' SIMON FRASER UNIVERSITY S 40 )

MEMORANDUM
. MEMBERS OF' SENATE H. M. EVANS
................................................. e eeees s FTOMM L e il e e ssaas s
: REGISTRAR AND SECRETARY OF SENATE
. EXAMPLES OF PROPOSED ARTS PROGRAMS SEPTEMBER 22, 1970
SUBDJECE ..o oo DAl e et

. At the Senate meeting of September 14, 1970, D. H.
Shllivan, Dean of Arts, distributed examples of the proposed
Facuﬂty of Arts programs as outlined in.Paper S.407, a paper
whicﬂ was distributed to Senators prior to the meeting of
September 14, 1970.

Copies of these examples are being distributed at
this time to Senators for general information.
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STUPENT B (NATLATED Couvirst
|
|

A ~ts Pt l‘l s & - Pro})-"‘. ot
UdsrarS= :Q\.l_ =
COURSE OUlLIRh Utopias and Utopian Thought from the

! ' Seventeenth Century to the Present
| .
1

This course yill concern itself generally

with the development of utopian philosophies in Europe and America, as

they appe qred after the emergence of industrial society. The aim of the
| ) :

couxse~1s|to provxdu an historical basis for the current reappearance

|

of utopia? and anarchical theories of social structure in our society,
|

and to an%lyse their application and utility today. Since we hepe to
“ B

sake thisi basically a discussion course, no lecture times will be schedulec,
|

!

| : . .
unless, of course, those students taking the course wish to have then.

-

0

that casel students can decide what material they want presented in the

lecture, land who will present it. The location and length of the seminar
|
|
will be discussed at our first meeting, which will meet as scheduled on the
, .
timetablﬁ. Bring along any suggestions you might have as to course

i
organization, material etc.

The follmring books are, in varying degrees, relevant to the subject

(]

matter. Ty

e V.

Some of them, such as Mannheim's Ideology and Utopia, are pr
> P

|
heavy reading. The lighter works, such as Aldous Huxley's Island, you migat

|

find moqe interesting. Thomas More's Utonia is good as an introduction to
t

[
utopian jphilosophy.
|

J
|
|
:'
Armytage Yesterdav's Tomorrows
|

| .
Eellamy, E. Looking Baclkwvards
Butler,: S. Erehwon ez



Eurich ; Science in Utopia
_Gerber : Utopian Fantasy

Hértzka, Sf " Freeland

Holberg P Journey of Niels Klim

Huxley, A.: . Island, Brave New World _
A}mnnheim,>#. Ideology and Utopia

Marshall ': Upsidonia

Nelson ; Twentieth Century Interpretations of Utopia
More, T. . Utopia

Morris, W.: News from Nowhere

Orwell, G.. 1984

kinner, B. Walden IT
Wells o A Modern Utopia

In addition to these, there are some general books on the history

of utopian:thought.

)
I
"
i
]
i
|
|
I
i
|
|
|

Hertzler The History of Utopian Thought
Manuel Utopias and Utopian Thought
Mumford The Story of Utopias

Negley i The Quest for Utopia

Please feel free to suggest any other books for disbussion. The books listed
above are:only examples of wwhat we could read.
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ARTS PROGRAMME COURSE PROPOSAL ' J. M. Bumstcd

I .
THE MODEQN FTLM AS SOCIAL DOCUMENT

i
!
t:dcnts'oi modcrn socicty have long'recégnized the valuc of
fictionaﬂ works of literature as documents of the mores,

valuces and milicu of the contemporary socicty which they des-
cribe. Less frequently explored for the same purpose are the

|
works 1n:th

G

nass communications media, particularly television
and films.
redit course will attempt to explorc the ways in which
4 non-documentary nature can be,emﬁloyed for documcntary
;by the historian, sociologiét, political scientisct
% . Each week a carefully selected film will be screened
for stu&#nts in the course, followed by a lecture by a specialist.
patial and tempoxral milieu described in the film (who will
T ho suggest particular points of importance for the dis-
which will conclude the consideration of each film).

Films which might be considered include the following:

Docks of New York (American, 1928)
Ci*i:enf?anc (American, 1941)
Paisan (Italian, 19406) '
Oz the Wzterfront (American, 1954)
"has Raven (French, 1943)
gonelinéss of the Long Distance Runner (British, 1965)
Saturday Night and Sunday. Movring (British, 1964)
Tz Dolcé Vita (Italian, 1959) '
~ Youhe and the Damned (Mexican, 1951)
The Grapes of Wrath (American, 1940)
|
I
current ]

films such as the Canzadian Goin' Down the Road or the
a

imericem Zasy Rider might also be included in the schedule for a

Teoding in the course will consist of relevant works of fiim cri-

ch as E.W. and M.M. Robson's The Film Answers 3ack or M,

Oi
L . . -
icifenstcin and N. Leites, Movies: A Psychological Study, as well
drizl on the temporal and spatial mileu of the film to serve

as background for understandins its documentary charac

ct
’
’
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; Faculty of Arts Interdisciplinary Course Proposal
| . . 4 : .
| Submitted by Dr. L. J. Evenden, Department of Geography
i )
|

,

. | AT T -~ P - .

Title: GEOGRAPHIC ENVIRONMENTS AND CANADIAN INTELLECTUAL TRADITI

{
!
|.

Purpose of!course: The purpose of this course will be to trace connections
bctwudn various geographic environments of Canada and ideas about
life Jnd community as expressed in the works, habits, associations,
oxganlzaLlons, recrcations, and beliefs of Canadlans. In this way
the intertwining strands of life and environment may be interpreted
to llnA together a diverse communality.

. I. . . . s
Interpretation of contexts: The notion of environment is to be interpreted

bloadiy, an interpretation which.is consistent with the scope of the
concch in modern geography. Thus it includes a consideration of
aspccts of the physical/material world of man, and the social,
political, and cultural contexts which he has developed. Interaction
of enVironments, with man as the most dynamic ingredient, will be
emphasized.

, | .
Preliminary Suggestion of Themes

|
|
1. The Physical Environment
|
|
2. The Metropolitan/Commercial Environment

i
3. The Political Environment

4. The Bureaucratic Environment
|
5. Canadizn Communications in Environmental Contexts
|
6. The "Cultural' Environment
|
7. National and Regional Frameworks
) . ‘e
8. ?he Settled Landscape :
| S
[
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