLOGY 
SCHOOL OF INTERACTIVE ARTS & 
TECHNOLOGY 

250-13450 102ND Avenue
Surrey, BC, Canada V3T 0A3

TEL + 1 604 754 1191 
SIAT.SFU.CA 

CANADA’S ENGAGED UNIVERSITY

March 26, 2020 

RE: Doctor of Philosophy in Contemporary Arts 

Dear Arne Eigenfeldt, 

I’m writing to offer strong support for the proposed Doctor of Philosophy in Contemporary Arts program in the 
School for the Contemporary Arts (SCA) at Simon Fraser University. I have reviewed the full program proposal 
and am excited about the opportunities that it will create for students and faculty within SCA and the Faculty of 
Communication, Arts, and Technology (FCAT).  It is very clear that a strong need exists for a PhD program in 
Contemporary Arts and I wholeheartedly feel that your proposed plan will do a terrific job of achieving this goal.  
Moreover, I feel that your program will continue to fulfill the interdisciplinary learning opportunities, creative 
approaches, and practice-based research that SCA holds dear within its school values.  I have discussed the 
proposal with SIAT’s Graduate Program Chair, Halil Erhan, and he expressed similar sentiments. 

As a fellow school in FCAT, SIAT is happy to support SCA and your new program.  As you know, there are many 
synergies between the teaching and research across our schools, in particular within the areas of interactive arts, 
music and sound, interactive video, performance, and more. At a pragmatic level, SIAT’s support could certainly 
involve SCA PhD students taking SIAT graduate courses; SIAT faculty members being on the supervisory 
committees of your PhD students or acting as examiners for defenses; and, continued collaborations between 
SIAT faculty and our graduate students with your PhD students and their supervisors.  I know we already have a 
longstanding tradition of collaborations and support from SCA as it relates to SIAT’s PhD program and we are 
more than happy to reciprocate. 

I look forward to further discussions with you and your colleagues about SCA’s proposed PhD program.  Best of 
luck with your proposal moving forward. 

Sincerely, 

Dr. Carman Neustaedter 
Director and Professor, School of Interactive Arts and Technology 
Faculty of Communication, Art, and Technology 



FACULTY OF ARTS AND SOCIAL SCIENCES 
Department of Sociology and Anthropology 

8888 University Drive, Burnaby, BC 
Canada V5A 1S6 

TEL 778.782.3146 
FAX 778.782.5799 

saoffice@sfu.ca 
www.socanth.sfu.ca 



DEPARTMENT OF ENGLISH 



DEPARTMENT OF ENGLISH 



FACULTY OF ARTS AND SOCIAL SCIENCES 
Department of Gender, Sexuality & Women's Studies 

Academic Quadrangle 5104A 
8888 University Drive, Burnaby, BC 
Canada V5A 1S6 

TEL 778.782.3333 
FAX 778.782.5518 

helen_leung@sfu.ca 
www.sfu.ca/~hhl 

To:  Graduate Studies Committee, Faculty of Communication, Art & Technology 
From:  Helen Leung, Graduate Chair, Department of Gender, Sexuality & Women’s Studies 
Re:  PhD in Contemporary Arts Full Program Proposal 
Date:  April 7, 2020 

I am writing with pleasure to express full support for the proposed PhD program in Contemporary 
Arts. The program’s strengths, which include its innovative interdisciplinarity, integration of 
scholarly and practiced-based research, international scope, and commitments to community 
outreach, are detailed throughout the proposal. Given the established history of collaboration 
amongst faculty members in the School and in our Department, I am confident that the proposed 
program will both extend this current synergy as well as create opportunities for new connections. 
With research expertise spanning performance studies, cultural history, screen media, and cultural 
policy, our department’s faculty members can potentially contribute to the supervisory capacity of 
the proposed program. They also regularly teach graduate-level courses that I believe would be of 
interest to students in the proposed program. Our own PhD students, many of whom have 
extensive interests in creative methodologies and community-based research, would benefit from 
new coursework availability or potential collaborative opportunities with students in the proposed 
program. We look forward to working with the School to foster closer connections and resource-
sharing innovations as the proposed PhD program develops.   

Sincerely, 
Helen Leung 

Professor and Graduate Program Chair 
Department of Gender, Sexuality & Women’s Studies 



Dear Dr. Dickinson, 

I am writing in my role as Chair of the Department of Indigenous Studies to express 

my enthusiastic support for the doctoral program you and your colleagues have 

been developing as part of the School of Contemporary Arts. Your application has 

convinced me that this proposed program would be unique in Canada and would 

have significant impact on British Columbia. I am confident that the practice-based 

component to this proposed PhD would be particularly attractive to the local 

community of talented Indigenous artist/activists.  I have often admired the work 

and the intellectual heft of artists like Skeena Reece, Gabrielle L’Hirondelle Hill, 

and Lisa Jackson, and recognize the need for a doctoral program that valued, 

supported, and nurtured artists and leaders like these. 

I can easily imagine significant potential for collaboration and exchange between 

SCA and my department.  Many of my colleagues actively incorporate 

conventional scholarship with research-creation and so would have expertise to 

share and would welcome further work together.  

 I heartily support your proposed Doctor of Philosophy in Contemporary Arts and 

wish you all the best in your work to move this proposal forward. 

Sincerely,

Deanna Reder, Ph.D.  Associate Professor 

Chair, Department of Indigenous Studies 

dhr@sfu.ca  
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~ THE U NI V ERSI TY O F .BR IT IS H CO LUMBl4 • 
MORRIS AND HELEN BELKIN ART GALLERY 
bel!(in,ubc.ca 

Vancouver Campus, 1825 Main Mall 
Vancouver, BC Canada VGT 122 
Phone ; 604 822'2759 
Fax: 604822 -6689 





~ University 
\ii of Victoria 

Dr. Allana C. Lindgren 
Acting Dean 
Faculty of Fine Arts 
University of Victoria 
250. 721. 7755 
finedean@uvic .ca 

Dr. Peter Dickinson 

Faculty of Fine Arts I Office of the Dean 
Fine Arts Building 116 PO Box 1700 STN CSC Victoria BC V8W 2Y2 Canada 
T 250-721-7755 I F 250-721-7748 I finedean@uvic.ca I uvic.ca/finearts 

Professor and Graduate Program Chair 
School for the Contemporary Arts 
Simon Fraser University 
604. 908.0993 
Peter_dickinson@sfu .ca 

April 9, 2020 

Dear Dr. Dickinson, 

Thank you for the opportunity to comment on the proposed Doctor of Philosophy in Contemporary Arts, which has 
been init iated by the School for the Contemporary Arts at Simon Fraser University . 

The PhD in Contemporary Arts clearly builds the strengths of the School for the Contemporary Arts, including the 
its well-established record of practice-based and interdisciplinary pedagogy. Furthering the educational goals of 
the existing MA and MFA programs, the PhD degree will provide students with opportunities to study with 
nationally and internationally respected faculty while pursuing experiential research projects that challenge 
traditional disciplinary divides. 

I am particu larly impressed with the proposed curriculum . This degree will help students to hone the ir artistic and 
intellectual dexterity. The structure of the program promi ses to foster creative innovation while ensuring students 
interrogate assumpt ions underpinning knowledge creation as well as standards of aesthetic and scholarly 
excellence. The potential applicat ions of this kind of educational experience are lim itless. 

The flexibilit y embedded in the program will help to attract students who have diverse art istic and cultural 
backgrounds . It will also enable reciprocal graduate course enrolment through the Western Deans' Arrangement. 
The Faculty of Fine Arts at the University of Victoria would welcome this kind of engagement for our graduate 

students . 

In short , I applaud the proposed Doctor of Philosophy in Contemporary Arts at the School for the Contemporary 
Arts at Simon Fraser University and look forward to the innovative research that will result. 

Please do not hesitate to contact me if any further information would be of assistance. 



’ 

–

Canada’s cultural sector is enormous, and it needs lead

musicians, actors etc. This is larger than the labour force in Canada’s automotive sector. Our society 
e thinkers now more than ever to help adapt to today’s 

ʷ əθkʷə ̓ə
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April 8, 2020 

Simon Fraser University 

Graduate and Postdoctoral Studies 

RE: Letter of Support for School for the Contemporary Arts - PhD Proposal 

To Whom It May Concern: 

I am currently Associate Artistic Director of the PuSh International Performing Arts Festival, where I’ve been part of 

the team since 2013. I have been working professionally in the arts milieu for over 15 years, previously as Executive 

Director at New Works (2010-2013) and Made in BC - Dance on tour (2007-2010), in addition to numerous other 

positions over the years. I am absolutely pleased to provide this letter in support of the SCA’s proposal for a new 

PhD in Contemporary Arts.  

The PuSh Festival is one of Vancouver’s signature events. Produced over three weeks each January/February, 

PuSh presents ground breaking work in the live performing arts. PuSh expands the horizons of Vancouver artists and 

audiences with work that is visionary, genre-bending, multi-disciplined, startling and original. The Festival showcases 

acclaimed international, Canadian and local artists to create an alchemy that inspires audiences, rejuvenates artists, 

stimulates the industry and forges productive relationships around the globe. The Festival is a broker of international 

partnerships, a meeting place for creative minds, a showcase of Canada’s best and an incubator of brilliant new 

work. 

PuSh has a long history and has developed strong ties with SFU and the School for Contemporary Arts. The 

festival’s co-founder, Norman Armour, is an esteemed graduate of the school. Numerous artists presented by the 

festival over the years are also SCA alumni. The first performance in the Fei and Milton Wong Experimental Theatre 

in 2010 was a PuSh Festival presentation of Jerome Bel’s The Show Must Go On. For the past five years, we have

collaborated with the Institute for Performance Studies on Critical Ideas, a component of the PuSh Assembly that

brings together artists, critics, scholars and audiences to discuss formal, social and ideological issues affecting 

performance practice and reception today. From 2016-2019 Critical Ideas was coordinated and co-curated by myself

and Peter Dickinson, and for 2020 we invited Dylan Robinson and Keren Zaiontz, in their capacity as Shadbolt 

Fellows, to guest-curate as PuSh Festival’s inaugural Scholars-in-Residence. 

I am pleased to provide my endorsement of the conception and design of the program. By offering a PhD in 

Contemporary Arts, SFU will play a significant role in supporting interdisciplinary contemporary arts scholarship and 

practice in a way that responds to current demands and shifting frameworks in our field, further enhanced by SFU’s 

mandate to be Canada’s leading community-engaged university. Based on the proposal, graduates of the program 

would be amongst leading candidates internationally for curatorial, programming, educational outreach and critical 

discourse positions in organizations such as PuSh, and amongst the many festivals and institutions across the 

country and around the world in our network. 

Should you require any further information, please don’t hesitate to be in touch. 

Sincerely,

Joyce Rosario

Associate Artistic Director 







 
 
 

May 19, 2020 
 

The School for the Contemporary Arts 
Simon Fraser University 
Goldcorp Centre for the Arts 
149 West Hastings Street 
Vancouver, BC V6B 1H4 

 
RE: Letter of support for SFU’s new PhD in Contemporary Arts 

 
I am writing to express my support and endorsement of the concept and design of the proposed PhD program in 
Contemporary Arts at SFU.  
 
In my role as Managing Director of Cultural Services at the City of Vancouver, I am deeply invested in transforming 
how art and culture are integrated into every facet of our lives, leveraging the potential of our cultural ecosystem, 
and finding new ways to support and stabilize the sector with an equity and decolonization lens.  
 
In September 2019, Vancouver City Council approved our new 10-year culture plan: Culture|Shift: Blanketing the 
City in Arts and Culture. Through our community engagement process, we surfaced both Vancouver-specific and 
sector-wide needs, and developed a comprehensive set of City-wide policies to respond to these issues. Some of 
these issues include the need to: elevate the role of art and increase investment, ensure affordable and secure 
spaces, support right relations between non-Indigenous and Indigenous Peoples, and foster opportunities to build 
community networks and partnerships.  
 
As part of this work, we need academic institutions to play a critical role in addressing the acute issues we are seeing 
in the sector. I see this program as a pathway towards this. I hope that this program integrates an explicit 
commitment to cultural equity and accessibility and challenges Eurocentric norms about art. I hope that it will 
integrate critical learning and discourse on how to create more reciprocal relationships with Indigenous Nations and 
people who have nurtured deep arts and cultural practices and relationships with these lands and waters since time 
immemorial.  
 
I believe that a graduate with a PhD in Contemporary Art will be seen as a leading candidate to work through the 
complexities related to arts and culture management, policy development, and infrastructure planning that we look 
for at the City of Vancouver. We need more creative thinkers to tackle root causes - not just symptoms - and I see 
this program as an opportunity to invest in building towards this.   
 
Thank you for the opportunity to reflect on the value of this program. I hope to see it materialize and flourish.  

 
Yours truly, 
 

 
Branislav Henselmann 
Managing Director, Arts, Culture and Community Services  

604.871.6455 | branislav.henselmann@vancouver.ca 

 

 

City of Vancouver, Arts, Culture & Community Services 
Cultural Services 
453 West 12th Avenue, Vancouver, BC V5Y 1V4 Canada 
vancouver.ca 

 
 

Arts, Culture & Community Services 
Cultural Services 

 
 

mailto:branislav.henselmann@vancouver.ca
Peter Dickinson
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PETER DICKINSON 
Professor and Graduate Program Chair, School for the Contemporary Arts, Simon Fraser University 
Director, Institute for Performance Studies, SFU 
Associate Member, Department of Gender, Sexuality, and Women’s Studies, SFU 

EDUCATION
PhD, University of British Columbia, 1997 
MA, University of British Columbia, 1993  
BA (Hons), University of Toronto, 1990  

RESEARCH AND TEACHING INTERESTS  
Performance Studies • Modern Drama and Theatre Studies • Dance Studies • Film Studies • Queer Theory 
and Gender Studies • Comparative Canadian Literary and Cultural Production 

SELECT RECENT GRANTS AND AWARDS 
2019 SFU Dean of Graduate and Postdoctoral Studies Award for Graduate Supervision, 2019 
2019 SFU Research Services Bridging Grant, “On Lecture Performance” (principal applicant, $10,000) 
2019 SFU Publication Fund: My Vancouver Dance History (principal applicant, $5,000) 
2019 ASPP Grant, Humanities and Social Sciences Federation of Canada (principal applicant, $8,000) 
2018 SSHRC Institutional Grant: “Normate I Mien” (co-applicant, $10,000) 
2018 SSHRC Partnership Grant: “Archive/Counter-Archive: Activating Canada’s Moving Image 

Heritage,” led by Janine Marchessault, York University (collaborator, $2.499 million) 
2016 SSHRC Connection Grant: “Queer Theatre & Performance in Canada” (principal applicant, $30,642) 
2014 SSHRC Connection Grant: “The Life and Death of the Arts in Cities after Mega-Events” (principal 

applicant, $24,976) 
2012 SSHRC Insight Grant: “The Theatre of Dance-Theatre: History, Politics, Feeling” (principal 

applicant, $93,994), 2012-2016 

PUBLISHED BOOKS (LAST TEN YEARS) 
Peter Dickinson, My Vancouver Dance History: Story, Movement, Community (Montreal: McGill-Queen’s University 

Press, 2020), xiv, 384 pp, 38 photos. 
Peter Dickinson, C.E. Gatchalian, Kathleen Oliver, and Dalbir Singh, eds. Q2Q: Queer Canadian Theatre and 

Performance, New Essays in Canadian Theatre, Volume Eight (Toronto: Playwrights Canada Press, 
2018), x, 336 pp. 

Peter Dickinson, C.E. Gatchalian, Kathleen Oliver, and Dalbir Singh, eds. Q2Q: Queer Canadian Performance 
Texts (Toronto: Playwrights Canada Press, 2018), iv, 312 pp. 

Peter Dickinson, Kirsty Johnston, and Keren Zaiontz, eds. Mega-Events Cities: 
ART/AUDIENCES/AFTERMATHS. Special issue of PUBLIC 53 (Spring 2016): 1-199. 

Peter Dickinson, Kirsty Johnston, and Keren Zaiontz, eds. Vancouver after 2010. Special issue of Canadian 
Theatre Review 164 (Fall 2015): 1-110. 

Peter Dickinson, Anne Higgins, Paul St. Pierre, Diana Solomon, and Sean Zwagerman, eds. Women and 
Comedy: History, Theory, Practice (Madison, NJ: Fairleigh Dickinson University Press, 2014), xxxviii, 250 
pp, 17 halftones. 

Peter Dickinson, World Stages, Local Audiences: Essays on Performance, Place, and Politics, “Theatre: Theory, 
Practice, Performance” series (Manchester and New York: Manchester University Press, 2010), xii, 
260 pp, 26 halftones. 

SELECTED PUBLISHED ARTICLES (LAST SIX YEARS) 
Peter Dickinson, “Performing Archives/Archives of Performance: On Helen Goodwin, Justine A. Chambers, 

and Evann Siebens,” forthcoming in Beginning with the Seventies: Radial Change, ed. Lorna Brown 
(Vancouver: Morris and Helen Belkin Art Gallery, 2020). 

Peter Dickinson, “The Films of Simone Rapisarda Casanova,” Anthropologica 61.2 (2019): 345-49. 



Peter Dickinson “Narrative Pivots: On the Matter of Text and Movement in Crystal Pite’s Dance-Theatre,” 
in Narrative in Performance, eds. Barbara Sellers-Young and Jade McCutcheon (London: Palgrave, 
2019), 241-282. 

Peter Dickinson, “The Curatorial Chronotope,” in Curating Live Arts: Global Perspectives, eds. Dena Davida, 
Jane Gabriels, Véronique Hudon and Marc Provonost (New York: Berghahn Books, 2019), 71-77. 

Peter Dickinson, “’Still (Mighty) Real’: HIV/AIDS, Queer Public Memories, and the Intergenerational Drag 
Hail,” in Viral Dramaturgies: HIV and AIDS in Performance in the Twenty-First Century, eds. Dirk Gindt 
and Alyson Campbell (London: Palgrave, 2018), 113-131. 

Peter Dickinson, “Choreographies of Place: Dancing the Vancouver Sublime from Dusk to Dawn,” in 
Performance Studies in Canada, eds. Laura Levin and Marlis Schweitzer (Montreal: McGill-Queen’s 
University Press, 2017),90-114. 

Peter Dickinson “Vancouverism and its Cultural Amenities: The View from Here,” Canadian Theatre Review 
167 (Summer 2016): 40-47. 

Peter Dickinson, “Elephants in the Room: An Introduction to Salome’s Clothes,” in Performing Back: Postcolonial 
Theatre, New Canadian Drama Series, ed. Dalbir Singh (Playwrights Canada Press, 2015), 71-75. 

Peter Dickinson, “Showing Support: Some Reflections on Vancouver’s Dance Economies,” Canadian Theatre 
Review 162 (Spring 2015): 10-15. 

Peter Dickinson, “Cédric Andrieux: With Bel, Benjamin, and Brecht in Vancouver,” TDR: The Drama Review 
58.3 (T223) (2014): 162-69. 

Peter Dickinson, “Textual Matters: Making Narrative and Kinesthetic Sense of Crystal Pite’s Dance-Theatre,” 
Dance Research Journal 46.1 (2014): 61-83. 

Peter Dickinson, “Murdered and Missing Women: Performing Indigenous Cultural Memory in British 
Columbia and Beyond,” Theatre Survey 55.2 (2014): 202-232. 

Peter Dickinson, “PuShing Performance Brands in Vancouver,” Theatre Research in Canada 35.2 (2014): 130-50. 

PERFORMANCES, PLAY PRODUCTIONS, WORKSHOPS AND STAGED READINGS  
The Bathers (1926): a commission for Zee Zee Theatre’s NYET Again: A Cabaret of Canadians Concerned 

about Chechnya, Vancouver East Cultural Centre’s Historic Theatre, May 8, 2017. 
Long Division: Gateway Theatre, Richmond, November 17-26, 2016; Annex Theatre, Vancouver, April 26-30, 

2017; http://www.pitheatre.com/long-division.  
Bus Dance, a “Laughing Matters” Imaginings Project, Centre for Imaginative Ethnography, 

http://imaginativeethnography.org/imaginings/laughing-matters/bus-dance, October 2014.  
Positive ID, 7th Annual InspiraTO Festival of Ten-Minute Plays, Alumnae Theatre, Toronto, June 1-10, 2012. 
Counting to Infinity, SOLO FLIGHTS 2012, Studio 1398, Vancouver, April 23, 2012.  
The Objecthood of Chairs, SFU Woodward’s Studio T, Vancouver, September 8-18, 2010.  

GRADUATE SUPERVISIONS (2012-PRRESENT) 
PhD, Daisy Thompson, Contemp. Arts, SFU, 2016-Present 
PhD, Jennifer Chutter, Graduate Liberal Studies, SFU, 2015-Present 
PhD, Carolyne Clare, English, SFU (SSHRC Vanier Scholar), 2015-Present 
PhD, Kelsey Blair, English, SFU (SSHRC Doctoral Fellow), Defended, 2019 
MFA, Sasha Ivanochko, Contemp. Arts, SFU (SSHRC MA Fellow), Defended 2017 
MA, Nathan Flaig, GSWS, SFU (SSHRC MA Fellow), Defended 2017 
MA, Hannah Celinski, English, SFU, Defended 2017 
PhD, Alana Gerecke, English, SFU (SSHRC CGS Doctoral Fellow; Trudeau Fellow), Defended 2016 
PhD, Nico DiCecco, English, SFU (SSHRC CGS Doctoral Fellow), Defended 2015 
PhD, Christopher Ewart, English, SFU (SSHRC Doctoral Fellow), Defended 2014  
MLS, Edward Whittall, Graduate Liberal Studies, SFU, Defended 2012 

ADDITIONAL GRADUATE SUPERVSISORY SERVICE (2012-PRESENT) 
Member of 10 PhD Thesis committees, 2012-Present (8 completed; 2 ongoing) 
Member of 19 MA or MFA Thesis or Project committees, 2012-Present (16 completed; 3 ongoing) 



Curriculum Vitae


Dr. Arne Eigenfeldt

Email : 	 arne_e@sfu.ca


www.sfu.ca/~eigenfel

Birthplace: 	 St. Boniface, Manitoba


Educational Background	 	

1993  D.Mus	 Music (Composition) Northwestern University, USA

1988  M.Arts	 Music (Computer Music / Composition) Simon Fraser University, Canada

1985  B.Mus	 Music (Composition) University of British Columbia, Canada


Employment History at Academic Institutions	 	

September 2014 - 
Full Professor (with tenure), Contemporary Arts, Simon Fraser University


September 2009 -  August 2014	 	
Associate Professor (with tenure), Contemporary Arts,  Simon Fraser University


September 2003 - August 2009
Assistant Professor, Contemporary Arts,  Simon Fraser University


September 2002 - August 2003
Senior Lecturer, Contemporary Arts,  Simon Fraser University


September 2000 - August 2002
Lecturer, Contemporary Arts, Simon Fraser University


September 1998 - August 2000
Laboratory Instructor II, Contemporary Arts, Simon Fraser University


September 1994 - August 1998

Laboratory Instructor I, Contemporary Arts, Simon Fraser University


Research Interests


Live Electroacoustic Music Performance, Interactive Systems, Algorithmic Composition, 
Metacreation, Digital Art, Computational Creativity


Graduate Supervision since 2012


3 PhD students (committee member)

1 PhD student (co-supervisor)

1 PhD external examiner

1 MMus external examiner

2 MSc students (committee member)

10 MFA students (senior)

5 MFA students (committee member)




Peer-reviewed Publications since 2012


1 book chapter

6 journal publications

23 first  author conference publications

4 second author conference publications

11 publications with students

5 edited books and proceedings

27 referred paper presentations

23 completed compositions

74 public performances (national and international)

9 non-conference (invited) presentations

6 workshop presentations

4 panel discussions

11 chaired conference paper sessions

44 peer review (many multiple) of conference and journal papers

20 peer review (many multiple) of festival artworks


Research/Project Funding since 2012


2019	 VPR Insight Bridging Grant  $9,953 (PI)


2018	 SSHRC Institutional Grants Program  $6,608 (PI)


2017	 SSHRC Insight Creation $160,000 (CI)

SFU/Griffith University $14,622 (PI)


2016	 SSHRC Insight $109,225 (PI)


2015	 SFU/Griffith University $9,976 (PI)


2014	 SSHRC Institutional Grants Program		 $9,999 (PI)

SSHRC Insight $260,768 (CI)

Canada Council Travel $1,500 (PI)


2013	 SSHRC Insight $285,155 (CI)

VPR SSHRC 4A $9,995 (PI)

SFU/Griffith University $13,500 (CI)

Canada Council Travel $1,500 (PI)




Claudette Lauzon 
lauzon@sfu.ca / 778-985-1197 

 Professional History 

Academic positions 

2016-present Assistant Professor, Contemporary Art History, Simon Fraser University  

2011-2016  Assistant Professor, Modern and Contemporary Art and Theory, OCAD University 
2014-2015  Associate Dean, Liberal Arts & Sciences, OCAD University 

2010-2011 Postdoctoral Fellow, Department of Art, Cornell University  

Education 

2009 PhD in Art History, McGill University  

2003 MA in Art History, Carleton University 

1994 Honours BA in English and History, University of Toronto 

  Selected Publications 

Books 

Eyes in the Sky, Bodies on the Ground: New Materialisms of Art and War, in progress.

Through Post-Atomic Eyes (co-edited with John O’Brian), under review at McGill-Queen’s UP.
Sustainable Tools for Precarious Times: Performance Actions in the Americas (co-edited with Natalie

Alvarez and Keren Zaointz). London: Palgrave Macmillan, forthcoming in spring 2019. 

The Unmaking of Home in Contemporary Art. Toronto: University of Toronto Press, 2017.

Peer-reviewed articles and book chapters 

“Stranger Things: Drones and Other Objects of War,” Drone Imaginaries special issue, ed. Kathrin

Mauer, under consideration.  
“To See through Post-Atomic Eyes” (with John O’Brian). In Through Post-Atomic Eyes, under review at

McGill-Queen’s University Press. 

“On Sustainable Tools for Precarious Times: An Introduction” (with Natalie Alvarez and Keren Zaointz). 
In Sustainable Tools for Precarious Times: Performance Actions in the Americas (New York:

Palgrave, forthcoming in 2019). 

“Giving Loss a Home: Doris Salcedo’s Melancholic Archives.” Memory Studies 8, no. 2 (April 2015):
197-211.

“‘Relics from the Mansion of Sorrow’: Melancholic Traces of Home in Recent Art.” In Breaking and 
Entering: The House Cut, Spliced and Haunted in Contemporary Art, edited by Bridget Elliot, 19-32.

Montreal: McGill-Queen’s University Press, 2015.  
“Reluctant Nomads: Biennial Culture and its Discontents.” RACAR (Revue d’art canadienne/Canadian 

Art Review) 36, no. 2 (fall 2011): 15-30.

“Monumental Interventions: Jeff Thomas Seizes Commemorative Space.” In Imagining Resistance: 
Visual Culture and Activism in Canada, edited by Kirsty Robertson and Keri Cronin, 79-93.

Waterloo: Wilfrid Laurier University Press, 2011. 

“‘In the Presence of the Absent’: Rebecca Belmore’s Art of Witness.” In The Politics of Cultural 
Memory, ed Lucy Burke et al, 75-90. London: Cambridge Scholars Press, 2010.

“What the Body Remembers: Rebecca Belmore’s Memorial to Missing Women.” In Precarious 
Visualities: New Perspectives on Identity in Contemporary Art, edited by Olivier Asselin, Johanne

Lamoureux, and Christine Ross, 155-79. Montreal: McGill-Queen’s University Press, 2008. 

Selected Awards and Honours 

2017 VP Research Travel Grant, SFU ($1,500) 

2017 University Publications Fund, SFU. Project: Sustainable Tools for Precarious Times: 
Performance Actions in the Americas (Palgrave Macmillan, 2019 ($7,000)

2016 President’s Research Start-up Grant, SFU, 2016-2018 ($20,000) 

2015 Principal Investigator, SSHRC Connection Grant. Project: “Through Post-Atomic Eyes 



International Symposium,” October 2015 ($21,697) 
2014 Principal Investigator, SSHRC Insight Development Grant, 2014-2016. Project: “Drone Visions: 

Art and War in the Digital Age” ($49,360) 

2015 Federation for the Humanities and Social Sciences Aid to Scholarly Publications Program. 

Project: The Unmaking of Home in Contemporary Art ($8,000)
2012 Invited residency, The Retreat: A Position of dOCUMENTA (13), in cooperation with Banff 

Research in Culture, August 3-21. Project: “The Image in Retreat: War, Art, Witness.” 

2009 SSHRC Postdoctoral Fellowship, 2009-2011 ($81,000) 
2008 McGill University Principal Graduate Fellowship, 2008-2009 ($5,000) 

2007 Canadian Centre for Architecture Collection Research Fellowship ($6,000) 

GRADUATE SUPERVISION 

Primary supervisor: 

Robert Sniderman, PhD by Special Arrangement in the School for the Contemporary Arts, SFU, “Site 

Work: Contemporary Art in Traumatizing Landscapes,” 2019- (application in progress). 

Amy Wilson, MFA in Interdisciplinary Studies, SFU, “Living Objects,” 2018- (in progress). 

Amy Meleca, MA in Interdisciplinary Art, Media and Design, OCADU, “Notes on an Eternal Return,” 
completed 2015. 

Jessica Cappuccitti, MA in Contemporary Art History, OCADU, “G.I. Jane Doe: Witnessing War in 

Overlooked / Looked Over,” completed 2013.
Valerie Krizan, MA in Contemporary Art History, OCADU, “Now You See Me, No You Don’t: Lorna 

Simpson, a Pin-Up, and a Photograph,” completed 2013. 

Leanne Unruh, MA in Contemporary Art History, OCADU, “Borders in the City: Interventions in
Control,” completed 2013. 

Committee member: 

Michelle Brewer, PhD by Special Arrangement in the Institute for the Humanities, SFU, “The Sacrifice of 
Woman in Dialectic of Enlightenment,” 2019- (application in progress). 

Yani Kong, PhD by Special Arrangement in the School for the Contemporary Arts, SFU, “The 

Reenchantment of the World: Radical Encounters with Art after 9/11,” 2016- (in progress). 
Micaela Kwiatkowski, MA in Comparative Media Arts, SFU, “Limits of Refusal and Representation in 

Juliana Huxtable's Self-Portraits,” 2018- (in progress).  

Rose Anza-Burgess, MA in Comparative Media Arts, SFU, “Regimes of Control,” 2018- (in progress). 

Minahil Bukhari, MFA in Interdisciplinary Studies, SFU, “After Aftermath,” 2018- (in progress). 
Minah Lee, MA in Comparative Media Arts, SFU, completed 2017. 

Marsya Maharani, MA in Contemporary Art History, OCADU, “The Foreign Self in Migratory Culture: 

Jamelie Hassan and Vera Frenkel,” completed 2015. 
Marianne Fenton, MA in Contemporary Art History, OCADU, “Interrogating Accents: Brendan 

Fernandes, Katarina Zdjelar and Nicoline van Harskamp,” completed 2015. 

Rosalba Guttierez, MA in Contemporary Art History, OCADU, “Rafael Lozano-Hemmer: Reconfiguring 
Participation in Interactive Media,” completed 2014. 

Rusiko Lomtatidze, MA in Contemporary Art History, OCADU, “Spectacular Castration: Femininity and 

Self Negation,” completed 2014. 

Mimi Joh, MA in Contemporary Art History, OCADU, “The Art of Repetition: Manifestations of Mental 
and Emotional Disorders in Contemporary Art,” completed 2012. 

External examiner: 

Trista Mallory, PhD in Art and Visual Culture, Western University, “Standing for Something Not Present: 

Contested Representations in Contemporary Art,” completed 2015. 

William Lottering, MA in Interdisciplinary Studies, York University, “Staging the Artist: Subjectivity, 

Reflexivity and Performativity in Wim Delvoye’s Cloaca and Art Farm,” completed 2012.











MAURICIO PAULY 
mauriciopauly.com / 1224 E Georgia St., Vancouver, BC, V6A 2B1

mauricio.pauly@gmail.com  /  604 721 3127


DEGREES 
2011	 	 University of Manchester (UK) - PhD in Music

2006	 	 Royal Dutch Conservatory, The Hague (Netherlands) - Sonology Diploma

2004	 	 Boston University (USA) - Masters in Music Composition

2002	 	 Florida International University (USA) - Bachelor in Music 	 	

Composition & Minor in Jazz Electric Bass


TEACHING 
2018-20	 Simon Fraser University - School of Contemporary Arts, Vancouver (Canada) 

Term Appointment Assistant Professor"

since 2012	 Architectural Association School of Architecture, London (UK)

Interprofessional Studio Lecturer: Spatial Performance and Design MFA

Graduate supervision of 22 MFA and MA students between 2015 and 2019 

since 2008	 Royal Northern College of Music, Manchester (UK) 
Senior Lecturer & Coordinator  for the Masters Degree in Popular Music

Graduate supervision of +25 MA candidates       
Graduate supervision of 3 PhD candidates - in progress   

OTHER ROLES 
DISTRACTFOLD Ensemble, Co-Artistic Director & Founder

BBC3 Cut & Splice Festival 2017, Curator and Producer

ALTAVOZ Composers, Co-Artistic Director & Founder


AWARDED RESIDENCIES
2018	 	 Civitella Ranieri Artistic Residence, Umbria (Italy)

2016	 	 Villa Romana, Composer in Residence, Florence (Italy)

2014-15	 Radcliffe Institute for Advanced Study, Harvard University, Cambridge (USA)


RECENT VISITING LECTURES 
2019	 	 Musica in Prossimità Festival guest lecture (Italy)

2019	 	 University of Victoria, SALT Festival & Symposium (Canada) 
2019	 	 Brussels Royal Conservatory of Music (Belgium) 

2018	 	 Huddersfield University (UK)

2018	 	 Bath Spa University (UK)

2016	 	 McGill University (Canada)

2015	 	 Harvard University (USA)

2015	 	 Longy School of Music of Bard College (USA)

2015	 	 Boston University (USA)

2015	 	 New York University (USA)


GRANTS & AWARDS 
2020	 	 Arts Council England - for Distractfold Ensemble

2016	 	 Mixed Electronic Music Composer of the year - 


Costa Rican Authors & Composers Association (Costa Rica)

2016	 	 Artist International Development Fund - Arts Council UK & British Council (UK)

2014	 	 Artist International Development Fund - Arts Council UK & British Council (UK)



RELEASES (publications) 
2020	 	 The Threshing Floor — scapegoat & Renee Gladman - New Focus, NY (USA)

2020	 	 HECAYODO, a novel — with Gabriel Montagné, Independent, Berlin (Germany)

2020	 	 Charred Edifice Shining — Distractfold, Distractfold Projects #2, Manchester (UK)

2019	 	 Bruno Porter: chuís Parece áRBOt - 20th Anniversary Remastered Double Vinyl,          

La Flaca Recordings, San José (Costa Rica)"

2016	 	 Patrulla Reliquia — Mabel Kwan: One Poetic Switch, Milk Factory (Chicago)

2014	 	 Multiple works — Fonema Consort (Chicago), New Focus, NY (USA)

2014	 	 Its Fleece Electrostatic — Karin Hellqvist: Warsaw Autumn 2013, 


ForTune Recordings

2013	 	 Every new volition a mercurial swerve — JACK QUARTET, New Focus, NY (USA)

2009	 	 Clinamen clinamen clinamen — Altavoz Composers No. 1, Independent release


CURRENT PROJECTS 
2020	 	 Theory for Moving Houses 1— with Renee Gladman, Seattle Art Museum.

2020	 	 Theory for Moving Houses 2— with Renee Gladman, Polygon Gallery, Vancouver.

2019-20	 Duo with Eve Egoyan — Recording & performance project incorporating live 


electronics + extended piano.

2019-20	 Collaboration with James Long, Marcus Youssef & Cande Andrade. New work 

based on historic propaganda footage found at Vancouver’s East Side 
Russian Hall.


RECENT WORKS 
FREAM AD WALL (2019), for amplified percussion trio, live electronics & 2-channel video projection

HECAYODO (2017-19), for amplified trio (clavichord, electric guitar, voice) video projection & electronics

HOMICONMADOABLO (2019), for amplified accordion, electric guitar & live electronics

The Difference is the Buildings Between Us #2 (2018), for amplified ensemble, synths & live electronics

LULU: Eine Monstretragodie (2017), Salzburg Festival 2017 - Athina Rachel Tsangari, director

The Difference is the Buildings Between Us (2016), for amplified mixed quintet & live electronics. 
Commissioned by Bludenzer Tage zeitgemäßer Musik 2016 for Ensemble Phace (Austria)

La Caza La Pesca El Pillaje El Pastoreo (2016), for electric guitar, accordion, percussion, live electronics and 
2-channel video. Evening-length concert performance commissioned by Villa Romana, Florence, Italy.
Charred Edifice Shining (2016), for amplified string trio & electronics. Commissioned by Distractfold 
(Manchester) & Darmstadt Festival 2016.

Patrulla Reliquia (2015), for amplified piano, live electronics & recordings of dry leaves dragged and crushed 
over ceramic slabs. Commissioned by Mabel Kwan (USA).

El teléfono en reposo pero atento (2015), for amplified sextet and live electronics. Commissioned by 
Ensemble Interface (Frankfurt) and Arts Council UK

The Threshing Floor (2014), for amplified duo (saxophone and percussion) and live electronics. 
Commissioned by scapegoat (Canada/France)

Sky Destroys Dog (2014), for electric guitar

Vs. el monopolio de la memoria (2013, rev 2014), for violin, tenor saxophone and piano

Otra máquina célibe (2013), for amplified mixed quintet and electronics. Commissioned by Ensemble Vortex 
(Geneva, Switzerland)




Christopher P. Pavsek 

School for the Contemporary Arts Home  1469 East 10th Avenue 
Simon Fraser University 
149 West Hastings Street 
Vancouver, BC V6B 1H4 
Canada 

Vancouver, BC V5N 1X4 
Canada 

Phone: (778) 782-4672 
email: cpavsek@sfu.ca 

Phone: (604) 251 5638 

EMPLOYMENT 

2012-present Associate Professor of Film, School for the Contemporary Arts, Simon 
Fraser University, Vancouver, BC.  

2013-2016; 
2018-2019 Associate Director, School for the Contemporary Arts, Simon Fraser 

University, Vancouver, BC. 

Associate Director, School for the Contemporary Arts, Simon Fraser 
University, Vancouver, BC. 

EDUCATION  

Ph.D. Duke University, Program in Literature, 1995. 
Dissertation: "The Utopia of Film: The Critical Theory and Films of Alexander 
Kluge."  Director: Fredric Jameson.   

Free University in Berlin, Germany.  Visiting student in Germanistik, 1990 - 
1991; 1992-1993. 

Middlebury College, Summer Program in German, 1988. 

MRM (in progress) School of Resource and Environmental Management. Thesis: First 
Nations Cultural Values in Natural Resource Conservation Scenarios. Defence 
date: June 2020. 

B.A. Cornell University, German Literature, 1986. 

PUBLICATIONS  

Book: 
The Utopia of Film: Cinema and Its Futures in Godard, Kluge and Tahimik. New York: 
Columbia University Press, 2013. 

Articles: 
"Philipp Ekhardt's Toward Fewer Images." Alexander Kluge Jahrbuch (5), 2019. Peer 
reviewed.  

"The Utopia of Reading," Alexander Kluge Jahrbuch (2): 2016. Peer reviewed. 

"The Experience of Sensory Ethnography:  Lucien Castaing-Taylor and Véréna Paravel's 
Leviathan." Visual Anthropology Review (31: 1) 2015. Peer reviewed. 



Pavsek CV 

"The Impertinence of Saying 'I': Sylvia Schedelbauer's Erinnerungen." In The 
Autobiographical Turn in Germanophone Documentary and Experimental Film, ed. Angelica 
Fenner and Robin Curtis (Elizabethtown, NY: Camden House, 2014). Peer reviewed. 

"The University Does Not Think," in About Academia, ed. Antoni Muntadas and Sabine 
Bitter (Vancouver: line books, 2013): 91-98. 

"The Black Holes of History: Raoul Peck's Two Lumumbas," Framework 50.1 (May 2009). 
Peer reviewed. 

"Harun Farocki's Images of the World," Rouge 12 (2008). 

"Alexander Kluge: The Stubborn Optimist," Cinema Scope 32 (Summer, 2007). 

"What has come to pass for Cinema: Utopia in Late Godard," Discourse 28.1 (Winter 2006; 
actual publication: December, 2007). Peer reviewed. 

"History and Obstinacy: Negt and Kluge's Redemption of Labor," New German Critique 
(Summer, 1996).  Peer reviewed. 

"Introduction." In Alexander Kluge, Learning Processes with a Deadly Outcome,  (Durham: 
Duke University Press, 1996). Peer reviewed. 

"Afterword." In Alexander Kluge, Learning Processes with a Deadly Outcome, trans. 
Christopher Pavsek (Durham: Duke University Press, 1996). Peer reviewed. 

"The Storyteller in the Age of Mechanical Reproduction," Found Object 2 (Fall 1993): 83-
92. Peer reviewed.

Major Translations: 

Alexander Kluge, Learning Processes with a Deadly Outcome,  (Durham: Duke University 
Press, 1996).  

AWARDS and FELLOWSHIPS 

2019 Social Sciences and Humanities Research Council. To support production 
of "Deseret, Communautaire." Experminental documentary. In post-
production. 

2013 Social Sciences and Humanities Research Council. To support research 
and production on "The Iridium Anomaly." $7,000 

GRADUATE SUPERVISION 
2019 Supervisor, extended MA essay, SCA, Lea Hogan. 
2019 Second reader, MA thesis, Communication, Zachary Williams 
2018 Second reader, extended MA essay, SCA, Diego Slosse 
2017 Second reader, extended MA essay, SCA, Michele Martin 
2016 Supervisor, extended MA essay, SCA, Wendy Dallian 
2016 Supervisor, MFA thesis, SCA, Kevin Doherty 
2015 Supervisor, MFA thesis, SCA, Barbara Adler 




















