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MEMORANDUM

ATTENTION

FROM

Senate

Bill Krane. Chair

Senate Committee on

Undergraduate Studies
Faculty of Communication, Art and Technology (SCUS 12-18)

DATE

PAGES

April 10, 2012
1/1

RE:

For information:

Acting under delegated authority at its meeting of April 5, 2012, SCUS approved the following
curriculum revisions effective Spring 2013:

1. School of Interactive Arts and Technology (SCUS 12-18a)

(i) Prerequisite changes to IAT 265

2. School of Communication [SCUS 12-18b)

(i] Prerequisite changes to CMNS 304W. 320. 323W. 324. 332, 348. 363, 423, 424, 452
(ii) Prerequisite changes to CMNS 348, 353. 354. 362, 446, 454, 455, 456. 356

3. School for the Contemporary Arts (SCUS 12-18c)

) Prerequisite change to FPA 359
i) Course deletion of FPA 272. 273. 372, 373, 472, 473 (Fall 2013)
ii) Credit hour changes to FPA 270, 271, 370, 371, 470 and 471 (Fall 2013)
v) New Course Proposals:

FPA 388-3, Film Music: An Overview of the Relationship between Music and Moving
Pictures

FPA 406-4, Internship in Contemporary Arts

Senators wishing to consult a more detailed report of curriculum revisions may do so by going
to Docushare: https://docushare.sfu.ca/dsweb/View/Collection-12682

If you are unable to access the information, please call 778-782-3168 or email
shelley qairOsfu.ca.

SIMON r-RASHR UNIVERSITY thinking of the world



SFU

MEMORANDUM

ATTENTION

FACULTY OF COMMUNICATION, ART AND TECHNOLOGY

Office of the Dean

Harbour Centre 7410

515 West Hastings Street

Vancouver. BC. V6B 5K3

TEL 778.782.8790

FAX 778.782.8789

DATE March 27, 2012

SCUS 12-18

www.fcat.sfu.ca

FROM

Bill Krane, Chair

SenateCommittee on UndergraduateStudies
DD Kugler, Chair

Undergraduate Curriculum Committee

Faculty of Communication, Art and Technology
SCUS, April 5, 2012

PAGES 27 (including cover memo)

RE:

On March 20, 2012, the Faculty of Communication, Art and Technology Undergraduate
Curriculum Committee approved the following curricuiar revisions:

• School of Interactive Arts + Technology memo
o IAT 265: prerequisite change

• School of Communication memo

o blanket prerequisite changes

• School for the Contemporary Arts memo
o FPA 359: prerequisite change
o FPA 270, 271, 370, 371, 470, 471: credit changes
o FPA 272, 273, 372, 373, 472, 473: deletions
o FPA 388: new course proposal
o FPA 406: new course proposal

Please place these items on the next meeting of SCUS.

DD Kugler

SIMON FRASER UNIVERSITY 1 HI NMNii 0 1 1 III. WO RID



SFU

MEMORANDUM

FACULTY OF COMMUNICATION, ART AND TECHNOLOGY
School of InteractiveArts + Technology

Simon Fraser UniversitySurrey TEL778.782.7555
250 - 13450 102nd Avenue, Surrey,BC FAX 778.782.7478
Canada V3T 0A3

SCUS12-18a

dill@sfu.ca

www.siat.sfu.ca

ATTENTION Don Kugler, Associate Dean, FCAT

FROM John Dill
RE: SLATCurriculum Changes

DATE Monday, March 26, 2012

Please include the attached motion for a change in prerequisite to IAT 265 for discussion and vote at the
next FCAT UCC meeting.

Sincerely,

John Dill

Chair, Undergraduate Curriculum Committee
School of Interactive Arts + Technology
Faculty ofCommunication, Art and Technology
Simon Fraser University
778-782-7555 John dill@sfu.ca

SIMON FRASER UNIVERSITY THINKING OF THE WORLD



SFU
SENATE COMMITTEE ON

U N D l-HGRADUATE STU DI ES

COURSE CHANGE/DELETION

EXISTING COURSE, CHANGES RECOMMENDED

Please check appropriate revision(s):

I—I Course number I—I Credit I—I Title I—I Description HJPrerequisite I ICourse deletion I ILearning Oi

Indicate number of hours for: Lecture Seminar Tutorial Lab

FROM

Course Subject/Number.

3
Credits

IAT 265
TO

Course Subject/Number

Credits

TITLE

(1) LONG title for calendar and schedule, no more than 100 characters including spaces and punctuation.
FROM: TO:

(2) SHORT title for enrollment and transcript, no more than 30 characters including spaces and punctuation.
FROM: TO:

DESCRIPTION

FROM:

DESCRIPTION

TO:

PREREQUISITE PREREQUISITE

Does this course replicate the content of a previously approved course to such an extent that students should not receive credit for both courses?
If so, this should be noted in the prerequisite.

18 unitsincluding CMPT 166(or equivalent first programming coursesuchas CMPT 18 unitsincluding CMPT 166(orequivalent first programming course such as CMPT 120,
FROM: 120,125, 126, 128). Students with credit for IART 206, 207 and 208 may not take this TQ- 125, 126, 128) and one ofMATH 130orMACM 101 orequivalent. Students with credit for

course forfurthercredit. Quantitative ' IART 206, 207 and 208 may not take this course for furthercredit. Quantitative

LEARNING OUTCOMES

RATIONALE

IAT 265,as a second yearcomputer programming course (anddesignated Quantitative course), uses knowledge and skills from math courses in
programming assignments.

Additionally, while math is a SIAT requirement, SIAT BA students tend toavoid taking math until neargraduation and then run into problems. While MATH
130 isprerequisite to IAT 343, and MACM 101 isa prerequisite for IAT 455, these courses are not required for all SIAT students. Making the math course
pre-requisite to IAT 265 ensures that all IAT students complete a math-based course bythe end of their second year.

Effective term and year
Spring 2013 JANUARY 2012
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SCI IOOI. OF COMMUNICATION

K9671-8888 University Drive

Burnaby, BC V5A 1S6 Canada

MEMORANDUM

ATTENTION

FROM

RE:

DD Kugler, Chair

Facultyof Communication,Art and Technology
Undergraduate Curriculum Committee
Zoe' Druick, Chair PAGES

School of Communication

Undergraduate Curriculum Committee

Pre-requisitechanges for courses requiring CMNS 223 and 253

TEL 778.782.5398

FAX 778.782.4024

DATE March 15,2012

SCUS 12-18b

\v\vw.cmns.sfu.ca/

At the SCUS meeting of February 2, 2012, the course numbers of courses now offered only as W courses
(223 and 253) were eliminated. Following from those changes, the School of Communication UCC would
like to propose blanket changes to the pre-requisites for upper division courses as follows.

• Formerly, 223 was listed as a pre-requisite for CMNS 304W, 320, 323W, 324, 332, 348, 363,

423, 424, 452. Now 223 or 223W will satisfy that requirement.

• Formerly, 253 was listed as a pre-requisite for CMNS 348, 353, 354, 362, 446

(recommended), 454, 455, 456, as well as a new course, 356. Now 253 or 253W will satisfy
that requirement.

Note: Although they are no longer offered at SFU, we propose to continue to list the non-W course
number, at least for the time being, in order to ensure that students who have already taken the course,
either here or in articulated form at a another college or university will not run into problems with their
enrolment in upper division courses.

Would you please bring these blanket changes forward to the FCAT UCC?

Sincerely,

Zoe Druick, Ph.D.

Undergraduate Chair, School of Communication

SI M ON F R A S E R U N 1 V E R S I T Y i II I II i-.IN', i'I Mil v. "I : Ii
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MEMORANDUM

SCHOOL FOR THE CONTEMPORARY ARTS

Simon Fraser University

8888 University Drive

Burnaby, BC V5A 1S6

TEL 778.782.3363

SCUS 12-18c

Email: ca(5)sfu.ca

ATTENTION DD Kugler, Chair DATE 3/8/2012

Facultyof Communication,Art and Technology
Undergraduate Curriculum Committee

FROM Rob Kitsos, Associate Chair PAGES 26

School for the Contemporary Arts

Materials from School for the Contemporaty Arts for the FCAT UCC meetingon March 20th .RE:

At its meeting of February 24 2012, the School for the Contemporary Arts
approved the attached curricuiar revisions:

1. Calendar Change: FPA 359-3 Selected Topics in Theatre
2. Credit changes to Production and Design Courses:

- FPA 270-3 Production Ensemble I

- FPA 271 -3 Production Ensemble II

- FPA 370-3 Production Ensemble III

- FPA 371 -3 Production Ensemble IV

- FPA 470-3 Production Ensemble V

- FPA 471 -3 Production Ensemble VI

- Deletion Course Form for FPA 272, 273, 372, 373,472,473

3. New Course: FPA 388-3 Film Music

4. New Course: FPA 406-4 Internship in Contemporary Arts

Would you please place this/these proposal(s) on the agenda of the next
meeting of the Faculty of Communication, Art and Technology Undergraduate
Curriculum Committee?

Thank you,

Rob Kitsos

Curriculum Committee Chair, School for the Contemporary Arts

SIMON F R A S F. R U N I V F. R S IT Y IHINKING 01 I in V



Senate Committee on

Undergraduate studies ^PIIQio 10 ()

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 359-3

Existing Title: FPA 359-3 Selected Topics in Theatre

Please check appropriate revision(s):

Course Number: Credit Hours: Tide:

Description: Prerequisite: X Vector:
(Lect/Sem/Tut/Lab)

Course deletion:

FROM: FPA 359-3 Selected Topics in Theatre

A specific topic in theatre which is not otherwise covered in-depth in regular courses. The work
maybe practical, theoretical or a combination of the two,depending on the particular topic in a
given term. Prerequisite: FPA 250 and/or prior approval.

TO: FPA 359-3 Selected Topics in Theatre

A specific topic in theatre which is not otherwise covered in-depth in regular courses. The work
maybe practical, theoretical or a combination of the two,depending on the particular topic in a
given term. Prerequisite: 30 lower divisioncredits. May be of particular interest to students in
other departments.

Rationale:

To allow wider access, and to encourage a widemix of students from various disciplines and
backgrounds.

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and year: Spring2013



SCUS 12-18c (ii]

School for the Contemporary Arts
Undergraduate Curriculum

SCA Production and Design Area
Summary ofChanges

The School for the Contemporary Arts Production and Design area is proposing to
remove 6 courses from their calendar and increase credit hours from 3 to 6 for a

selection of existing courses.

Courses to be removed from calendar:

FPA 272-3 Production Practicum I

FPA 273-3 Production Practicum II

FPA 372-3 Production Practicum HI

FPA 373-3 Production Practicum IV

FPA 472-3 Production Practicum V

FPA 473-6 Production Practicum VI

Courses to be changed from 3 to 6 credits:

FPA 270-3 Production Ensemble I

FPA 271-3 Production Ensemble H

FPA 370-3 Production Ensemble HI

FPA 371-3 Production Ensemble IV

FPA 470-3 Production Ensemble V

FPA 471-3 Production Ensemble VI



Senate Committee on

Undergraduate studies

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 272-3, 273-3,372-3,373-3,472-3,473-6

Existing Title: Production Ensemble I, II, III, IV, V, VI

Please check appropriate revision(s):

Course Number: Credit Hours: Title:

Description: Prerequisite: Vector:
(Lect/Sem/Tut/Lab)

Course deletion: X

FPA 272-3 Production Practicum I

FPA 273-3 Production Practicum II

FPA 372-3 Production Practicum in

FPA 373-3 Production Practicum IV

FPA 472-3 Production Practicum V

FPA 473-6 Production Practicum VI

Rationale:

This change will simplify the structure of the SCA Production and Design Area and create a
stronger relationship between skill development and practice within the pedagogy of
technical theater.

* This course needs to be removed from all programs in the Calendar within the SCA.

Theatre Major Program with Production and Design Stream
Theatre Extended Minor

All SCA Honours Program

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and yd



Rationale:

The Production and DesignArea of the School for the Contemporary Arts is
removing six courses from their offerings and increasing the credit hours of existing
courses to accommodate the balance of course work. The content of the six

practicum courses the Production and Design Area is removing coincides with six
production ensemble courses. The ensemble courses involve training in skills
related to technical support for the range of disciplinary productions produced in
the SCA and include in-depth theoretical and practicalexploration of stage
management, staging, audio and lighting for theatre, dance and music production.
The practicum courses involvethe application of these skills working on
productions. The Production and Design area proposes to include the practicum
requirements in the ensemble courses and increase the credit hours to the ensemble
course from 3 to 6. Essentially,the workload that was taken in two separate courses
will now be integrated into one.

This change will simplify the structure of the SCA Production and Design Area and
create a stronger relationship between skill development and practice within the
pedagogy of technical theater.



Senate Committee on .....
Undergraduate studies SCUS 12-18c (lllj

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 270-3

Existing Title: FPA 270-3 Production Ensemble I

Please check appropriate revision(s):

Course Number: Credit Hours: X Title: __

Description: Prerequisite: Vector:
(Lect/Sem/Tut/Lab)

Course deletion:

FROM: FPA 270-3 Production Ensemble I

Studentshaving a basic familiarity with elements of productionand design participatein an in-depth
theoretical and practical explorationof stage management, staging, audio and lightingfor theatre,
dance and musicproduction. Students in this class will develop skills necessaryto provide technical
support for the School'sproductions. May be of particular interest to students in other departments.
Prerequisite: FPA 170 or 171.

TO: FPA 270-6 Production Ensemble I

Students having a basic familiarity withelements of production anddesign participate in an in-depth
theoretical and practical exploration of stage management, staging, audio and lighting for theatre,
dance and music production. Assignments will be conducted in class and throughpracticum work
on productions. May be of particular interest to students in otherdepartments. Prerequisite: FPA
170 or 171.

Rationale:

The SCAProduction and DesignArea is increasing the workload of FPA 270 to includethree
additional units of work applying skills learned in thecourse to assignments working on productions
throughout the semester.

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and year: Fall 2013



Senate Committee on

Undergraduate studies

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 271-3

Existing Title: FPA 271-3 Production Ensemble II

Please check appropriate revision(s):

Course Number: Credit Hours: _X Title:

Description: Prerequisite: Vector:
(Lect/Sem/Tut/Lab)

Course deletion:

FROM: FPA 271-3 Production Ensemble II

Students having a basic familiarity with elements of production and design participate in an in-depth
theoretical and practical exploration of stage management, staging, audio and lighting for theatre,
dance and music production. Students in this class willdevelop skills necessary to provide technical
support for the School's productions. Maybe of particular interest to students in other departments.
Prerequisite: FPA 170: Introduction to Production Technology or Prerequisite: FPA 171:
Introduction to Stage and Production Management or Prerequisite: prior permission.

TO: FPA 271-6 Production Ensemble II

Students having a basic familiarity with elements of production and design participate in an in-depth
theoretical and practicalexploration of stage management, staging, audio and lightingfor theatre,
dance and music production. Students in this class will develop skills necessary to provide technical
support for the School's productions. Assignments will be conducted in classand through practicum
work on productions. Maybe of particular interestto students in other departments. Prerequisite:
either FPA 170 or FPA 171, or permission from instructor.

Rationale:

The SCAProduction and Design Area is increasing the workload of FPA 271 to include three
additional units ofwork applyingskills learnedin the course to assignmentsworking on productions
throughout the semester.

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and year: Fall 2013



Senate Committee on

Undergraduate studies

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 370-3

Existing Title: FPA 370-3 Production Ensemble III

Please check appropriate revision(s):

Course Number: Credit Hours: X Title:

Description: Prerequisite: Vector:
(Lect/Sem/Tut/Lab)

Course deletion:

FROM: FPA 370-3 Production Ensemble III

Provides studentswith training and an historical and contemporary contextfor their related
practicum roles as production heads and stage management and design personnel. Issueswillbe
drawn from the School's current production seasonand from national and international forums in
related fields. Prerequisite: FPA 270and 271 or prior approval. Students who received credit for
FPA 372 prior to 2005 may not take FPA 370 for further credit.

TO: FPA 370-6 Production Ensemble III

Provides students with training and an historical and contemporary context for their related
practicum roles as productionheads and stage management and design personnel. Issueswill be
drawnfrom the School's currentproduction season and from national and international forums in
related fields. Assignments will be conducted in class and throughpracticum work on productions.
Prerequisite: FPA 270 and 271 or prior approval.

Rationale:

The SCA Production and Design Areais increasing the workload of FPA 370 to include three
additional units of work applying skills learned in thecourse to assignments working on productions
throughout the semester.

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and year: Fall 2013



Senate Committee on

Undergraduate studies

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 371-3

Existing Title: FPA 371-3 Production Ensemble IV

Please check appropriate revision(s):

Course Number: Credit Hours: X Title:

Description: Prerequisite: Vector:
(Lect/Sem/Tut/Lab)

Course deletion:

FROM: FPA 371-3 Production Ensemble IV

Provides students with training and an historicaland contemporary context for their related
practicum roles as production heads and stage management and design personnel. Issues will be
drawn from the School's current production season and from national and international forums in
related fields. Prerequisite: FPA 270 and 271 or prior approval. Students who received credit for
FPA 373 (Technical Production II) prior to 2005 may not take FPA 371 for further credit.

TO: FPA 371-6 Production Ensemble IV

Provides students with training and an historical and contemporary context for their related
practicum roles as production heads and stage management and design personnel. Issues will be
drawn from the School's current production season and from national and international forums in
related fields. Assignments will be conducted in class and through practicum work on productions.
Prerequisite: FPA 270 and 271 or prior approval.

Rationale:

The SCA Production and Design Area is increasing the workload of FPA 371 to include three
additional units ofwork applying skills learned in the course to assignments working on productions
throughout the semester.

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and year: Fall 2013



Senate Committee on

Undergraduate studies

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 470-3

Existing Title: FPA 470-3 Production Ensemble V

Please check appropriate revision(s):

Course Number: Credit Hours: X Title:

Description: Prerequisite: Vector:
(Lect/Sem/Tut/Lab)

Course deletion:

FROM: FPA 470-3 Production Ensemble V

Provides senior students with training and an historicaland contemporary context for their related
practicum roles as production heads and stage management and design personnel. Issues will be
drawn from the School's current production season and from national and international forums in
related fields. Prerequisite: FPA 370 or 371 and prior approval.

TO: FPA 470-6 Production Ensemble V

Provides senior students with training and an historicaland contemporary context for their related
practicum roles as production heads and stage management and design personnel. Issues will be
drawn from the School's current production season and from national and international forums in
related fields. Assignments willbe conducted in classand through practicum work on productions.
Prerequisite: FPA 370 or 371 and prior approval.

Rationale:

The SCA Production and Design Area is increasing the workload of FPA 470 to include three
additional units ofwork applying skills learnedin the course to assignments working on productions
throughout the semester.

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and year: Fall 2013



Senate Committee on

Undergraduate studies

COURSE CHANGE/DELETION FORM

Existing Course Number: FPA 471-3

Existing Title: FPA 471-3 Production Ensemble VI

Please check appropriate revision(s):

Course Number: Credit Hours: _X Title:

Description: Prerequisite: Vector:
(Lect/Sem/Tut/Lab)

Course deletion:

FROM: FPA 471-3 Production Ensemble VI

Provides senior students with training andan historical andcontemporary context for their related
practicum roles as production heads and stage management and design personnel. Issues will be
drawn from the School's current production season and from national and international forums in
related fields. Prerequisite: FPA 370 or 371 and prior approval.

TO: FPA 471-6 Production Ensemble VT

Provides senior students with training and an historical and contemporarycontext for their related
practicum roles as production heads and stage management and design personnel. Issues willbe
drawn from the School's current production season and from national and internationalforums in
related fields. Assignments will be conducted in class and through practicum work on productions.
Prerequisite: FPA 370 or 371 and prior approval.

Rationale:

The SCAProduction and Design Area is increasing the workload of FPA 471 to include three
additional units ofwork applying skills learned in the courseto assignments working on productions
throughout the semester.

If this course replicates the content of a previously approved course to the extent that
students should not receive credit for both courses, this should be noted in the prerequisite.

Effective term and year: Fall 2013



SFU
SENATE COMMITTEE ON NEW COURSE PROPOSAL

UNDERGRADUATE STUDIES I OF } PACES

COURSE SUBJECT/NUMBER FpA 388 SCyS -|2-18c [iv]

COURSE TITLE

LONG — tor Calendar/schedule. 110 more than 100 charactersincluding spaces and punctuation

Film Music: An Overview of the Relationship between Music and Moving Pictures

AND

SHORT — ("or enrollment/transcript, no more than 30 characters including spaces and punctuation

Film Music

CAMPUS where course will be taught: Burnaby Surrey Vancouver Great Northern Way On"campus

COURSE DESCRIPTION (FOR CALENDAR). 50-60 WORDS MAXIMUM. ATTACH A COURSE OUTLINE TO THIS PROPOSAL.

This course examines the role of music in the viewer's experience of moving pictures. Beginning
with the early 1900s, the lectures will introduce important composers, directors, films, genres and
historical periods. Specific films and other works will be analyzed.

LIBRARY RESOURCES

NOTE: Senate lias approved (S.93-1 1) that no new course should be approved by Senate until funding has been committed for necessarylibrary
materials. Each new course proposal must be accompanied by a library report and, if appropriate, confirmation that funding arrangements havebeen
addressed.

Library report status Approved

RATIONALE FOR INTRODUCTION OF THIS COURSE

This course has been offered successfully as a Special Topics course since 1987. Given the
interdisciplinary nature of the School's curriculum a course which links film and music in this
profound way is necessary.

SCHEDULING AND ENROLLMENT INFORMATION

Indicate effective term and year course would first be offered and planned frequency ofoffering thereafter:

Spring 2013. Annually.

Will tins be a required or elective course in the curriculum? f~jRequircd (V) Elective

What is the probable enrollment when ollered? Estimate:

CREDITS

Indicate number of credits (units): 3

Indicate number of hours for: 3 Lecture Seminar Tutorial Lab Other

JANUARY 2012



SFU
SENATE COMMITTEE ON

UNDERGRADUATE STUDIES

NEW COURSE PROPOSAL

2 OF 3 PAGES

FACULTY Winch of your present CFL faculty have the expertise to offer this course?

Prof. Martin Gotfht, Prof. Christopher Pavsek, Professor Colin Browne, Professor David Macintyre

WQB DESIGNATION (attach approvalfrom Curriculum Office)

PREREQUISITE

Does this course replicate the content of a previously-approvedcourse to such an extent that students should not reeeiv: credit for both courses?
If so. this should be noted in the prerequisiite.

60 Credit Hours STuo^oTT Uno W€ -TAVJL& "lUij 6oulIS& fiRfautiM AT ^
roDcmncrc &&**» T<&\U MAtf MtfT T/tiCfe iV A6A^ &L Po<xi#3~ C40Q\T*§
CUKcCJUISI I h. *

STUDENT LEARNING OUTCOMES

Upon satisfactory completion of the course students will be able to:

- Have a greater awareness of film sound genres, development and historical periods.
- Develope a critical ear for film sound and its context to images.
- Make critical and aesthetic evaluations of sounds in relation to film.

FEES

Are there any proposed student fees associated with this course other than tuition fees? ( )YES v^yNO

RESOURCES

List any outstanding resource issues to be addressed prior to implementation: space, laboratory equipment, etc:

none

OTHER IMPLICATIONS

Articulation agreement reviewed? l/YES l/NO \_y Not applicable
Exam required: (""") YES M&J NO
Criminal Record Check required: /'^^YES (^\ NO

JANUARY 2012



SFU

APPROVALS

SENATE COMMITTOR ON NEW COURSE PR0P05AL

UNDERGRADUATE STUDIES 3 OF 3 PACES

1 Departmental approval indicates that the Department or School has approved the content of the course, and has consulted
with otJiCr Departments/Schools/Faculties regarding proposed course content and overlap issues.

Chair, Department/School Date

Chair, Faculty Curriculum Committee Date

2 Faculty approval indicates that all the necessary course content and overlap concerns have been resolved, and that the
Faculty/School/Dcpartment commits to providing the required Library funds.

Dean or designate Date

LIST which other Departments, Schools and Faculties have been consulted regarding the proposed course content, including overlap issues. Attach
documentary evidence of responses.

We were the first to offer a course in Film Music (1987) in Western Canada. UBC offers a single
course as part of its BMus.

Odier Faculties approval indicated that die Dcan(s) orDesignate ofother Faculties AFFECTED by the proposed new course supports) the approval of
the new course:

Date

Date

3 SCUS approval indicates that tire course has boon approved for implementation subject, where appropriate, to financial issues
being addressed.

COURSE APPROVED BY SCUS (Chair of SCUS):

. Date „_

APPROVAL IS SIGNIFIED BY DATE AND APPROPRIATE SIGNATURE.

I AN UAH Y 2 012.



Course Outline: FPA 388 Film Music version 12-03-26

Film Music: An Overview of the Relationship between Music and
Moving Pictures

Precis:

Cinema has never been silent. From the Lumiere family's first public
screening at the Grand Cafe in Paris on Dec. 28, 1895 to the present,
"moving pictures" have used music to influence and shape the viewer's
experience. Due to the predominance of the visual mode in Western
culture such manipulation is rarely noticed by the spectator and thus
film music is often experienced but not heard.

This course intends to address this cultural bias by focusing upon the
soundtrack and the music score. We will survey the history of sound in
cinema, examine various film genres, time periods, and styles, analyze
specific films, and study a few selected composers and directors. We
will also touch on our definition of film music to include television,
computer applications, video, music video, games, etc., in order to
gauge the impact that music combined with moving pictures has in our
lives.

Content:

The course is structured as a series of 13 lectures illustrated

extensively with video clips, slides and music examples.

Week Topic

Introduction. Early history, a quick music primer, and a survey of
1 films from the asynchronous era (1895 - 1927). Cultural and historical

context of the period with attention paid to the role of technology in
the development of the field.

Film music theory introduction: Why music with film? Musical
antecedents to the early film scores, early synchronous sound films
(1927-1940).

Theme & Variation: The Golden Age of Hollywood Film Music. Classics
from the golden age of the Hollywood studio system (late 1930's to
40's). The continued influence of the period. A close reading of a few
films.

Jazz 81 The Music of the 20th Century. (1950's &. 60's) New musical
idioms (jazz, popular music, contemporary, etc.), experimental
approaches to scoring, innovative film makers (Godard, etc.).



Course Outline: FPA 388 Film Music version 12-03-26

7/8

10/1 1

The Song. An examination of the musicals from 1930 to the present
as well as the role of the song on the soundtrack.

Split lecture. A) Music from the Concert Stage: Concert pieces in film
scores (B) Sound Design & Music: The relationship between music and
the other elements on the soundtrack.

Great Collaborations I/II. Important director-composer collaborations:
from Rota - Fellini through Leone - Morricone and Speilberg - Williams
to Danna - Egoyan. These lectures move across time periods, national
cinemas and genres. Analysis presented of key films.

Science Fiction: The Music of Imagination, Terror and Wonder. From
"Things to Come" to the present. The role of unconventional music
(contemporary, electronic, etc.) in representing the other and the
aural iconography of space, aliens, etc.

Music and Film outside the Hollywood Tradition. Films from places
beyond North America and Europe. Focus upon the films of south Asia
(including Bollywood) and China as well as other national cinemas
such as Japan.

Composing for Moving Pictures: The technique of composing, the
]_ 2 realities ofthe process and the effect of production demands upon the

music that reaches the screen.

]_ 3 Music and Image on screens large and small in the early 21st century.

Requirements:

Students will complete three written assignments: 2 film journals
(consisting of a film log and a questionnaire) and a 20 page paper on a
topic provided by the instructor.

Bibliography:

http://www.sfu.ca/~gotfrit/289_ll_FMbiblio.htm
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SENATE COMMITTEE ON NEW COURSE PROPOSAL

UNDERGRADUATE STUDIES i OF 3 PAGES

COURSE SUBJECT/NUMBER FPA 406

COURSE TITLE

LONG — for Calendar/schedule, no more than 100 characters including spaces and punctuation

Internship in Contemporary Arts

AND

SHORT — for enrollment/transcript, no more than 30 characters including spacesand punctuation

Internship

CAMPUS where course will be taught: Burnaby Surrey Vancouver Great Northern Way Oft"campus

COURSE DESCRIPTION [FOR CALENDAR). 50-60 WORDS MAXIMUM. ATTACH A COURSE OUTLINE TO THIS PROPOSAL.

Provides an opportunity for advanced students to carry out independent projects, which
are planned and completed in close consultation with the supervisory instructor.
Students are required to write a research essay or other project of equivalent academic

value. Can be taken twice for credit.

(iiaienais. cucrj new course pnjpusui must uc accompanied i>y a norury rcpou aim, u uir..,t >, ..uuhuwuvu Uiu uuauug ..».„.._, -%

addressee!.

Librar; report status Approved: No new library resources needed.

RATIONALE FOR INTRODUCTION OF THIS COURSE

To allow all the SC A to offer directed studies courses that involve volunteer work

in local arts organizations. Internships are popular with SCA students and this
new course would acknowledge these internships on their transcripts.

SCHEDULING AND ENROLLMENT INFORMATION

Indicate effective term and year course would first be offered and planned frequency ofoffering thereafter:

Spring 2013

Will this hea required or elective course in the curriculum?f jRequired (•) Elective

What is the probable enrollment when offered? Estimate:

CREDITS

Indicate number of credits (units): 4

Indicate number ofhours for: Lecture Seminar Tutorial Lab Other Internship

JANUARY 2012
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UNDERGRADUATE STUDIES

FACULTY Which of your present CFL faculty have the expertise to offer this course?

All full-time faculty at the School for the Contemporary Arts

NEW COURSE PROPOSAL

2 0!; 3 PAGES

WQB DESIGNATION (attach approval from Curriculum Office)

n/a

PREREQUISITE

Does this course replicate the content of a previously-approved course to such an extent that Students should not receive credit for both courses?
If so. thisshould be noted in the prerequisite.

Permission of instructor

COREQUISITE

n/a

STUDENT LEARNING OUTCOMES

Upon satisfactory completion of the course students will be able to:

- Obtain professional experience working in the community.
- Develope relationships with potential collaborators and employers in the community

FEES

Are there any proposed student lees associated with this course other than tuition fees"ees? (JyE-S Cj/NO

RESOURCES

List anyoutstanding re.ource issues to be addressed prior to implementation: space, laboratory equipment, etc:

No courses will be eliminated to accommodate this course. The structure of the course will follow

the model of a directed study which allows students to carry out independent projects supervised
by a faculty member and outside organization.

OTHER IMPLICATIONS

Articulation agreement reviewed? M YF.S \ ) NO vj/ Not applicable
F.xam required: (~\ YES (%\ NO
Criminal Record Check required: /* *\YKS C%\ NO

JANUARY 2012
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APPROVALS

1 Departmental approval indicates that the Department or Schoolhas approved the content of the course, and has consulted
with other Departments/Schools/^aculties.regarding proposed course content and overlap issues.nth other Departments/Schools/Faculries-r

4L ITj+MZp
Chair, Department/School Date

Chair, Faculty Curriculum Committee Date

2 Faculty approval indicates that all the necessary course content and overlap concerns have been resolved, and that the
Faculty/School/Deparcment commits to providing the required Library funds.

Dean or designate Date

LIST which otherDepartments, Schools and Faculties have been consulted regarding the proposed course content, including overlap issues. Acuch
documentary evidence of responses.

n/a The content of the course is based on individual projects arranged as a directed study.

OtherFaculties approval indicated thatdie Dean(s) or Designate ofother Faculties AFFECTED bytheproposed new course support(s) the approval of
the new course:

Date

. Dace _____________________

3 SCUS approval indicates that the course has been approved for implementation subject, where appropriate, to financial issues
being addressed.

COURSE APPROVED BY SCUS (Chair of SCUS):

. Date .

APPROVAL IS SIGNIFIED BY DATE AND APPROPRIATE SIGNATURE.

ANUARV -012



Title: FPA 406-4 Internship in Contemporary Arts
Short title: Internship
Credits: 4

Calendar description:
A directed study in which students intern at an arts organization in the region to
gain professional work experience. May be taken twice for credit.

Course description:
Designed on the mod
for advanced students to carry out independent projects, which are planned and
Designed on the model of a directed study, this course] provides an opportunity y
completed in close consultation with the supervisory instructor^

In the internship, students are placed with an arts organization or cojppany in the
region in order to carry out a specific project of finite length[Ph^ectseaft include
research, writing, apprenticeships, production projects, public^elations, media
productionj and other tasks. Aprofessor liaises with the ortjanization and
supervises the student.

Note: In some cases the project must be approved by the Ethics Review Board.

Prerequisite: 45 Credits and permission from instructor

Background:
Over the past several years, a number of SCA majors have pursued directed
studies in which they volunteered for a local arts organization, apprenticed with a
local company, or participated in a community project.

Placements for these projects are arranged through faculty contacts, SCA
partnerships in the community and programs like SFPIRG's Action Research
Exchange. These projects include apprenticeships with professional performing
companies, extended projects for organizations such as researching its history
and constituency; researching policy; interviewing constituents and artists in
order to develop policy; funding research; helping with installations; building web
sites, and making videos.

This course is supervised as a directed study. In each case a professor
evaluates the students performance in consultation with the organization,-^
most-easesStudents are required to write a research essay about the project. */

These placements have been popular with our students and have given them
invaluable experience that often leads to jobs in the nonprofit arts sector.
Formalizing these projects will give the student credit by allow them to appear on
the students transcripts.

Effective term, year: January 2013


