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Action undertaken by the Senate Committee on Academic Planning
at its meeting of December 9, 1981, and by the Senate Committee on Under-
graduate Studies at its meeting of December 8, 1981 gives rise to the

following motion:

"That Senate approve and recommend approval to the
Board of Governors, as set forth in S.82- |, the
proposal for a Visual Arts Major including the lower
division and upper division requirements and new

- courses as follows:

163-2 - Introductory Painting- /e her

re-wicol

FPA.’

FPA. 164-2 - Introductory Sculpture =

FPA. 165-2 - Video as an Art Form —

FPA. 263-2 - Painting II <

FPA. 264-2 - Sculpture IT~

FPA. 276-3 - Photography II—

FPA. 460-3 - Studio in Visual Art V

"FPA. 461-5 - Directed Studio in Visual Art-—
' FPA. 466-3 - Seminar in Visual Art-—

" FPA.

. Modern Art

467-3 - Directed Studies in History énd Theory of -

(Discontinue FPA. 469-5 - Directed Project in Visual Art)."

(FPA. 162-2 - Introductory Drawing, and

/

FPA. 176-3 - Photography as an Art Form are courses

" already approved.)

The following background information is provided to Senate.
Entitled "A Prospectus for an Arts Program," the first planning document
prepared by the Centre for the Arts was presented to and approved by
Senate in February . 1976. It proposed a long-term development scheme
"leading eventually to degree programs in visual arts, theatre, dance and

film.

The prospectus also provided a plan for staged development so that

the full program could be staged in over time.

By June 1981, minor programs were offered in dance, film,
theatre and visual arts, a major program in dance was implemented

_in the Fall semester 1980, and an interdisciplinary degree program

in the Fine and Performing Arts commenced in January 1981,

Today,

with the exception of majors in film and theatre which have not yet

been created, the five-year program development plan proposed in

- 1976 is now complete.
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The second five-year development plan proposed by the Centre
for the Arts was approved in principle by the Senate Committee on
Academic Planning in June 1981 and discussed at Senate in September 1981,
- The proposed Visual Arts Major represents the first step in this second
five-year development plan.

. The Criteria for Program Assessment pfeviously adopted by SCAP
and approved by Senate served as the basis for evaluation of the proposed
program. The Committee concluded that the proposed program:

- does have intrinsic academic excellence and is something
' this University can expect to do well;

- will enrich the other program offerings of the University
"' through a general cultural ambience, student performances,
exhibitions and related activities;

- 'will build upon existing programs and resources, particularly

’ the well established minor programs currently offered by the
Centre'

- does not unnecessarily duplicate existing programs at other

' universities in the Province. Both UBC and UVIC do offer
visual arts programs but their studio structures are organized
along craft-departmental lines. Both programs are focussed on
painting, sculpture and printmaking; no provision has been made
for the integration of other media into the program. Further,
there are few links between the studio program and the study of
historical and theoretical issues. At Simon Fraser, 'open'
studios will be emphasized in which assignments will involve - & e
experience with a variety of media, techniques and approaches.
In addition, the nature of the proposed program facilitates
opportunities for students to develop and make connections
between themes, ideas and problems developed in other course work
at SFU and their practice and thinking as artists, and vice versaj;

= will attract some new students to the University but of more
significance, the proposed program will enhance both the Centre's
and the University's total academic program;

"—~  cannot be said to anticipate provincial or national needs.
) Employment opportunities however, do exist for graduates of such
" programs both within British Columbia and across the country.

In summary, the proposed program is consistent with the first
and second five-year development plans of the Centre, unequivocally meets
the 1lst, 2nd, 3rd and 5th of the six criteria for program assessment,
satisfies the 6th, and probably does not meet the 4th. Given its generally
favorable assessment against the above criteria and assessment of the
proposed program on its academi¢ merits, SCAP and SCUS recommend approval
by Senate.

Members commented on the high quality of the presentation sub- ‘
mitted; it was noted that budgetary considerations were significant. It

was also observed that approval at this stage does not constitute authority

- for implementation and that prior to implementation considerations SCAP

would have to consider this and other programs to develop priority listings
relative to implementation.
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MEMORANDUM Scus £/
. To........Dr.. J..Chase,. Secretary ... rrom....T.-._W.-...C.a.l.ve.r.t,..De.an,.- ..................
Senate Committee- on Faculty of -~
........... Academic. Planning................... Interdisciplinary. Studics. ... .
Subject... VISUAL ARTS MAJOR ... ...| Date...Novembex .12, 198L..... ... ..
(I.S.C. 81-26) B

The attached proposal from the Centre for the Arts
for a Major Program in Visual Art is for consideration
by SCAP. This proposal was approved by the Faculty of
Interdisciplinary Studies Undergraduate Curriculum Committee
on Tuesday, November 10, 1981. Note that subject to the
approval of SCAP and SCUS. we hope that this can be taken
" to the January meeting of Senate. I solicit the co-operation
of Mr. Evans and yourself in meeting the Senate deadline.

Complete details of the resources required to mount
the program are included in the proposal. For convenience
the recurring costs are summarized below: ‘

1. 2 Faculty........veevenes ...$ 66,000

2. Sessional Stipends........... 46,794

3. L SECTELATY . vvrvnrenenenenenn 7,900

. ‘ 4, Technician.......iveevereenen 18,902
5 Temp Technical Assistance.... 4,536

6 Visiting Artists............. 3,500

TOTAL SALARIES............... 147,632

Non sa1ary operating costs... 33,000
TOTAL. weiiiiiiiiininnnn. $180,632

(Provision for Space Rental...... '$25,000)

NOTE: There will also be non-recurring costs as detailed
in the proposal.. :

If the proposal receives approval by the University we
‘hope that it can be submitted to UCBC with a request for
New and Emergent Program funding. While we realize that
such a funding request will receive critical scrutiny, we
are confident that there is a strong case for approval. The
Centre for the Arts represents one of the most exciting
academic developments in the fine and performing arts in Canada
today. If we are to maintain our momentum and keep our good
faculty and students it is important that each of our areas
of concentration have an appropriate degree program. A minor
program cannot provide a satisfactory focus for either faculty
or students.

. : c.c. N.M.G..Bhakthan ) :
 H.M. Evans | c T4
J.M. Munro ‘ L — _-.x/ y

G. Strate
‘J. Blanchet
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See'Distribution Below ! | Santa Aloi, Chairperson
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The attached program proposal from. the Centre for the Arts is sent for your
information or comments. The Visual Arts major program is the first step

in our 5 year development plan which was circulated last Spring. The 5 year
plan received approval in principle from F.1.D.S. Curricu]um,Committeevand SCAP
and went to Senate for information. The Visual Art major, which builds on
our present minor, is now in the process of going forward for approva] We
would appreciate any response you might have by November 3rd

Coo g
\u‘li'\\" ”(f\

Santa Aloi
Local 3686 or 3363

MPF

Distribution

"Harry Evans, S.F.U. Registrar

T.C. Dobb, Un1vers1ty Librarian

Bill Richards, Chairman, Undergraduate Curr1cu]um Comm1ttee Communication Dept.
Daniel Nadaner, Education Department ~ ‘
Shiela Roberts, Adm1n1strat1ve Assistant, Dean of Arts

cc. Janet Blanchet"" '

Ass1stant to the Dean
FI1DS :
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~ Jeff Wall
Visual Art
Area Co-ordinator
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PREFACE

The interdisciplinary structure of the Visual Art program derives in
large part from its role in the Centre for the Arts, whose multidisciplinary
system is well-known. The Centre's structure has stimulated the process of
breaking down the organization of the study and practice of the arts in terms
of the traditional forms and their craft basis. The fact that Visual Art
students are routinely studying Film, Music, Dance or Theatre naturally means
that such students are bringing into the Visual Art studio attitudes, perspec-
tives and skills which do not originate in what is traditionally thought of
as 'fine art'. -

This reflects the larger Situation in the réa] world of productive and
innovative artists and their publics, in which the traditional divisions
between various art forms and media are being»rethoUght. Much of the most
important work is being done by artists who are'moét seriously and systema-
tically challenging the nature and meaning of those divisions.

Furthermore, a serious critical discourse in the arts has also .consistently
centred around parallels between the forms, whether, for example, in the name
of a Zeitgeist, or, more modestly, to show structural relationships of meaning
or expression. - Much of the most productive critical work has developed from
this process. ' .

Contemporary art is also seen as a high intellectual adventure.
a crucial expressioh of our culture, generating prbfodnd insigﬁts and complex
forms of knowledge. This attitude implies a bond between the scholarly,
interpretive, and scientific activities, whichare characteristic of the -
university, and cultural sbectacle and expression resulting from artistic -
practice. Within this relationship, art creates itssensuous and complicated
‘images which become the occasion for fresh intellectual or criticaT discourse,
the objects of systematic analysis, and the stimulus for the further development
of interpretive theory. Art has aispecific,'positive function within the
university system --- if it is organized to take seriously its role in the
production of the complex cultural discourse. ' . A

- This discourse applies to.all forms of art. To all the arts the critical

intellectual can pose the questions: What is art today? What is its relation
to the past, to institutions, to the development of other means of communication
and representation in society? How does art have meaning today? These questions,
which are central to the theoretical understanding of modern art, are not



2 .
simply 'academic' inquiries. :Théy are crucial to>the~product1vity of the
serious artist, and to the development of the literacy of the audience.

A1l art schools and art departments attempt to address these kinds of
questions in differing ways, with differing results. Their attempts mostly
take place within 1nst1tut1ons still organized largely according to the model
of the Academy of Fine Arts which, even in its modern forms, is rooted in
the inculcation of spec1f1c crafts and skills divided in more or Tess specialized
ways. The mastery of these comp1ex crafts leads both to a kind of intellectual
knowledge of art and to a position in an organized professional Tlife.

Modern art has come into conflict with this settled structure under the
pressures it has felt from the fact of its unprecedented rootedness in the
modern city and the new re]ationéhip artists have developed with the ‘
attitudes and abilities which have emerged there. These new attitudes and
skills --- often surprising combinations of older ones --- have formed modern
art, or, as some'may argue,. déformed it. The history of modern art is in a
central way the history of its attempt to reinvent the language and the
materials of art. Part of this process of reinvention has been the d1ff1cu1t
struggle to find a new relationship withmodérn cultural institutions, primarily
the mass media, the university, and the museum.

Skill and craft training remains basic to all art education. But the way
this training is generally organized is inadequate because students are no.
longer placed in an unambiguous 'Fine Art' context, one which is clearly
distinguished from commercial or applied forms. Media, processes, and patterns
of understanding which originéted'in_connectipn with applied .or commercial
forms (for example, photography) now hold at 1eas£ equal status with the
traditional forms and techniqdes'of fine art. The traditional techniques have
themselves been deeply altered by’their repositioning,in a world of electronic
and photographic communication and representation. 4

Consequently, in the past four decades changes have taken place in art schools
and art departments everywhere. These thanges are generally aimed at
integrating the existing structure of art education with some of the effects
of the new social and technicé] situation of Visual Art. The most interesting
and productive art programs are those in which this process of re-integration
is carried out most consciously. In the development of such programs, two major
pitfalls must be avoided:_ the 1ntegfity of fhe traditional fbrms of art

cannot simply be dissolved into an infantile and sterile infatuation with new
'media'; neither, hoWever, can the new art forms and processes be simply inserted
within the context of an unchanged Fine Art academic format as merely a new
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‘range of specialist skills.

These problems can never be wholly eliminated, since the po]arity between
traditional and new forms reflects problems in the social structure of modern
art itself. The success of art education is judged, then, in terms of the
clarity and probity with which these antitheses are developed as objects of
study, both practical and theoretical. '

THE VISUAL ART PROGRAM AT SIMON FRASER UNIVERSITY
We have been able to learn much through the critical contemplation of existing
models.. The Visual Art program at SFU has been designed to maximize the

productive potential of students' experience of these Iiving,issues; The core
studio program is unique in bringing together the'various-media and art '
forms in the work. situation of each class. Rather than deve]oping 'departments’
of painting, sculpture, graphics, photography;'etc., the studio system consists
of ‘open' studios ‘in which assignments involve experience witha variety of

media, techniques and approaches At the Lower Division, this takes the form

of introductory experience with these media in the context of an overall

critical perspective based upon many of the issues raised in this preface.

Upper Division work proceeds through individual aSSignments made in consultation
with faculty, and students may concentrate on- any medium they wish, or mix

media in any way they can invent and master. However, since the Upper Division
class brings together students workinq in different forms, a comparative and
critical atmosphere develops. Each art form or medium becomes perceptible and
intelligible as a specific set of possibilities and limitations. In this process,
the form of specialization, the-kind”of professionalism (andcareerpossibi]ities),
and the kinds of-thinking corresponding to these forms all become an obJect of
serious and consistent critical attention.

This whole process groqnds the practice and theory of Visual Art solidly
upon our actually-existing cultural and intellectual cohtext. The program
based upon it is designed to benefit from and contribute to that context,
which includes the other arts involved in.the Centre.

The requirements  for the majorvihclude introductory studio courses in at
least one other art}form; but, beyond this requirement, the Visual Art program
is in a position to make maximum use of the skills and insights students gain
in their other fields. By consistently opening the question of the acceptable
boundaries of visual art, the program also keeps open the. borderlines between
visual art and the other forms. The interdisciplinary perspective is an internal
perspective of the program itself, not an addition to an existing set of
general definitions of art. ‘ ’



This orientation'extends beyond the Centre:. Artistic concerns, concepts
and subjects emerge from soc1a1 experience, Just as media and techniques do.
The University embodies much of this experience in the content and methods of
its disciplines.  Visual Art students are encouraged by the character of the
program to consider the University as a rich resource of possibilities for
their work. Students in the existing Minor program have constantly been able
to make connections between themes, ideas and problems deVe]oped in other
course work_at SFU and their practice and thinking as artists. It is apparent
that the reverse is also occurring. -The careful distinction between scho]ariy
knowledge and artistic insight in many ways depends upon the development of
the awareness of the possibiliites of interchange and even synthesis-between
them. The Visual Art program is based on the principle that the university is
a primary institution in the development of this interchange. Establishing
Visual Art as an integraT part of the univeraity'insures the continuation and
renewa] of the values of artistic expression and insight in soc1ety as a whole.

VISUAL ART PROGRAMS AT OTHER BRITISH COLUMBIA INSTITUTIONS

This program is unique in British Columbia. The two other universities
have organized their studio structure along craft-departmental lines. At UBC
the studio program, both undergraduate and M.F.A., is centred on painting,
sculpture: and prinfmaking; and'the Fine Arts Department considers these

boundaries appropriate to its 51tuation No provision is made for the integration:

of other media into the program, and there are no plans for this. There is
little integration of historical and theoreticai study direct]y within the
studio program, although these kinds of issues are addressed in the Art History
program. . . ' R
The University of Victoria's Fine Art Department is also organized on a
craft-departmental basié, with emphases similar to those at UBC, although
photography is an important part of the curriculum. Interest in media other
than painting, sculpture and printmaking is not highly deveToped, and, Tike UBC,
there are few links between the studio programjand the study of historical and
theoretical issues. The studio program and the History in Art program are
probably less: involved with each other than are the studio and art history
areas at UBC. These two schools, UBC and UVic, are very comparabie in the
structure and boundaries of their Visual Art studio ‘programs.

The Emily Carr College of Art offers an interdisciplinary section, or
department, which includes study of the kinds of newer media built into the
SFU Major. This section, however, exists as a‘separate.department in the
College, and runs parallel to the'other more traditional ones, again based
strictly on craft-departmental lines. Students at Emily Carr tend to be




: 4 5
identifiable as 'painting’ students or 'photogfaphy' students, and this reflects
the fact that the College continues the traditional Fine Art Academic format,
with the addition of a department for new media. The Academic character of
the College, however, does not provide for integration of the theoretical and
historical study and criticism with studio practice. There are almost no
courses in art history, criticism, or theory required for any of the diptoma’
programs. Some good courses exist but are offered on an entirely elective
basis | R f

None of these institutions is in-a positidh to provide the opportunities
for work in Visual Art which is constantly and systematically Tinked with
other art forms; this exists only in the Centre for the_Afts.: Insights and
stimuli from such areas in these schools are generally episodic (fbr'examp1e,
dépending on occasional residencies or visits from dancers, theatre designers,
filmmakers, etc.). - o S n

The other institutions, then,generally tend to separate the various forms
of visual drt into areas of professional specialization. The proposed Visual
Art Major program attempts to integrate and bring them togethervcrit1ca11y
under the terms of a common discourse rooted in the actual interrelation of
these forms of art in society. The proposed Major program is not a professional
or preprofessional training concentrating on specia]ization, but rather an
experiential, exploratory, and practical struétufe in which students with‘strong
interests in art as well as other things (reflected in their other studies in
the University) can unify those interests with the making of visual art. In
the same process, they can unify and integrate the making'of visual art with work
in and experience of other art forms on an organized, systématic basis.
Students can learn skills sufficient to qualify them for further professional
training shou]d‘they desire it. The Major program will uhdoubtedly graduéte
many who will make contributions to art. It will also pkoduce graduates for
whom art is not a professional or all-consuming acitivity, but for whom it
is a vital element in their education and cultural life.



I CURRICULUM STRUCTURE OF THE MAJOR PROGRAM

The Major programis built on the basis of .the existing Minor.. The Minor .
program will be continued as an integral part of the program'as a whole. The
existing studio courses, with the exception of FPA.469-5, will now constitute
the first three years of what shall be here called the 'core' studio progression:
the central experientia] practical and critical courses through which all
students move. Reorgan1zat1on of the fourth year of this core prgram is
outlined below (I,B). The Major program also requires FPA.166-3: Introduction
to Art History I; FPA.167- 3 Introduction to Art History II; and one Arts -in
Context course to be taken in the Lower Division.

The major new feature of the Major program js the group.of more specialized
2- cred1t area' stud1os These teach two lTevels of work in pa1nt1ng, sculpture
and photography, and one 1eve1 of work in drawing and video. MaJor program
students are required to take three of these studios in their Lower D1v1s1on
Details of the area studios and the requ1rements follow the outline of the
general structure of the maJor program and its requ1rements

A._‘GENERAL'STRUCTURE OF - THE MAJORAPROGRAM'
The following outline makes reference to Chart I.

1. General 0ut11ne of ReQu1rements
a.) - For a genera] degree with a Major in Visual Art, students must

comp]ete a total of 120 credit hours
;b;)'e Entry into the MaJor program is cont1ngent upon acceptance into
| the first Upper Division studio- -seminar courses, FPA.360-3 and
FPA.366-3. Students may dec]are their intention to complete
1 Major or Minor programs in the1r first semester.
c.) - Entry into the first year core studio, FPA.160-3, is by portfo11o
' interview with Visual Art faculty. :
d.) - To complete a Bachelor's degree with a Major in V1sua] Art,
students must complete 24 credit hours 0uts1de the Department
‘as part of degree requirements.. A
e.) - For any- general degree program, an overall m1n1mum of at least
- 45 hours of Upper D1v1s1on cred1t is ‘required.

2. Lower Division Requirements | :
At least 33 hours in FPA, 1nc1ud1ng 30 hours of requ1red credit as .
11sted '
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Required courses.

~ A1l of:

FPA.160-3: Introductory Studio in Visual Art I-

FPA.161-3: Introductory Studio in Visual Art II

FPA.162-2: Introductory Drawing

FPA.166-3: Introduction to the History.of Art I

FPA.167-3: Introduction to the History of Art 11
" FPA.260-3: Studio in Visual Art I Co

FPA.261-3: Studio in Visual Art II

PTus one of:

FPA.110-6: The Arts in Context: the Renaissance
FPA.113-6: The Arts in Context: European Romanticism
FPA.114-6: The Arts in Context: The Modernist Era.
FPA.116-6: The Arts in Context: North American Styles

Plus two of thie following AREA STUDIOS:

* FPA.163-2: Introductory Painting
FPA.164-2: Introductory Sculpture

* FPA.165-2: Video as an Art Form

FPA.176-3: Photography as an Art Form

* FPA.263-2: Painting II

* FPA.264-2: Sculpture II

* FPA.276-3: Photography II

* proposed new courses

FPA.162-2 may be taken in any semester of the Lower D1v1s1on

FPA.166-3 and 167-3: Introduction to the History of Art I and II may be -
taken in either year of the Lower D1v1s1on, but must be taken in consecutive
semesters. _

*

In addition, majors aré required to take one 100—JeVe1 studio course in
another area of the Centre as part of their FPA credit requirement.

3.  Upper Division Reqdirements

. At least 32 credit hours of FPA, 1nc1ud1ng 26 cred1t hours, distributed
as follows: _ :

Required courses.

A1l of:

FPA.360-3: Studio in Visual Art III
- FPA.366-3: Problems in Visual Art I
FPA.361-3: Studio in Visual Art IV
FPA.367-3: Problems in Visual Art II
* FPA.460-3: Studio in Visual Art V
* FPA.466-3: Seminar in Visual Art - :
FPA.461-5: Directed Studio in Visual Art
FPA.467-3: Directed Studies in History and Theory of Modern Art

* o
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Upper Division students may elect additional area studio courses as their

- overall program credit requirements permit. Major students are also
recommended to take a second Arts in Context course in the Upper Division.

Other FPA e]ect1ves recommended by the Visual Art program are:

FPA.170-3: Introduct1on to Techn1ca1 Theatre
FPA.234-3: Introduction to Film Studies.
FPA.334-3: Film Analysis ’
FPA.341-3: Music Composition and Performance I1T
FPA.370-3: Technical Theatre
FPA.382-3: Aesthetics of Performance
FPA.436-5: Selected Topics in Film Studies
FPA.489-5: Interdisciplinary Project

The attention of students is drawn to the following courses 1n other departments
which may be useful and interesting:

" Communication 257-3: Exp]orat1ons in Video :
Communication 321-4: Communication and Culture in Musical Form: The Popular Idiom
Communication 330-5: .Communication and Cultural Form I
Communication 430-5: Communication and Cultural Form II

General Studies 300-5: Introduction to Marxism and the Arts
Philosophy 242-3: Philosophy of the Arts '

History 385-3: Canadian and B.C. Art

Geography 344-3: Geography of Modern Industrial Societies
Geography 346-3: Geography of Contemporary Industrial Societies
Geography 437-5: Landscape in Science, Art Music and Literature
H1story 225-3: Modern Europe

Students are also encouraged to elect courses listed within the Human1t1es
Minor program




CHART I

| A) Core Studio. Progression

(Prerequisites indicated by arrows)

First'Year Second Year

B) Area Stud1os

The

FPA.
FPA.

FPA.
FPA.
FPA.

The

FPA.
FPA.

® FPA.

L. + one Arts i

Third Year Fourth Year
' L | FPA.360-3 FPA.460-3
FALL FPA.160-3 FPA.260-3‘ " EPA.366-3 FPA.466-3
\ |' / ) Z |
1 J ¥ i
FPA.361-3 FPA.461-3
SPRING FPA.161-3 FPA.261-3 FPA.367-3 'FPA.467-3
| ® -+ FPA.162-2
Lower Division and two other -
Requirements : area_stud1os }
‘ - - 4+ FPA.166-3: Intro. to Art History I
© 167-3: Intro. to Art History II
n Context course

following. courses are given in both Fall and Spring semesters:

165-2: Video as an

162-2: Introductory Drawing’
163-2: Introductory Painting
164-2: Introductory Sculpture
Art Form-

"100-1evel ('Introductory')

176-3: Photography as an Art Form

area studios

following courses are given in the Spring semester only:

263-2: Painting II

264-2: Sculpture IT -
276-3: Photography II
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B. CURRICULUM CHANGES ESTABLISHING CORE STUDIO PROGRESSION IN THE MAJOR
1. Reorgan1zat1on of Fourth Year

The fourth year is reorganized to provide a year-long cycle of studio
and seminar work rather than a single semester currently structured
in the Minor, which is inadequate for the Major program.

One of the most prbductiveIand successful features of the Major program is
the studio-seminar system in the third year (FPA.360~366/FPA.361-367). 'This .
arrangement permits students to develop both their studio work and their
critical approaches to it in a systematic, intensive and very stimulating way.
The co-requisite structure means that; through the seminar, the students have
the opportunity»tb develop a serious historical and critical sense of the
situation of 20th century art and to create a critical vocabulary to analyze
that art. The regular.studid critiques in FPA.360 and 361 take up these
issues and 1deas simultaneously and test them in the immediate experience of
coming to terms with the student's own work and that of his colleagues. This
phacticaI process of integration‘of critical ideas with studio practice becomes
the model for all Upper Division work in the Major prégram and, therefore, leads
as well to a slight change in the fourth year of the Minor.

_ In the Major the fourth year will cons1st of a studio-seminar pa1r of .
courses in each semester. ' These are: ‘

Fall: FPA.460-3: Studio in Visual Art V
FPA.466-3: Seminar in Visual Art

SPRING: FPA.46]-5I Directed Studio in Visual Art

FPA.467-3: Directed Studies in History and Theory of
Modern Art

Major studenté take all four courses, for a total of 14 credits.
FPA.469-5 is to be dropped from the curriculum.  Minor students w111 take
FPA.460 and FPA.466 as their final semester The present fourth year of the
Minor consists entirely of FPA.469-5: Directed Studies in Visual Art and,
thus, the. Upper Division credit requirement of the Miror is increased by one,
from 17 to 18. ' -

2. Brief Description of Fourth Year Core Courses

The new course proposal fqrms and outlines for the proposed core courses
can be found in Appendix A-1I.  The existiﬁg‘FPA.469-5 is a Directed Studies
coLrse in which students arrange to work individually with an instructor of -

o : e Froe <
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their choice. Although a directed studies course had the advantage of
providing extremely individualized instruction, it also breaks up the
interesting and productive group situation which makes the third year so
effective. Students have genera]jylworked more creatively in the group
setting; group work will be thus extended for one semester into the fourth
year.

FPA.460-3 Studio in Visual Art V

The new course FPA.460;3 is structured simi]ar]ylto the third year studios
and continues the type of work situation developed during that year, but at a
more demanding level. | '

FPA.466-3  Seminar -in Visual Art.

The new course is a critical and theoret1ca1 seminar which natural]y
builds upon the work done in the third year seminars. In the third year
students are required to have made themselves familiar with
basic historical development of 20th century art and to have assimilated the
basics of the critical language of that art. Third year students prepare two
or three brief and focussed research papers on specific subjects developed
from the curriculum presented by the instructor. Fourth year students will be
expected to extend this work into a larger and more extensive treatment of a
clearly-defined problem. Subjects for these papers will be proposed by the
student and reviewed by the instructor. FPA.460 will require two such essays,
one presented in the seminar. ' '

FPA.461-5 Directed Studio in Visual Art
FPA.467-3 Directed Studies in History and Theory of Mbdern Art

The new courses FPA.461-5 and FPA.467-3 are Directed Studies courses.
Students work through individual instruction. Faculty and students contract
individually for the pa1r of courses, both being done by the same faculty
‘member.  FPA.461-5 will be conducted through individual cr1t1ques held
regularly throughout the semester.

In FPA.467-3, students prepare a 'Graduating Essay Students are
required to propose a basic topic for this substantial paper at the beginning
of the spring semester. Faculty work with students on clarifying the topic and
establishing its frame of reference, direction, and methodology. Students
prepare a first draft of the paper during the first eight or nine weeks of the
semester. '

FPA.467 includes a fourth-year colloquium, to be attended by all faculty
and involved students. This takes the form of a presentation of the drafts
of the papers for discussion. Although students are now working more
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individua11y,‘it‘remains desirable that a real framework for cohparative
criticism and discussion be haintained. ‘This colloquium, which would be held
during the latter part of the spring semester, provides such an occasion.

Taken in the context of the Upper Division work as a whole, the colloquium is
the final occasion for a group of students who have worked together intensively
over three semesteks to express their own viewpoints and to present them for
serious discussion with their fellow students and instructors. The finished
essays are, of course, formally evaluated and graded by the individual instructor.
Minor students complete their requ1rements with FPA.460/466-3. However,
those Minor students who elect to do so could ‘take FPA.461-5, with Departmental
permission. These students would not be required:to take FPA.467-3 as a
co-requisite. This breaches the Upper Division rule of no studio without
seminar. This is permitted on the basis of the Minor student's completion
of his declared program, and because it provides a format in which enthusiastic
students who are not majors can develop their work further, and possibly carry
out an ambitious project. Admission of completed minor students to FPA.461
would be by consultation and permission of the Department and would be possible
“only if enrolment levels by Majors permitted it.

C. THE AREA STUDIOS

The major program -is composed of a combination of the core studio
progress1on with a se]ect1on of the proposed new area studwos ‘

These area stud1os constitute a two- semester opportun1ty for students to
concentrate on a favourite field of work. They do not, however, forma separate
stream or division of the program. Entry into these studios is based (with
one minor exception --see below, p.16 ) on a co-requisite system with the core
studios. Al1 Major, Minor, and undeclared students must be registered in the
épbropriate core studio to be able to elect any area studio. Therefore, a
student can concentrate on a particular area while simultaneously being grouped
in the core studio at his level with students working in other areas. The core
studio is based on an intensive and practical engagement with important artistic
approaches and issues which are realized in a variety of media. The multidisci-
plinary, 'open studio' structure generates a central critical discourse relevant
to all specific~types of art. | |

The function of the area studios is to support this protess_by permitting
students to work at a single art form in a concentrated way. These studios
teach 'technique' grasped: in its broadest sense: since all artistic techniques
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embody the traditions of the art form as it has'deve1oped historica]]y, they
therefore carry with them entire aesthetic attitudes. Techhica] matters are
immediately aesthetic issues of the highest order. The area studios are desigﬁed
to provide students w1th the most direct experience possible of this relation-
ship. As such they strengthen the system of the core studios.

The practical experience in the area studios g1ves the students greater. |
confidence in dea11ng with challenging assignments. They bring ‘into the core
studios greater resources and, consequently, a greater sense of artistic
identity and more experience in working with materials.

The area studios are intended to develop interest and expertise in the
various fields, and to feed stimulated, eXperienéed, capable and opinionated
students into the core studios at every level, but particularly in the crucial
second year. In the core courses,'students' re]ationships to their particular
areas of interest receive cha]]enging and provacative investiqation People who are
becoming involved in, for examp]e painting, in FPA.163 or 263, may be directed
into exper1ments with live actions, with architecture or eVeryday environments,
etc., in which the practice of pa1nt1ng takes many different and unpredictable
forms. Their interest in painting is somewhat redirected, and they come at
that art in ways for which possib]y the painting studio has not exactly prepared
them, but to which it it has made it poSsib]é for them to respond strongly and
resourcefully. The parallel work in the painting class has the effect of
intensifying the issues again from the reverse angle, mak1ng it possible for .
the student to work in the area stud1o more 1nvent1ve1y ‘

The fact that the core studios will be filled with students simultaneously
working in all five areas, and.bfingihg with them the experience and the
attitudes developed in the areas, means that the core studios will be extremely
lively and varied. Inversely, the kind of cross4ferti1izing that this should
stimulate will reflect back into each of the area studios, creating'an atmosphere
of questioning there as well. In this way, the areas cannot develop a routine
attachment to the usual definition of their art form, but are cont1nua11y shaken
up, challenged,. and reworked from within.
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1. Curriculum Structure-of the Area Studios for the Major Program

Area studios are giVehfét'two levels, an Introductory, or 100-level, and
a Secondary, or 200-1eve1}"Méjor students are all required to take FPA.162-2,
Introductory Drawing, in the Lower Division. In addition, Majors must take
two other area studios in the Lower Division. Although a required course,
FPA.162 is not a prerequisite for the other area studios. That is, majors may
take other area studios before having completed FPA.162, or concurrently with it,
should their program séhedu]e permit this. However, no Major is permitted to
register for FPA.360-366 without having'gained credit for FPA.162 and two other
area studios. There is considerable flexibility for individual scheduling of
the area studios in the lower division. '

Majors can complete their area requirements with studios numbered either
100 or 200. That is, a Major student may either fo]]ow a single area for the
100 and 200 level, or take .two different areas, both at the 100 level.
Furthermore, the 100-level area studios are generally recommended
preliminaries for the 200-level courses, but are not formal prerequisites.
- Major students can be. adm1tted to 200-Tevel areas without hav1ng taken the

corresponding 100 level course by permission of the Department. This permission
would be granted on the basis of demonstrable technical skill and artistic ’ ‘I'
awareness of and involvement in the form concerned. For example, a student in ’
FPA.261 may, through the flexibility of the core program, have practiced painting
consistently and achieved a high standard over two or three semesters. This
student may then be admitted to FPA.263 without having taken FPA.163. Students
transferring from other schools may also be able, by the nature or their previous
work, to benefit_from_ZOO—]eve1-studios, as would Upper Division students whose
interests were moving into new directions. In. a]l such cases the Department

must assess the student S work and deve]opment before permitting adm1ss1on into
200-level studios on these terms. This does not create a situation where 100-Tevel
courses are routinely. bypasséd or disregarded. The 100-level courses provide
extremely important basic ground1ng, and students who do not have this will

take these courses with enthusiasm.
This structure perm1ts the greatest flexibility for the student. Student

skills, aptitudes and interests in art develop unevenly and can change direction

‘ rap1d1y The open structure of the progression in the area stud1os provides

the framework for students to follow their own inclinations as much as possible.

This should be seen in connect1on with the strict prerequ1s1te system of the .

core studios.
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100-1evel studios are given.in both Fall and Spring semesters of each year,
while 200-levels are given only each Spring. Photography may be an exception,
depending on decisions of the Centre to develop it as an Interdisicplinary
resource. Depending on developments, both levels of Photography
may be given each semester. Chart II shows the projected class sizes and
available places. Although the restriction of 200 level studios to the Spring
term reduces the des1red«apennesssomewhat, it is far from restricting it unduly.

Major students in the Upper Division may elect area studios in so far as
their general program credit requirements permit this. Upper Division majors
may not be accepted into an area studio before all the Lower Division majors are
accommodated. Admission of Upper Division Majors to area studios will be by

Departmental permission, and students must plan their programs appropriately.

2. Status of the Area:Studios in the Minor Program

Area studios are not required for the Minor program. However, Minors will
be able to elect these courses as part of the'general FPA elective component of
their programs. Like Majors, Minors must be enroled in the appropriate core
studio course to take any area studio, and must obtain Departmenta] permission
to enrol in any 200-level stud1o without completing the corresponding 100-level
studio. Minor students in the Upper Division may take area studios as general
FPA electives under the same conditions as Majors. Minor students should
consult with the_Departmenta] advisor in planning their programs to include
area studios. Although not required, FPA.162 is strongly recommended for
Minors, and is likely to be elected by the maJor1ty of them. The projected
enro]ments in Chart II include heavy part1c1pat1on of Minors in the area studios.

3. Status of Undeclared or Non- program Students. in the Area Studios
Projected enrolments and capacities (cf. Chart II) indicated that it will

be possible to provide a number of spaces in the area studios for students who

are taking core studios in the Lower Division as free electives and who are

not pursu1ng any degree program in Visual Art. Since a number of places in all
Lower Division core studios are open to such students, they will also have '
equal access to the area studios. - Thus, an undeclared or non-program student
taking FPA.161 would be able to elect an area studio on equal terms with declared
majors and minors. ' '
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4. Exception to Core Studio Co-regquisite for Area Studios .
A small number of places in the area studios may be provided for students
not taking the core studios at all. This would be strictly contingent upon
“enrolment levels among progrdm students and students taking core studios, all
of whom have priority. This constitutes an exception to the general regulations,
and this exception is justified for two reasons.
First, it creates an additional route of access toward the Visual Art
programs_for_sfddents in other areas of the University who are interested‘in
art but whose programs do not permit them to become seriously involved. Such
students bking diverse and interesting attitudes into the studio, and their
'presencé there will strengthen the roots of the program in the University as a
whole. In this sense, the area studios would have a strictly limited 'service’
component. Furthermore, thé experience of an area studio may be the first step
for those students whose interest in art has been subordinated to other concerns
to return to it by subsequent]y enter1ng the program. o
The second reason is that such an open1ng provides a small but worthwhile
addition to the poss1b1]1t1es for students in other FPA areas to obtain : .
interdiscip1inary experience. There are many students carrying heavy programs '
in other areas who cou]d benefit from work in one of the area stud1os

These students could constitute no more than 10% of the area stud1o
population (i.e., 1 or 2 per class). They would be admitted only after all
other students had been accommodated. Their entrance would of course be by
Depértmentalvpermission only.
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CHART II
PROJECTED ENROLMENT LEVELS - ALL PROGRAMS

PROJECTED MAXIMUM COURSE CAPACITIES
FALL SEMESTER |

A. CORE STUDIOS

Course Declared Undeclared & Total

Students Non-Program C
FPA.160-sec.1 10 7 17
FPA.160-sec.?2 10 7 17 "First year enrolment
FPA.160-sec.3 10 6 16 - 50 students
FPA.260-sec.]1 10 3 13 Second year enrolment
FPA.260~sec.2. 10 3 ‘13 : 26 students
FPA.360/366 12 0 12 :
FPA.460/466 12 0- 12
TOTALS 74 ' 26 100
B. AREA STUDIOS
Course ‘ Declared Undeclared & Total

’ Students Non-Program
. . *

Egﬁ‘}gg gg?g; ]g 2 ' }g These courses are esti-
FPA. 164 (sC) 9 3 12 mated at partial Visual
FPA.]65 (VID)* 6 0 6 Art enrolment, and are
FPA.276 (PH-2)* 8 ”0 8 Interdisciplinary Area

of the Centre. Thus these

— — . courses are computed at
TOTALS 49 11 . 60 - 50% capacity for purposes
o of Visual Art.

SPRING SEMESTER

A.  CORE STUDIOS

Course Declared .Undeclared & Total
Students Non-Program S
FPA.161-sec.] 10 -7 17
FPA.161-sec.2 10 7 17
FPA.161-sec.3 10 "6 16
FPA.261-sec.] 10 3 13
FPA.261-sec.2 10 .3 13
FPA.361/367 12 0 12
FPA.461/467 12 0 12

TOTALS 74 26 100
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CHART II - continued

SPRING SEMESTER
B. AREA STUDIOS

Course Declared  Undeclared & Total
- Students Non-Program
FPA.162§D) - - 10 . 4 14
FPA.163(P-1) 8 4 12
FPA.263 (P-2) 10 2 12
FPA.164 55-1) 9 3 12
8 . FPA.264 (S-2) 10 2 12
E FPAL165 (VID)* 6 0 6
§~ : FPA.176 (PH-I)* 8 0 8
o FPA.276 (PH- 2)* 8 0 8
e TOTALS. A 69 S 15 , 84

PROJECTED ACTUAL ENROLMENT LEVELS

ALL DECLARED STUDENTS DEFINED AS TAKING 3 AREA STUDIOS IN LOWER DIVISION.
THUS 75% of DECLARED STUDENTS IN AREA STUDIOS IN EACH SEMESTER

TOTAL DECLARED STUDENTS IN LOWER DIVISION = 50 x 75% = 38

DECLARED STUDENTS IN UPPER DIVISION TAKING ONE AREA STUDIO.
THUS 25% OF DECLARED STUDENTS IN AREA STUDIO IN EACH SEMESTER.

TOTAL DECLARED STUDENTS IN UPPER DIVISION = 24 x 25% =
TOTAL DECLARED STUDENTS IN AREAS IN EACH SEMESTER = 44
2. UNDECLARED STUDENTS TAKING CORE STUDIOS DEFINED AS TAKING 2 AREA STUDIOS

IN LOWER DIVISION.
THUS 50% OF UNDECLARED STUDENTS IN AREA STUDIOS EACH SEMESTER

UNDECLARED STUDENTS = 26 x 50% =

IR 2 i s St

3. OF 100 STUDENTS IN CORE STUDIOS, 57 TAKE AREA STUDIOS EACH SEMESTER
FALL: CORE STUDENTS CONSTITUTE 57/60 ENROLMENTS
SPRING: CORE STUDENTS CONSTITUTE 57/84 ENROLMENTS

30 ENROLMENTS PER YEAR REMAIN -
THIS IS ABSORBED BY CORE STUDENTS TAKING EXTRA AREA STUDIOS AND BY
ACCEPTANCE OF A SMALL NUMBER OF NON-CORE PROGRAM STUDENTS (cf. NOTE 4, p. 16)

. . .
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D. THREE MODEL'STUDENT'PROGRESSIONS IN THE MAJOR PROGRAM
The progress of three model students through the major program will be
followed to illustrate the flexibility of the structure. Students are assumed

‘to be full-time, and carrying 15 credit hours per semester.

- STUPENT 1
1st YEAR: .FALL: FPA.160-3 SPRING: FPA.161-3
FPA.166-3 " FPA.167-3
FPA.162-2 | L g
A _ (+3 others. incl. 100-Tevel
(+ two other courses) - studio in other FPA areas)
2nd YEAR: FALL: FPA.260-3 SPRING: FPA.261-3
FPA.163-2 . : -~ FPA.263-2
CONTEXT-6 _ : .
(+ 1 other) (+ 3 others)
3rd VEAR:  FALL: FPA.360-3 SPRING: FPA.361-3
- FPA366-3 - FPA.367-3
(+ 3 others) (+ 3 others)
4th YEAR: FALL FPA.460-3 , SPRING: FPA.461-5
FPA.466-3 FPA.467-3

FPA.165-2 :
(+2 others) (+3 other;)_

This is possibly the most typical progression. The student takes the
required area studio, FPA.162, in'his first semester, and also completes the

Art History requirement in the first year. He also takes the required first-

year studio course in another discipline, which may have an effect on the work
done in Visual Art at this point. This program permits the student to take
at least four other courses in the University in the first year. |

The fall semester of the second year is heavy with Major program require-
ments. The student chooses painting as an area interest, and takes the required
Arts in Context course. . The student is seriously immersed in visual art work
in this very important semester. It is during the second year that students
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establish the basis for their success in Upper Division and, indeed, for their
acceptance into it. The second year, as outlined here, provides the student
with bbth-intensive practita] experience as well as an introduction to the

broad intellectual 1s$ues'of art in the Context course. The art history survey,
completed in the first year, provides the student with a good frame of

reference for the Context'eourse During the spring semester, the student takes
~only the core studio. and cont1nues to work 1n the painting area, while taking at
least three other courses.

During the third year the student takes only ‘the required core courses,
orienting himself to the demands_of Upper Division work and ¢oncentrating on
developing his own artistic directions He is likely to take at least one of
the recommended Upper Division FPA electives during this year.

In the fourth year, the student follows up a new interest, which has
grown out of the concentrated studio work done in FPA,360 and 361, and takes
FPA.165 as a free e]eetivé, learning the basics of video production. This
capability permits him to work in'this medium, combining it with elements

- drawn from the other’studio work. This opens new possibilities and

perspectives for his work in the final year _The spring semester is made up

of core courses only. - The student completes his final projects, possibly in
more than one medium or form. By the end of his program, several directions of
further development lie open to him. This student has taken on]y one course,

a 2-credit video area studio, over the minimum requirements.

A second example is ‘that of a student involved in photography and video

- from the beginning of h1s program. Th1s student may be work1ng cons1stent1y

in the Interd1sc1p]1nary Area, or in connection with Film or Theatre

STUDENT 2 | - |

1st YEAR: FALL: FPA.160-3. ~ SPRING: FPA.161-3
FPA.162-2 » | FPA.276-3
FPA.176-3 | | .

2nd YEAR: FALL: FPA.260-3 - - SPRING: FPA.261-3
FPA.166-2 S FPA.167-3
FPA.165-2 ~ CONTEXT-6

‘3rd YEAR: FALL: FPA.360-3 SPRING: FPA.361-3
FPA.366-3 | FPA.266-3 = -

. - FPA.489-5: Interdisc. Project
4th YEAR: FALL: FPA.460-3 - SPRING: FPA.461-5

FPA.466-3 - FPA.467-3



2]

This student defers taking Art History to the second year in order to
obtain the maximum practical experience in photography in the first year. He
also takes his required drawing course, FPA.162, in the first semester. By
the spring term of the first year, such a student would be deeply involved in-
studio practice and would compiete his area requirements in one year. He
would be permitted to take a fourth area studio, video, in the fall of the
second year, on'the basis of his performance in first year and a clear outline
of his ability to complete his academic requirements for the Lower Division in
the second year. Since FPA.261 is the first course in which student work proceeds
less through assignments and more in terms of the student's own interests, this
student would have the latitude to produce independent work in video or photography,
or some combination of those. Moreover, since he has been participating in
the core studios.in a variety of other media, he will not have developed a
narrow perspective on these media as art, but has drawn many connections with
sculpture and performance, for example. The student does more intense academic
‘work in the spring semester, taking the Context course and, in doing so, prepares
for the Upper Division. The fall semester in the third year is spent doing core
studio and seminar work, and in planning an ambitious project for the spring.
He designs an Interdisciplinary Project, which may, for example, take the form
of a video production. His core studio work in the spring semester may be |
related in form to the Interdisciplinary Project or not,-as the:case may be.
Such a:semester would be extremely demanding, hectic, exciting, and productive
and may prove the high point of the student's program. We can expect some of
the most stimulating interdisciplinary work to come from such situations, which
must be planned well in advance. The student would be advised and permitted to
undertake such a-project on the basis of firm préparation, both techical and
conceptual, in the preceding one or two semesters.

The fourth year is given to consolidation and further investigation of
ideas developed during the ambitious third, and is likely to result in very
mature work.

The third model is that of a student with practical, non-academic
experience in, for example, sculpture, and who wishes to concentrate as much
as possible on that art. Such a student may have sufficient transferrable
credit and accumulated accomplishment to enter the program at the second or

“even third year, but for the purposes of this model, this is disregarded.
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- STUDENT 3
1st YEAR: FALL: FPA.160-3 : SPRING: FPA.161-3
. FPA.166-3 ' FPA.264-2
FPA.170-3: Intro to Tech. " FPA.167-3
Theatre
2nd YEAR: FALL: FPA.260-3 : SPRING: FPA.261-3
CONTEXT-6 : FPA.162-2
FPA.370-3. Tech. The. FPA.176-3
3rd YEAR: FALL: FPA.360-3 ~SPRING: FPA.361-3
_ . FPA.366-3 . : ' FPA.367-3
FPA.372-3 Tech. Prod. (CONTEXT 1I-6)
4th YEAR: FALL: FPA.460-3 . SPRING:- FPA.461-5
. "~ FPA.466-3 - FPA.466-3
FPA.276-3 -

This student expefiences some restrictions resulting from'the 200-Tevel
studios being g1Ven only in the spfing, for he does not wish to take the 100-
level sculpture area, which is the only sculpture area studio available in the
fall of the first year. However, the student takes FPA.170: Introduction to
Technical Theatre as his required first year studio course in another discipline.
Here he learns a group of new skills, techniques and concepts, and becomes
interested in both Stage design itself and its relation to scu]bture.

In the second semester the student takes the sculpture area studio, FPA.264.
With the experimental framework of the core studio having its effect, he
interprets his assignments in FPA.161 in the directions suggested by the
scenography-sculpture link he is experimenting with. This naturally affects

~ his work in the sculpture area as well -- and illuminates some of the historical
material (for example, Béroque sculpture's theatricality) concurrently being
studied in FPA.167. Thus, by the end of the first year this student has
opened a whole new direction for himself and has created a serious interdisci-
plinary connection.

In the fall of the second year the student does only the core studio and
the Context course, both of which permit him to work on and think about
sculpture in a broad way. It is possible that he is also working as a
scenographer on Theatre, Dance or Film productions either through elective
courses, or voluntarily. Thué, he may take FPA.370: Technical Theatre. 1In
the spring of the second year the student must complete his area studio '
requirements, and so takes drawing and FPA.176, Introductory Photography,:in

which he turns his assignments as far as.possib1e.in the directions in which he
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is already interested. This student would obviously understand a good deal
about 1lighting by this time from his work in Theatre and this, among other
things, would inform his photography work.

It should be clear that such a student would enter the Upper Division with
a very promising program and set of interests, as well as the basis of a
considerable range of skills. His specialization -- his work as a sculptor --
which he now develops freely in the Upper Division studios, is informed by
all this. Sculpture for this student cannot be a narrow interest but, rather,
a synthesis of many determinants. The connection with scenography is continued
in this semester as the student elects FPA.372: Technical Production, for which
he has all the prerequisites.

A1l these possibilities mature in the Upper Division. The critical and
theoretical elements which become prominent in those courses can be received
by this student with great confidence and range. By the ehd of the third year
the student may have made some exciting sculpture. His decision to take
second Arts in Context course is related to his broadened interest in the
relations between the arts. The fourth year permits a concentration and
deepening of his sculptural work, but he also elects to gain more experience
with photography, taking the second area studio in that. This student is
probably exceptional. He has taken 37 FPA credit hours in the Lower Division,
only one above the required minimum, and 38 in the Upper Division, six over the
minimum. This is accounted for by the elective Secbnd Context course, taken
for Upper Division credit. :

E. BRIEF DESCRIPTION OF CONTENT OF AREA STUDIO COURSES

Course proposal forms and outlines for the proposed new area studio
courses may be found in Appendix A-I and provide more detailed descriptions
than those which follow. FPA.162-2: Introductory Drawing is already approved

and the SCUS Proposal Form and Outline are thus provided in the text of this
proposal. FPA.176: Photography as an Art Form is an established course in

the Interdisciplinary Area.




Crey " SENATE COMMITTEE ON UNDERGRADUATE_STUDIES
" NEW COURSE PROPOSAL FORM |

/1. Calendar lanformation ' Department:  CENIRE FOR T
Abbreviation Code: FPA.  Course Number:_[62 Credit lWours: 2  Vector: 0-0-~4 .

Title of Courset [NTRODUCTORY DRAVIING

Calendar Description of Course: A studio course in basic drawing skills, media, and
techniques. Drawing Is taught In the context of its functions ln\contempérary a;f

Basic skills, approaches and: techniques are practiced both to develop students' ph:?icalr
abilitles and their capacities to use drawing as a creative and imagina+ivé meThod/?n

all artistic work. This course is based on lifc drawing and on methods cpati
constructlion and deplction. g ethods of spatial
Nature of Course Studio

Prercquisttés'(or special instructions):

or Co-requisite with FPA.160

What course (courses), if any, is bLeing dropped from the calendar if this course is
approved: . None S

2. Scheduling . . ,
How frequently will the course be offered? Lach Fall and Spring

Semester in which the course»Will first be offered? Spring 1982

Which of your present faculty would be available to make the proposed offering
possiblel Jeff Wall or Bruce Barber . ‘

3. Objectives of the Course - " - p .

To introduce students to the functions of drawing as a working and conceptualizi

method anq tool in all visual art; 1o provide an introduction to the bés?cua : ng |
and araphic skills, techniques and sensihilities, and an opportunity for Sfpjrcip :a
practlise drawing intensively under directed conlitions; to provide a basis : en sI o'
drawiny work to all other frocesses characteristic of contemporary art, or refating

4, Budgetary and Space Requirements (for faformation only)

what ndditlonnl'répourccs will be-rcquifcd in the.following areas:
Faculty .None |

Sgaff  Professional mode | s (approx. 40 hours per semester)
Library None ' o

Audio Visual None

Space None

Equipment Augmentation of existing s1udlo drawing furniture and equipment (drawing

benches and boards). Sufficient equipment has beon i ' i i
bC . 9 > ) as O ncluded ‘g
5. Approval equipment request. : 110 This year's capltal

Dntc:[;}y;/g 2
i, P
A NL T

partment Chairman

Dean A : Chairman, SCUS ’

SCUS 73-34b:~ (When completing this form, for {nstructions sce Memorandum SCUS 73-34a.
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Spring 1982 | FPA. 162-2 B Faculty

INTRODUGTORY DRAWING

This course provides an introduction to the basic drawing skills, media,
processes, approaches and techniques in the context of their function in contem-
porary art. Studio work in gestural drawing, life drawing and the technliques
of spatial construction are aimed at developing students' perceptual sensitivity
to form, tone, light, and materials as well as training their physical capacities
for all artistic work. : R ' '

The course is based on:

1) study of the live model, nude and drapcd. This |ife drawing Is dealt
with in a variety of media, and is aimed not simply at developing
traditional academic drawing abilities (though these are not dispensed
with), but rather at the whole range of contemporary attitudes in drawing
toward gesture, representation, materials, and structures of meaning;

2) studies in spatial projection, conslruction and representation.
Work in basic perspectival systems and their variations, as well as
experiments In modern spatial structures which are critical of tradi-
tional solutions, are aimed at developing students' ability to visual-
ize and imagine complex situations giraphically and to express them
crea%yvely. -

All class work is intended to investigate the possibilities of drawing as a
basic working and thinking process in the visual arts. Siudents are not expected
merely -to conform to an established academic canon of'excellence' in drawing, but
rather to work through the practice of drawing toward an awareness of the funda-
mentals of visual expression. Through the activity of developing their own
resources in this area, students arc expected to begin to define for themuelves
the place and function of ‘drawing in their own artistic work as a whole.

Class critiques arc held reqularly in the studio and students are expected to
contribute to these. These critiques are intendnd to provide experience in assess-
ing works of art through the work of construciing a critical vocabulary which
authentically reflects the situation of contemporary art and the place of drawing
within it. ' ” .

PRE-REQUISITE/CO-REQUISITE: FPA.160-3

Attendance at 2!l classes is a requirement.

Students will be required to purchase their basic drawing materials. An
outline of recommended materials will be given at the beginning of each semester.
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- NEW AREA STUDIOS

FPA.163-2: Intraductory Ehtnttng
FPA. 263-2: Painting II _ ' .

The ‘painting studio would, at the 100 level, deal seriously with the elaborate
technical and physical structure of that art. Students would learn how to
construct basic painting supports (panels, stretched materials, etc.), and how
to handle the various paints and implements of application. The materials dealt
with here would inctude a broad range of traditional and non-traditiona1 ones.
Exercises in colour, gesture, and the relation between drawing and painting are
integrated with this instruction This pract1ca1 experience gives the course
the strong 'workshop' aspect “which in so many ways is inherent in the
tradition of the painter's stud1o. This tradition, then, is proposed as part
of the subject matter of the area. Thus, an idea which emerges naturally from
techniéa] training_in a highly institutionalized art form makes a link between
the physical and technical character of the 100 level painting course and the
thnust of the work in the core program. It thus provides the basis of the
aesthetic discussion in this studio, which is aimed at considering the
aesthetic implications of all basic technical decisions.

FPA.263, Painting II, is a serious working studio with a consistent critical ‘I’
aspect. Here the students' practical knowledge of medium, technique and
process is developed and tested in the production of finished works. While
FPA.163 also provides dpportUnities for such work, its context permits the

' student to do experimental projects which do not always result in a definite
finished work. This may result at the 100 level in assignments whose final
forms are studies and exper1ments Students capable of achieving more are
a]ways encouraged to do so. -In Painting II, though, it is assumed that
experimentation and study take place within an integrated process of making
paintings. The notion of 'a painting',heresis;,of course, as broad as implied
in the contemproary context, and this notion forms the basis of the critical

sessions carried out. 1n regard to students own work and relevant contemporary
examp]es '
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FPA.f64¥2: Introductory Sculpture
. FPA. 264-2: Sculpture II

The sculpture area will be circumécribed more stricfly than painting or
drawing by the technical and physical characteristics of the shop facilities
to be established. Generally, our sculpture area will not be able to support
work in welded metals or industrial molding or forming processes. However,
the full range of sculptural wofk based on carpentry, joinery and general
construction techniques  will be an integral part'of work in the area.

_FPA.164¥2, Introductory Sculpture, will deal with the téchniques and skills
related to the sculptural areas included in the program. A representative
range of materials will be investigated for their structural and expressive
possibilities. In.this process, issues such as weight, tension, balance and
spatial composition with three-dimensional elements are dealt with. The
relation between drawing, planning and sculpture will also be a constant
theme. FPA.164 will be based on assignments dealing with these related areas.
The work in this studio, as in Introductory Painting, is not predicated upon
students having only to make 'finished' works of sculpture, but rather upon ‘

. _ their creative discovery of the possibilities of sculpture in a pract1ca1
process. In this process, students are introduced to the critical language of
sculpture, its aesthetic standards, and its contemporary problems.

FPA.264-2, Sculpture II, is organized simi]ak]y to the 200 leyel studio in
painting. The further development of the skills and practical familiarity
with the form take place through the making of authentic_scu]thra] works in
the broadest sense. Therefore, in FPA.264, a group of suggestive assignments
which students develop in individual ways is combined with encouragement of
individual conception of complete sculpture projects. Studio critiques
concentrate on the aesthetic effects of technique, and on the 1mp]1cat1ons of
technical considerations for meaning .in sculpture today.
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FPA.165-2: Video as an Art Form

Video is a medium, or, in some senses, it is an institution, whose artistic
character is extremely problematic. Precisely because of this, and because
of the enormous effect of television in the culture, video is a crucial area
of development for all the arts. Video as an Art Form addresses two major
areas of concern, in which video's relation to the other arts are concentrated.
The first of these is Fofms of Performance. The medium of video, and
the institution of television, have given rise to forms of performance and
spectacle which draw upon a multitude of sources. Theatrical areas such
as melodrama, 'variety', music performance, singing and dancing, etc., are

combined with visual constkuction»prinéip]es derived from photomontage and
cinematic montage, and visual design principles related to all these concerns.
The concentration of ‘these elements into a’compact'visual image raises many
issues for study . FPA.165 works with these elements with the intention of
creating opportun1t1es for the synthes1s of them in a visual image.

The second area is Forms of Exhibition. The video system functions in
a variety of social contexts, which can be approached as architecture and
environment. Primary areas are the private home, with the receivers as part
of the domestic furniture and utilities; and public or institutional spaces,
in which video is an informational or surveillance tool. These settings
determine much of what appears on the screen, and therefore raise important
questions about the relation of an image to the space it occupies. These
questions are central for all artists dealing directly with space (sculpture
or those working with environmental ideas), as well as those interested in
the structure and meahing‘of'imagery.. The video area studio is intended to
provide students with the opportunity to gain practical experience in
all these - production processes, and thereby to begin to investigate the
problematic character of video as art, or video in relation to art.

FPA 165 is organ1zed similarly to the other area studios, especially photography.
Students learn the basics of the use of production equipment, including standards
of care and maintenance. This includes cameras, recorder, Tighting equipment,
editing equipment, and the organization of production generally. With this
preparation completed, assignments in basic types of production and in

specific elements of production (1lighting schemes, camera movements, switching,
editing) form the practical schedule of the course. - Students are also introduced
to the critical language of the field. |
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FPA.176-3: Photography as an Art Form
FPA. 278: Photography IT '

The Photography area will be developed on the basis of existing FPA.176-3,
Photography as an Art Form. A second semester, FPA.276, Photography II,
completes the area. THe minor anomaly of having the photography courses as
3-credits, while the other area courses are 2-credits, should be accepted.
Photography is a field of great importance to all the Areas, and should fit
into their credit requirement sfructures. The difference to the most serious
students in the major who take both photography courses will be 2 credits.

The structure of the existing FPA.176 will be retained. Added to it will be
introductory work in formats'other than 35 mm, specifically 2%5x 2% and 4x5,
colour composition, lighting, and darkroom work, and an increased attention to
the current relationship between Visual Art ideas and Photography. Since this
course is already organized in terms very similar to those proposed for the
other area studios, it can be brought into the program without breaking its
continuity and reputation. | '

FPA.276-3, Photogrdphy II, would conform to the general patternof the area
studios. This course would provide the opportunities for serious practical
work on location, in the studio, and in the darkroom in a varietyﬂof formats.
Again, a mixed system of suggestive assignments and individually-created
projects would be the basis. FPA.276'student5'wou]d also be encburaged to
experiment in the various genres of photography and to familiarize themselves
with'the rapidly-developing critical language in the field.

Since photography pertains to students other than those just in Visual Art,
it is one of the areas in the Centre as a whole in which an extremely strong
interdisciplinary attitude will develop. For this reaSOh, Photography, along
with Video, should be administered formally as part of the Interdisciplinary
Area of the Centre. But, because of its centrality as a Visual Art form,

its development, in terms of curriculum and personnel, shou]d‘bé designed

in close co-operation with the Visual Art Area.
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D. STATUS OF THE MINOR PROGRAM

The scale of the Minor program will be reduced to a certain extent with
the beginning of the Major. This de-emphasis has much to do with the
anticipated pressures on facilities. Hdwever,'it should remain a Departmental
policy to maintain a certain number of places in the Upper Division for Minor
program students. These students will be fully integrated into the program at
every stage since their work,:at least in the core studios, is identical to
that of Majors. In the interests of greater flexibility and variety, consideration
is being given to changes in the Upper Division of the Minor program. These
would provide alternatives to the core studios for students interested in
working more academically, or in selected directions. This alternative
curriculum would combine the Upper Division seminars with other courses in the
Centre and the Un1vers1ty
Minors .are not required to take the area stud1os This obviously does not

mean that Minors will not be taking those studios, for it seems clear that they
“will do so consistently on an elective basis. In any case, an effective
integration of these students into the mainstream of the program will bg" .
maintained thfough the work of the core courses. Because of their relative
position in the program, and their ability to work in the area studios on a
"~ completely e]ectlve basis, Minor students may become some of the strongest
pract1t1oners of interdisciplinary work. Students doing FPA Majors will be
able to do Visual Art Minors, for example. This interdisciplinary trend
should be strongly éupported. Nevertheless, it should not be difficult for a
student who is interested primarily in, for example, painting to Minor -and

to concentrate on paintfng just as any major may concentrate on a chosen
field.
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II. FACULTY AND STAFF REQUIREMENTS

A. FACULTY

The current Centre for the Arts Five-Year Plan outlines the Major
program taught by four full-time studio faculty and'one fu]]-timé Art
Historian, the latter being responsib]évfor FPA.166-167, the Visual Art teaching
and organization of the Arts in Context courses, and some participation in
the Uppef Division seminar work. At present, three full-time faculty positions
(studio) are authorised. The fourth full-time studio faculty position is
planned for Fall 1982 in the Five-Year Plan, although it may be necessary to
authorise this position earlier (see: Proposal for Further Development ‘of
the Centre for the Arts, p. 31). | . '

Chart III shows schematica]]y the staffing situation with four full-time
studio faculty. This chart fndicates the MAXIMUM requirements, based on the
projection of the heéviest enrolment. With four full-time faculty, a full-
time Art Historian and use of the existing position in'photbgraphy, the program

would require five courses to. be taught by Sessional Instructors in the Fall
semester and six courses to be taught by Sessional Instructors in the Spring.
Sessionals -could regularly be contracted to teach two courses in a
semester. In the Fall term, for example, a sessional could teach FPA.TGO-sec.l
and FPA.164 (sculpture); another could teach FPA.163 (drawing) and FPA.163
(painting) and a. third teach video. . Thus, only three sessional instructors

are required and one of them, teaching video, would be appointed through the:
Interdisciplinary Area. | ‘ ' .

In the Spring semester the assignments are slightly different. Because
FPA.461-467 is done by individual arrangement, no single (full-time) faculty
member carries the entire course. Responsibilities for fourth year supervision
would be distributed as equally as possible among the faculty. Two possibi]ities
emerge:

1. One full-time faculty member could be assigned to another course. This
assumes that that member would carry very few fourth year supervisions,
possibly no more than two. This also assumes that another full-time
faculty member would carry a larger number of fourth year supervisions,
as many.as six. If this were the case, three faculty members would teach
two courses plus supervise twd fourth year students -each, and one member
would teach one course and superyise about six fourth year students.
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2. Fourth year super\)ision is distributed equally among the faculty, .
and students would have to take this into account when contracting
for supervision. "Under this scheme, each full-time faculty member
carries two courses. Since this is in fact an overload, it would be
fair to have one member each Spring teach an area studio rather than
a core studio. This assignment would be on a rotating basis from
year to year. '

~ Chart I11 assumes the first situation. 1In a Spring Semester six courses
are to be taught by sessionals: Agein, these sessionals could be contracted for
two courses. For example, one person to teach Drawing (FPA.162); one to teach
both painting area studios (FPA.163 .and 263), one person for both scu1pture areas
(FPA.164 and 264), and one for. VideO‘(FPA 165). The total is four teachers, one
of whom, aga1n, is contracted through the Interdisc1p11nary Area

Sess1ona1 Instructors would be engaged primarily to teach in the area
studios. Our policy shou]d be to work as closely as possible with the artists
in the city. The Visual Art section should cons1stent1y emp]oy the best most
competent and most serious working artists as part-time teachers. This would
be easiest in the area studios, where the overall problems of the intellectual
continuity of the program are not as acute as in the core courses.

‘However, we should not permit the sitoatiOn to develop where the area
studios are'always taught by sessionals. Permanent faculty should be assigned
to area studios on a regular basis. Courses such as FPA.160 and 260 can be
taught by sessionals. They have regularly been taught by them within the '
minor, and the results have been good
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FACULTY REQUIREMENTS FOR PROGRAM OF 75 DECLARED MAJOR AND
MINOR STUDENTS (ENROLMENT LEVELS AS ESTABLISHED IN CHART II)

FALL SEMESTER

CORE STUDIOS

Course Enrolment Faculty
FPA.160-1 - 17 : SE 1
FPA.160-2 17 ‘FA 1
FPA.160-3 16 FA 1
FPA.260-1 13 FA 2
FPA.260-2 13 FA 2
FPA. 360 12 _ FA 3
FPA 366 12 . FA' 3
FPA.460 A 12 FA 4
4

FPA.466 12 FA:

AREA STUDIOS

Course Enrolment "~ Faculty
FPA.162 14 SE 2

FPA.163 12 SE 3

FPA.164 12 SE 4

FPA.165 12 SE 5

FPA.176 16 X

FPA.276 16 ’ X

ACADEMIC COURSES

Course Enrolment Faculty
FPA.166 c.50 ~ FA S
CONTEXT c.50 FA 5

TOTAL OFFERINGS (INCLUDTNG CONTEXT COURSE): 17

- FACULTY: 4 FULL-TIME FACULTY (8 CORE COURSES)

- 1 FULL-TIME ART HISTORIAN {(FA 5) : IR
1 EXISTING SESSIONAL IN PHOTOGRAPHY (INTERDISCIPLINARY) - X
5 SESSIONAL ASSIGNMENTS (TO BE FILLED BY 3 T0 5 PEOPLE)

TOTAL FACULTY: 9

SPRING SEMESTER
CORE STUDIOS

Course Enrolment Faculty

FPA.161-1 17 ‘FA 1

FPA.161-2 17 FA 1

FPA.161-3 16 . FA 2

FPA.261-1 13 FA 2

FPA.261-2 13 : - SE1

FPA. 360 12 ‘FA 3 E
FPA.367 - 12 FA 3 , :
FPA.460 12 DIVIDED AMONG FACULTY

FPA.467. 12 WITH FA 4 TAKING LARGEST NUMBER
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CHART III - continued
SPRING SEMESTER "

AREA STUDIOS

Course ‘Enrolment Faculty
FPA.162 - 14 ' SE 2
FPA.163 12 SE 3
FPA.263 : 12 SE 4
FPA.164 -~ 12 : SE-5
FPA. 264 12. FA 4
FPA.165 12 . SEG®
FPA.176 : 16 X

 FPA.276 16 X

ACADEMIC COURSES

Course Enronent Faculty
FPA.167 ~ ¢c.50 -~ ° FAS
CONTEXT c.50 - FAS

TOTAL OFFERINGS INCLUDING CONTEXT COURSE 19

'FACULTY: 4 FULL-TIME FACULTY (8 CORE COURSES, 1 AREA STUDIO)
1 FULL-TIME ART HISTORIAN (FA 5)
1 EXISTING SESSIONAL IN PHOTOGRAPHY (INTERDISCIPLINARY)
6 SESSIONAL ASSIGNMENTS (TO BE FILLED BY 4 PEOPLE) -

TOTAL FACULTY: 10

(end of Chart III)

B. SUPPORT STAFF
The following personnel are essential for the major program:

1. Slide Librarign. A Fine Art slide librarian must be appointed as soon
as possible. The developfient of the Art'History‘cdurses, the Upper Division
semindrs, and the Arts in Context courses make this an urgent matter. The
independent library consultant, Helen Moore, has strongly concurred in this.
This position, whichwill probably be within- the Library, should be searched in
collaboration with Centre for the Arts faculty. ‘

2. Studio Technician. This staff position is similar to those existing
in Film and Music. It is of fundamental importance for the establishment,
" maintenance and running of all workshop faéi]ities, particularly in the downtown
studios. The technician would be responsible for the organization and running
of these studios, and would report to the Centre's Operations Manager. He or
she would be in charge of maintenance of all shop equipment and tools, and would
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give basic instruction in-the operation of mach1nery The techn1cfan would
co-ordinate supply, stock, replacement, sh1pp1ng and receiving, etc. He or
she would have to work in close co- operation with faculty in these areas. His
or her office would be in the downtown studio. The techn1c1an would be in
charge of security at ‘the downtown studio.  The techn1c1an would require some
assistance from temporary staff.
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III  FACILITIES AND SPACE

If the quor programxis to begin in Fall 1982, all problems in this
area must be resolved by Spring 1982. The following is an account of the
requirements and a- perspective on the nature and function of the new
facilities. A Non-recurring 0perat1ng Budget is given in Appendix D and
a Recurring Operating Budget is given in Appendix E.

The p]an be]ow assumes that second year studlo courses must continue to -
be held off- -campus. However, because second-year students are always so

~ deeply involved in course work on campus, it is difficult for them to organize

their schedules to include constant travelling to the downtown studio. This
tends to mean that these classes are held in the evening, which is generally
a less desirable situation. The_University should make every effort to
provide an adequate studio §pace on campus for FPA.260 and FPA;26] for the
interim period betweeh‘the,beginning of this program and the completion of

- permanent campus facilities for the Centre for the Arts. Should such space
‘become available, the corresponding amount could be eliminated from the

downtown section of this plan.
A. ON CAMPUS STUDIOS

1. Centre for the Arts Visual Art Studio (CAVISA)
The plan calls for FPA.160 and 161 (the two largest single courses)

to be entirely run on campus in CAVISA. In addition, the new drawing course,

FPA.162, will be ‘housed in CAVISA, at least in part. All other courses will
be Tocated downtown in the interim. With FPA.160-161 class sizes at 16 to 17
per section, the existing studio will be hard pressed, but will suffice until
permanent accomodation is provided. A basic workéhop must be established.
This will be based on hand powervtoo]s, and will take up relatively 1itt1é
space if it is properly désigned. Consultation with Ken Didrich, CA Resident
Stage Manager, should be continuous on this project. There will be some
equipment costs involved here, but they shou]d be relatively minor. In
connection with this, arrangements must be made for the development of
conditions for the use by V1sua1 Art students of the Theatre scene shop power
equipment.
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2. Photographic Studio and Darkroom Facilities

In order to house the'Photography courses described in the area studio
curriculum, studio sbace for shooting and multiple darkrooms adequate for
about 35 students per semester must be established. The existing darkroom
facilities for FPA.176, while quite good, are not in themselves adequate.
They can accommodate only about 16_studehts, and are equipped only for black
and white work in 35mm format.

Considerable development of photography facilities and equipment base is
necessary if photography is to play a significant role not only in Visual Art
but in all the art areas where it is so important in society today.

a.) Photography studio. Enormous ranges of photographic representation

depend upon studio conditions, with controlled 1ighting. The existing program

has been forced to emphasize those types of photography not réquiring these
conditions because of lack of a studio. This is a severe drawback. A photography
studio can be very simple: a clean, medium-sized studio space, approximately

1500 sq. ft., with high ceilings, and windows which can be easily covered and
uncovered.

b.) Camera equipment. Existing photography is restricted to 35mm SLR
format. This restriction is a direct corollary of the lack of studio facilities.
Students must be able to work in larger formats, specifically 2% square,.the
basic small-scale studio format, and 4 x5 1nches,'the'sma1]est of the 'large
format' professional sizes. These formats permit the students to have
practical experience in extremely important types of photography.

c.) Lighting equipment. - The studio must be equipped with a basic range
of standard photographic lighting equipment. This is: 6-8 tungsten lights

with accessories in portable cases, and studio electronic flash equipment.

d.) Darkroom facilities and equipment. The darkroom capacity must be

approximately doubled. Basic equipment for processing and printing colour film
must be included.

There are considerable costs in developing a prbper photography facility.
This will have implications and applications for students in all the academic
areas of the Centre. :

The existing facilities would provide only the bare minimum support for
FPA.176 as an area studio in Visual Art. Their expansion and improvement would
make photography an integral part of the Visual Art pfbgram, and of Film as well.
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Should space problems delay the availability of a shooting studio for
photography, this area can be maintained in the interim in the following 'l.
way. If adequate,'and adequately-equipped, darkroom facilities are
established on-campus, shooting studio space may be made available for
specific projects over specific time periods in other studios, e.g. painting,
or the student gallery. Since photographic projects can be shot with studio-
type lighting conditions in temporary quarters, this pract1ce w111 not
distort the teaching of many aspects of studio technique. It wou]d, of course,
restrict the role these types of projects can play in the Area program. But,
assuming that the University will provide a studio such as described above as
soon as possib]e, such d1ff1cu1t1es can be absorbed into the program for a
lTimited time. } o |
' This limitation, therefore, should not affeet the program for establishing
darkroom facilities as described and camera'and Tighting equipment planned
- for studio projects " Since the photographic area studio is not entirely -
committed to students-in the Visual Art: program, the budget necessary for

the deve]opment of the facilities and equipment is given separately in
Append1x B.

3. Video Production and Ed1t1ng Fac111t1es

Video editing w11].deve10p along lines currently laid down: it will be
Tocated in the Film aréa and shared by Film and Visual Art'students on an .
exactly equitab]e basis. ' On campus, the only video studio facilities are likely
to be in the Film studio area Visual ‘Art students will have access to these
under ex1st1ng agreements. Further video production will take place within
‘the core studio program uéing its studios. The video area studio will be
deve]oped in co]]aborat1on between Film and Visual Art and the Interd1sc1p]1nary
'Areas - Since the video area studio is not entirely comm1tted to students in
theé Visual Art program, the budget necessary for additional equipment is
separated from the overall budget of the proposed Visual Art program in
Appendix C. ' -

4. Visual Art Slide Collection
We support the recommendations of Library Consu]tant Helen Moore. The
development of critical seminars in the Upper Division will require an immediate

acquisition of about 6,000 slides of contemporary and 20th century art .
generally. The costs for these slides is included in the budget proposal
under 'Library' in Appendix E.
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B. DOWNTOWN STUDIOS

. 1. Studio Spate Provisions

A11 discussions about space needs downtown have led to the following
outline: the program requires six distinct spaces, each approximately 3000
sq. ft. The spaces must be of a 1ight-industrial type, similar to those now
occupied at 112 W. Hastings Street. Ceilings must be a minimum of ten feet
high. There must be adequate loading dock facilities and a freight elevator if
the arrangement is vertical. ' - ' '

The distribution of-studio space is as follows:-

. 2nd year core studio (FPA.260-261)£ 1 studio 3000 sq. ft.

3rd year core studio (FPA.360-361): 1 studio 3000 sq. ft.
(FPA.460-461): 1 studio 3000 sq. ft.

Painting area studio (FPA.163-263): 1 studio 3000 sq. ft.

Sculpture area studio (FPA.164-264): 1 studio 3000 sq. ft.

Multi-purpose workshop facility: 1500 sq. ft.

Student exhibition space: 1500 sq. ft.

. ' " CHART 4

PROJECTED SPACE OCCUPATION LEVELS DOWNTOWN
CORE STUDIOS (FALL & SPRING)

. 4th year core studio

N o o s w N~

Course ~ Enrolment  Studio Area Density (ft2/student)
FPA.260-261 26 3000 sq.ft. - 115

FPA.360-361 12 . 3000 sq.ft. o 250

FPA.460-461 : 12 3000 sq.ft. _ 250

AREA STUDIOS - v - _ '

Course - Enrolment Studio Area Density (ftz/student)
FPA.163 FALL 12 3000 sq.ft. 250

FPA.163-263 SPRING 24 ~ 3000 sq.ft. : 125

FPA.164 FALL 12 3000 sq.ft. v 250

FPA.164-265 SPRING 24 v 3000 sq.ft. - 125

(end of Chart IV)
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Fall éemestef occupation of the patnting_studio is relatively light, and is
the only situation in the Lower Division where space p?essure is lessened.
However, because of the intense crowding in FPA 260-261, it may be necessary to
accommodate some of those students in the pa1nt1ng studio, at least in the fall
semester. It is less likely that th1s could be done in the sculpture studio,
although some space might be made use of here in the fall semester. Although
students occupy space in more than one studio (since they are taking both area
and core courses) it is not feasible to attempt to condense their work space on
this basis since they~are members of different groups doing different work_in each
course.

These density figures are calculated on the basis of the estimated total
floor space in each studio ‘However, this total will not in fact be available
for student work as it must include some common mater1als and equipment
storage, sinks, bathrooms, etc. : '
The maximum projected square footage per student is 250, which would be .
an area approximately 12 x 20 feet. In this area the student would have to
carry out his projects and studies, and store most of his completed work.
This amount of space would be assured for Upper Division core studio students
only, and possibly to sculpture students each fall. Aside from these, students .
must work in ha]f that area or less.

Thus the two Upper Division core studios will be the least crowded.
Students in. third and fourth year should be able to look forward to some
relief from what will be extreme]y congested conditions in the entire Lower
Division core and, to a slightly lesser extent, the area studios as well.
Third and fourth year work is demanding, and students are ‘expected to carry
out fully realized projects, and often ambitious ones. -Uppef Division
students should be permitted the basic physical conditions for serious and

sustained involvement in work which is not overly limited by space problems.

NOTE: No specific space is allocated for video production. The location of

the Video course depends in part on its re]atioh to the Film dnd Interdisciplinary
program and; in part, on the character of the proposed Centre for the Arts Audio
Visual Centre. These considerations indicated that the video area studio work
~will be done primarily on campus. However, sheer space pressures may force it

to be centred downtown. If so, it may be located in part of the sculpture area
studio in the fall semester only. In any case, video projects will continue .
to be part.of core studio work at each level, making it possible for some

flexible temporary arkangements to be conceived in this connection.
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2. General Faci]ities and Equipment Needs

The program is based on the idea that what is essential to art education
js systematic practical eXperience'under contemporafy_conditions, and an
informed and constructively critiéa] atmosphere. 'A broad range of Visual Art
objects are built from a relatively s1mple carpentry, joinery and construction
craft basis. This is espec1a11y true of student work. A1l painting and
draw1ng, most wood, and wood-related sculpture, basic ‘environmental' work,
and many components of other, more sophisticated projects are included here.
The Lower Division work is almost entirely deve10ped in terms of these processes
and skills, in addition to the photographic and electron1c media wh1ch are .
-already part of the program's techn1ca1 capab111t1es

Other forms of work, carrled on more in ‘the Upper D1v1s1on are linked
to technical processes which ex1st in the city. Few: profess1ona1 artists own
all the technology involved in making their own work. _They regularly obtain
needed equipment on a temporary basis, or collaborate with professional craftsmen
or fabricators for parts of their pfojects, It is part of their skill as artists
to organize their productions in these terms.

A studio program on the scale of this one not only cannot afford the
fixed machinery required for. some of these - processes but does
hot need to own- them. - The'provision of'expensive, specialized machinery
in an educat1ona] situation 1nvar1ab1y turns much of the ‘technical training in
that situation in ‘the direction of utilizing capital investments, whether or not
the machinery in question is of interest to most, or even many students. Students
whose development leads them toward techno]ogy which is not available in the
studio workshop are taught to create the appropr1ate collaborative s1tuat1on,
to learn how to obtain needed equipment in the real world. Some financial

support for this can be madé available through the studio production budgets

(see below, p.45- 46). The skills requ1red in connect1on with such techniques

and means can be taught in the stud1o context, either by the instructors
themselves, or by professionals on a 'guest' basis.
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Such fixed equ1pment must therefore be kept to an absolute minimum in
the program. A ba$1c carpentry and joinery shop, capable of supporting ]arge
scale work in materials - ranging from plywood to certain kinds of sheet
metals and'p1astics, is sufficient. This is combined with an adequate selection
of hand power tools, hand tools, and related light equipment (such as paint
sprayers, etc.). This equipment is distributed throughout the studios from
the central wbrkshdp, described below. The studios remain basically 'émpty',
open to all possibilities. | V
The -shop is then the production centre for the studio facility. A1l
types of work in: many med1a, for all courses, are organized and executed
in part in the shop. Some equipment mpves to the different studios as needed.
Sets of hand tbo]s are issued to each studio by an in-house distribution system.
An 'empty' studio is one which is provided only with adequate basic
work furniture: easels or desks and tables, storage racks for completed work,
proper sink and toilet facilities, etc. Proper lighting must be provided in
each studio. The building must have at least one shower. There must be a
decent Tounge area for students, with kettles and comfortable (usually old)
furniture, and a pay telephone. ) '

3. Specif1c Facilities on Shop Floor

The shop floor is based on fixed power equ1pment as well as hand power
| tools. It must therefore be 0rgan1zed to account for wCB regu]at10ns Table
and radial-arm saws are a basic requ1rement as are a band saw, a joiner planer,
a drill press, etc. A fu]] range of hand power tools and equ1pment in sufficient
quant1t1es for three or four different groups of students using the place
simultaneous]y must be included. Other basic carpentry, joinery, and bas1c
'construct1on tools and equ1pment are a. necess1ty Proper worktables and
benches must be prov1ded A1 necessary_protect1ve gear must be in place.
A1l kinds of construction and fabrication work, from the makinngf'
stretchers and frames for paintingsAand'drawings; to the building of
scu]ptures and env1ronments, can be done on this floor, Many projects will
requ1re on]y brlef stages to be carried out on the shop f]oor ~work then

can be shifted back to the particular studios. Work in these studios is
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carried out with tools and equipment signed out of:-the shop on an in-house

Toan system. Whole classes may sign out tool sets on a semester basis, for
example, or the Instructor .w111' work in a studio with a special piece
of equipment brought in. Details of equipment supply can be worked out.

Linked to the Lab Instructor's office, and also located on the shop
floor, is the Downtown AV Centre. This includes our slide projectors, opaque
projectors, tape recorders, some photographic equipment (although this generally
will be signed out thfough Photogfaphy on campus, some thingswill be kept
downtown for convenience). Downtown AV must have at least one first-quality
sound 16mm film projector and some super 8mm filmmaking equipment, or constant
arrangements for such equipment. _ -

Since video production is 1ike1y to be a continuing aspect of qouﬁse
work throughout the major brogram, some video equipmeht must be kept in the
Downtown AV. Editing remains, of course, on campus. The_specifics of the
distribution of production equipmeht will be worked out. Downtown AV will
likely be organized in the prdcess of developing the projected Centre for the
Arts Audio Visual Centre.

The Lab Instructor's office is in many'ways'the 'central command' of the
downtown studio building, and is located on the_shop.f1dor level. This office
must have a telephone. -Here all éign-in-and-out procedures for equipment will
be centralized. | ‘ | '

There must be a second office in the building. for the faculty. Since
faculty will rotate in their use of the downtown building, and have offices
on campus, the office downtown will .be very basic, providing a locked space,
files, and a telephone. ‘ ‘

4. :The Student Gallery
The gallery is discussed as an institution in the program under IV-B,

below (p. 46-47). It isdiscussed here as a physical facility. The projected
space available for the ga]]ery'fs one-half a standard studio floor, that is an
area about 1500 sq. ft. This facility is important in planning for the

public visibility of the studio program as well as for the immediate needs of
students for exhibition space. This gallery, with the program described below,
as part of a well-organized studio building, can attract audiences to frequent,
interesting and provocative student exhibitions. It thus could become an
extremely productive element in the University's relations with the cultural
and intellectual community. |
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The ga]]ery's program is to be finénced with a special production budget. .
The physical requirements are very simple. The gallery should be a clear, empty
space with gbbd walls and proper lighting. Expensive track lighting is not V
necessary. Aselection of portable floodlamp fixtures is sufficient. It should
preferably be at street level in the downtown context. The physica1 preparation
of this.space is no more elaborate than that for the studios around it. Students
should féél free to paint and repaint the walls, and generally to make the
kinds of minor temporary alterations and additions to the room which are
'charécteristic of contemporary shows. Students are to put. work fromvthe
various studios on'display there on a regular basis, and the gallery is to
become the site of a contihuous artistic dichssion.
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IV. PRODUCTION COSTS AND ‘PRODUCTION BUDGETS

A. STUDIO PRODUCTION BUDGETS

The program has been designed with a minimum investment in fixed capital
equipment; and with priority given to the provisioﬁ of adequate studio space.
The other component of physical support is that for direct costs of studio
work and of exhibition of that work.

The basic form of support is that of adequate budgets for materials and
supplies in each of the courses. These budgets function differently in the
Lower and Upper Divisions. The setting of wbrkab1e;budgets for course materials
and expenses is an absolute priority in the development of the program. It is
at this level that Visual Art students, in contrast to those in performing arts,
require support the most. The're]ative]ylnodést‘leve1s of support for public
exhibition in the program is directly related to the strength of the support for
studio production budgets.

1.- - Lower Division
In the Lower Division it is necessary to ensure that each student has

sufficient basic consumable materials to carry out course assignments in a
representative range of media. Consumable materials generally include paper,
some portion of paints used, lumber, board, some canvas, Some film, etc. Al
students will be charged a lab fee, which contributes toward the costs of such

materials. In practice, the lab fee is used to provide each student with a
set of basic personal supplies (pencils, knives, chatks, brushes, etc). The
prgram then provides the bulk of the additional materials required for each
project. | '

The area studios are supported in this regard similarly to the Lower
Division core studios. »

2. Upper Division

The Upper Division work is more individualized and so cannot be supported
with bulk purchases of materials used by all students in a course, as in the
Lower Division. Some such purchasing can be done, but this is a relatively
small portion. The individualized work done requires a more individualized

support structure.
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Part of the student's-education is the understanding that the material
and technical basis of any art form represents not just a set of skills and
objects and equipment, but a whole way of existing in society and the
world in general. As they ‘become more ihdependent in their art, they

must be taught to deal with»the extremé{}'concrete problems of materials costs,
problems which are faced constantly by all serious artists. This is a crucial
part of the teaching in the program. Providing each Upper Division student
with an equal but sufficient material cost support creates the optimum
conditions for them to approach these problems with some confidence. Since the
production costs support is combined with the use of equipment in the studio, |

and the help of instructors and fellow students, a considerable amount can

be done with it. Students who can depend upon this kind of support are more
willing and capable to work for and to secure the additional resources necessary
for their projects, and less inhibited by the challenge of costs. This
support structure is combined, at each stage of each project, with discussions
and guidance from the instructors. Faculty have the responsibility to

educate students in the economics of art production, and to make certain that
students can actually afford the projects they wish to do.

In addition to the support budgets established through a cost-per-student
figure, each course must have;é small amount extra to cover expenses not directly
concerned with production. This applies to costs of xeroxing readings, renting
films, or paying for documentation of projects, etc.

B. EXHIBITION BUDGETS

In the performing arts sections of the Centre various forms of public
performance or presentation by students are regularly supported. Student
particfpation in these performances draws constantly on work done for credit
in regular courses, although the performances themselves are often not done
directly for credft. Thus;'the productions form a central part of the actual
curricular development, for without them students would have few opportunities
to realize a project before an audience.

While Visual Art students do not require the kind of support which the
performing arts do for public presentation, a regular provision for exhibition
of student work is an integral part of the major program. This, in combination
with the appropriate levels of studio cost support, and the devélopment of the

studio facility, is the basis of the Centre's commitment to the Visual Art program.
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Exhibition support takes four basic forms.

1. Support for the student gallery as an informal but organized facility
for exhibiting student work both to the general art public and within the program,
Centre, or University. This gallery, to be run by a volunteer group of students
with a faculty advisor, will have the mandate of presenting student work on a
regular basis. This work will usually be done within credit courses. Preparation,
organization and installation of the exhibitions, as well as all necessary infor-
mation and publicity work will be handled by members of the volunteer group and
the exhibiting students. -

This gallery will be supported with an-operating budget sufficient for
the basic physical upkeep of the space, for minihum instél]ation expenses, and
a minimum publicity program. This budget will be supervised by the faculty.
This support will be very modest, but the gallery will definitely become a
significant element in the program.

2. Since the student gallery will necessarily be located off-campus, ‘a
certain number of exhibitions or events should be presented on the campus. These
may have their origin either on campus or downtown, but their presentation will
be part of the gallery's mandate. Témporary spaces will be secured for such
exhibitions. | R o

3. There should be provision, either in the budgét for the student
.ga]lery, or separately, for the kinds of unprédictab]e special projects, on or
off campus, which are charactéristic both of contemporary art and of students.
Many such projects begin with the class framework and soon reveal possibilities
in a broader context, Such things as special publications may be inc}uded here.
A small budget, administered by faculty, should be established here,

4, The Simon Fraser Gallery will present a Graduating Exhibition of work
by major and minor students each spring semester. For details of this, and
other aspects of the Ga]]eky's function in the Visual Art program, see below,

section V.
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V., THE SIMON FRASER GALLERY IN RELATION TO THE VISUAL ART PROGRAM .
The Simon Fraser Gallery has a long history of providing a varied program

of exhibitions, ranging from contemporary group shows and print shows (often

touring exhibitions), to displays which are often anthropological in character.

In this connection, the Ga]]ery has made something of a spec1a1ty of exhibiting

‘the work of Native North and South American artists.

With the emergence of the major program .in Visual Art, the re]at1onsh1p
between the Gallery's role as a service to the University in general, and as -
‘a major resource of_the Centre for the Arts and its academic program in Visual
Art in particular, should change somewhat. The Gallery's present programming
policy has too little immediate connection with the central concerns of the
teaching program. Since the Gallery is funded entirely by the Centre, its
function as a resourcé for the academic prdgrams needs to be increased,

The Ga]]eky shou]d_begﬁn'to work in consultation with the Visual Art faculty
to develop a serious and consistent contemporary program of carefully curated
exhibitions whose subjects are of interest and relevance to the program, its
students,' and to the Centre as a whole. These can be combined with certain .
elements of the existing progfam to create a new balance between exhibitions of
primary interest to the genera} university community, and exhibitions which
represent the concerns of the Centre and the Visual Art program. There need be
no contradiction between the two types of exhibitions.

Decisions regarding curatorial direction of the Gallery and related
matters should be decided through a consultative committee consisting of
the Director of the Centre for the Arts, the Director of the Gallery, a
representative of the Visual Art faculty and, once the major program is
underway, a representative of the students. The exhibition and activity schedule
of the Gallery for the 1982-83 year, the first year of the major program, should
be deve1oped through this process ‘ :

The contemporary program in the Gallery may also be combined in part with an
extension of the program of visiting artists, which has been carried out in ‘
collaboration with the Em11y Carr College of Art.  The combination of a teaching
visit by an artist with an exhibition of his or her work.in the Gallery would be
an excellent educational sithtion. Students would become involved in the
organization of such an exhibition through their contact with the visitor, .
and thereby gain valuable experience in work1ng with artists in a professional

situation.
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The presentation of an annual Graduating Exhibtion of major and minor
students in the Simon‘Fraser Gallery is a central element in the support
for student work. This exhibition is dealt with as a completely public evént,
and receives the full support and publicity characteristic of the Gallery's
other shows.

The Graduating Exhibition is held toward’thé end of the spring semester,
but early enough for it to be seen by the student body. Major and Minor
students who are completing their final semester are eligible to exhibit. The
exhibition is curated by the faculty responsible for fourth year students in a
process of discussion with the‘eligible students.' Exhibiting students carry
out the wbrk of insta]]ation.co-operative1y, under the' general direction of
the Gallery Director. Insta11ation,_qu1i¢ity,,and related costs are borne
by the Gallery. '
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FPA. 163-2 Introductory Painting - Area Course

This course provides an introduction to the materials, techniques,
skills and artistic issues of palntlng The 'schedule of subjects
covered is as follows: : ‘

1. The vocabulary of palntlng and its relatlon to technique. Methods
of analys1s of the artlstlc implications of technical matters.

2. Elements of construction:

a.) Fabrication-of supports
-traditional (stretched canvas, prepared panels)
-non-traditional (sheet metal, plastics, polyesters, etc.)
-support discovered/invented by the student .

b.) Preparation of surfaces ' _

~'c.) Paint as chemical compound and paint as color
d.) Implements and applicators

3. Drawing into Painting.
4. Mechanical aids, tools and techniques.
5. Painting as Image and painting as Object

PREREQUISITES: FPA 160, or 161, or 260 or 261 as co-requ151te and
perm1551on of the department.

REQUIRED TEXTS: Ralph Mayer: The Palnter S Craft An Introduction
' to Artists' Methods & Materials,

Viking, NY, 1975
Louise'Bowen Ballinger: Per_pectlve/Space & Design,

Relnhold NY, 1969
Articles on technical questions and artlstlc issues in contemporary
painting will be distributed regularly

SPECIAL REQUIREMENTS Students should expect to pay a lab fee

COURSE REQUIREMENTS Students are evaluated on the follow1ng

1.) Their creatlve response to the issues raised in
assigned projects and/or independent work.

2:) Their demonstrable development of technical
abilities and knowledge within the context of
the course. : .

3. ) Their part1c1patlon in the crltlcal dlscu551ons




SENATE COMMITTEE ON UNDERGRADUATE_ STUDIES
NEW COURSE PROPOSAL_FORM

. l. Calendar Information 4 ~ Department:_ Centre for the Arts

Abbrcvlation Code: FPA.

Course Number: 163 Credit Nours:_2 Vector: 0-0-4

Title of Course: Introductory Painting.

Calendar Description of Course: Area Course. An introduction to the materials,
techniques, skills and artistic issues of painting. Instruction covers
basics in fabrication of all types of painting surfaces, both traditional
and non-traditional, and in the use of all implements.Other areas studied
include the relation between paint and color, and between drawing and
painting.This practical work is the basis of the courses aesthetic discussion
Nature of Course which analyzes the artistic and creative impli-

Prerequisites (or special instructions): cations of technical matters.Regular
N . . critiques are held.

FPA 160 or 161 or 260 or 261 as co-requisite and permission of the department.

What course (coureés),'if any, is being dropped from-:he calendar.if_this course is

approved: ,,¢ (new course)

2. Scheduling »
How frequently will the course be offered? pach Fall and Spring.

Semester in which the course q111 first be offered? 1982-3

Which of your present faculty would be available to:make ‘the proposed offering
possible? see resources tabulation chart.

®,

. Objectives of the Course

To provide a practical introduction ot the fundamentals of painting. The
course concentrates on the nature of materials and technigues of painting,
and on the kinds of skills required by them. Through the physical process
of working on those materials and developing.technical skills, students
are introduced to the aesthetic implications of technical issues in

o painting, and thereby to the standards and ideas idgntified with that art,forﬁ.'
4. Budpetary and Space Requirements (for information only v

What additiondl.reooutccs will be required in the following qrens:
' Faculty ' '
Sgaff
}Libfnfy See resources tabulation chart,

Audio Visual

Space

Equipment

5. Approval
Date; 22 October, 1981

@

Department Chairman Dean . ° SCUS

.
e

SCUS 73-345:~ (When completing this form, for {nstructions seec Memorandum SCUS 73-3a.



 SENATE COMMLTYEE ON UNDERGRADUATE STUDIES
NEW COURSE PROPOSAL FORM

1. Calendar Information ' . Department ; Centre for the Arts

Abbreviation Code: FPA.  Course Number: 164 - Credit Houte:.z Vector:_p-qg_4
Title of Course: Introductory Sculpture

Calendar Description of Course: Area Course. An introduction to the materials,
tochniques, skills and artistic issucs of sculpture.Techniques, tools, and
skills required for the building of sculptural objects are a major aspect
qf the course. Instruction covers a representative range of materials which
are investigated for their structural characteristics and expressive possi-

bilities.The relation between drawing, planning and sculpture is 'an important
Nature of Course

Studio : aspect of the course. This practical work
Prercquisitcs (or special instructions): is the basis of the aesthetic discussion
FPA.160, or 161, or 260, or 216 as .0 the studio, which analyzes the
co-requisite and permission of artistic and creative implications of
the department : ’ technical matters.Regular critiques are held.

What course (courses), if any, 15 being droppcd from the calendar 1if this course is
approved: none (new course)

2. Scheduling
How frequently will the course be offered? Every Fall and Spring semester.

Semesgter in which ‘the course Will first be offered’ 1982~-3

Which of your present faculty would be available to make the proposed offerinh
possible? See resources tabulatlon.chart_

3. Objectives of the Course
' To provide a practical introduction to the fundamentals of sculpture.
The course concentrates on the nature of materials and techniques of
sculpture, and on the kinds of skills required by them. Through the
physical process of working on those materials and developing technical
skills, students are introduced to the aesthetic implications of technical
. issues in sculpture, and thereby to the standards and ideas identified with
4. Budpetary and Space Requirements (for 1nformatioq only) that art form.

What additional teaources-will be required in the fellowing areas:
Faculty
Sgaff
Library See resources tabulation' chart.
Audio Visual

Space

Equipment

5. Approval
Date: 22 October, 1981

A,Wu}a\q

bean = 'Chairman, SCus
| S

par r.m_ent.‘

SCUS 73-34b:- (When completing this form, for instructions sec Memorandum SCUS 73-34s.



FPA, 164-2 INTRODUCTORY SCULPTURE - Area Course

An introduction to the materials, techniques, skills and artistic issues
of sculpture. Techniques, tools and skills required for the building of
sculptural objects is a major aspect of the course. Instruction covers
-a representative range of materials which are investigated for their
. structural characteristics and expressive possibilities. The relation
between drawing, .planning and sculpture is an important aspect of the
course. This practical work is the basis of the aesthetic discussion
in the studio, which analyzes the artistic implications of technlcal
matters. The schedule of subjects is as follows

1. The vocabulary of  sculpture and its relation to technique.

2. Elements of construction:
a.) Basic sculptural materials (as limited by facilities)
b.) Use of basic tools and machinery in sculpture
~hand tools
-hand power tools
-fixed power equipment.

This section of the coursé'oonsists of a series of assigned
exercises in which specific materials are worked with the
appropriate tools, and skills are developed.

3. Drawing, conceptualizing, planning and building.
4. Composition in space (Sculpture and Architecture)
5. Color,_péint, light and sculpture.

6. Sculpture, assemblage and the Readymade.

PREREQUISITES: FPA. 160, or 161, or 260, or 261 as co-requisite and
permission of the Department.:

REQUIRED TEXTS;_Roéalind‘Krauss: Passages in Modern Sculpture, Viking, NY,]1977

Geoffrey Clark & StroudCornock: A Sculptor's Manual,Reinhold,
_ ' ‘NY, '1970.

Articles on technical questions and. artistic issues in

contemporary sculpture will be distributed regularly.

SPECIAL REQUIREMENTS: Students should expect to pay a lab fee.

COURSE REQUIREMENTS: Students are evaluated on the following:

: 1.) Their creative response to the issues raised
assigned projects and/or authorized independent
work. '

2.) Their demonstrable development of technical
abilities and knowledge within the context of
the course work. '

3.).Their participation in critical discussions.
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3.

SENATE COMMITTEE ON UNDERGRADUATE STUDIES
| NEW COURSE PROPOSAL FORM

Calendar Information ; S Department:_Centre for the Arts

Abbreviation Code: FPA. Course Number; 165 Credit Hours: 2 Vector:0-0-4 .

Title of Course: video as an Art Form.

‘Calendar Description of Course: area Course. Anintroduction the the equipment,

techniques, skills, and artistic issues of video.Instruction covers the
use of all production equipment and the organization of production
generally. Assignments in basic types of production and in specific phases
of production form the practlcal schedule of the course.Consideration of
the relation between video and other art forms is a consistant aspect of
Nature of Course S TUDIO ' this course. The practical work is the
Prercquisites (or special instructions): basis fos thewaesthetic discussiop ip
FPA. 160, or 161, or 260, or 261 the studio,which analyzes the artistic
as co-requisite and permission' implications of technical matters.
of the Department. Regular critiques are held.
What course (couraes), if any, is being dropped from the calendar if this course is

approved: none (new course)

2. Scheduling

How frequently will the course be offered? pyery rall and Spring.
Semester in which the course 7111 first be offered? ;94,3

Which of your present faculty would be available to make the proposed offering
possible? See resources tabulation chart. . :

Objectives of the Course 1o provide a practical introduction to the

- fundamentals of video art. The course concentrates on the nature of
the equipment,. processes, and techniques of video production and
representation, and on the kinds of skills required by them. Through the
physical process of working with this equipment and developing technical
skills, students are introduced to the aesthetic 1mp11cat10ns of technical

issues in video, and thereby to the standards and ideas identified with it.
Budgetary and Space Requirements (for information only

what additional resourccs will be required in the following areas: ideas id

-Faculty

Staff see resources tabulation chart.
Library '

Audio Visual
Spacé
Equipment

Agnrovnl A |
Date: 22 October, 1981 . - .

airman, SCUS

1,{ g 1";‘-,*‘.3;;

Dean

2o

SCUS 73-34b:~ (When completing this form,'for instructions sec Memorandum SCUS 73-34s.



FPA. 165 VIDEO AS AN ART FORM - Area Course

An introduction to the equipment, techniques, skills and artistic issues

of video. Instruction covers the use of all basic production equipment and
the organization of production generally. Consideration of the relation
between video and other art forms is a consistent aspect. The practical
work is the basis for the aesthetic discussion in the studio, which
analyzes the artistic implications of technical matters. Regular
critiques are held. The schedule of subjects is as follows:

1. The language of video and its relation to technique.

2. Elements of Production:
a.) Basic electronic theory: what is a video 1mage'>

HhOoQOU

Camera, recording, lighting

Organization of shooting

Care and maintenance

Transferring material onto tape, sw1tch1ng
,Edltlng, special effects

3. Two major assignments. Students pfoduqe a short (2-5 min;)
work, dealing with each of the following topics:

a.) Forms of Performance in Video

documentary and flctlon as modes of representatlon
performance art and video

conception and construction of scripts

production organization and design

b.) Forms of Exhibition for Video

~ recorded works for broadcast
- closed circuit systems, 'live' TV, and video in

architecture and sculpture

PREREQUISITES: FPA. 160, or 161, or 260, or 261 as co-requisite and

REQUIRED TEXTS:

permission of the department.

Ira Schneider & Beryl Korot, Video Aft, Harcourt Brace, N.Y., 1976

Horace Newcomb, Television: The Critical View, Oxford U.P., 1979

. Raymond Williams, Television: Technology & Cultural Form,

Schocken Books, N.Y., 1974

Gene Youngblood, The Future of Desire, 1981

Dan Graham, Video Architecture Television: Writing on Video
" and Video Works 1970-1978, NSCAD/NYU Press, 1979

COURSE REQUIREMENTS: Students are evaluated on the following:

1.) Their creative response to the issues raised in
assigned projects and/or independent work.

2.) Their demonstrable development of technical
abilities and knowledge w1th1n the context of
the course.

3.) Their participation in the critical discussions.
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SENATE COMMITTEE ON UNDERGRADUATE STUDIES -
NEW COURSE PROPOSAL FORM

Calendar Information ' Department: Centre for the Arts

Abbreviation Code: FPA. Course Number: 263 Credit Hours: 2 Vector: 0-0-4 .
Title of Coursc: Paintlng II

Calendar Description of Course: Area Course. A practlcal and critical studio
_for studentswithbasic experience and skills in-painting. Consistent
technical instruction at an intermediate level is combined with artistic
criticism to develop awareness of the significant aesthetic issues in
contemporary painting. The relation between technique and the overall
artistic effect and meanings of paintings is a central concern. Regular
Nature of Courgi dio ‘ critiques are held.

Prerecquisites (or epecial instructions):
FPA. 161, or 260 or 261 as co-requisite and permission of  the Department

What course (courses), if any, is being dropped from the calendar if this course is

approved: none (new course)

2. Scheduling

3.

5.

How. frequently will the course be offered Each Spring.

Semester in vhich the course will first be offered? 1983-1

‘Which of your present faculty would be available to make the proposed offering

possible? .o resources tabulatlon chart.

Objectives of the Course To provide a serious practical studio course at an
intermediate level for students interested in painting. To combine
thorough technical teaching with a consistent investigation into the
aesthetic implications of technique. To create a ¢ritical awareness
of the situation of contemporary painting, and to’ encourage the student's
development as a skilled and resourceful palnter who is conscious of the
character of his or her work in the contemporary context.

Budpetary and Space Requirements (for information only)

What additional ;eaourccs,will be required in.the,following areas:
Faculty |

Sgaff |

Library See resources tabulation chart.

Audio Visual |

Space

Equipment

Approval
Date: 22 October, 1981

partment Chaitmnn_ Dean

L i AT
- ’ . . \

SCUS -73-34b:~ (Hhcn’complcting this form, for instructions sece Memorandum SCUS 73-34s.



FPA. 263~ PAINTING II - Area Course

This is a practical and critical studio for students with basic experience
and skills in painting. Consistant technical instruction at an inter-
mediate level is combined with artistic criticism to develop awareness

of the significant issues in contemporary painting. The relation between
technique and the overall artistic effect and ' meanings of paintings

is a central concern. The student's practical knowledge of medium,
technique and process is developed through the production of a group of
paintings of various types.

Instruction in FPA. 263 is highly individualized. Students are
expected to develop their own interests as painters. Teaching takes
two main forms: technical instruction and advice, and artistic
criticism based upon the relation of technique and meaning.

The student proposes a certain direction for his or her painting.
This is combined with a number of assignments which may either be
.integrated directly into the student's own proposed work, or may form a-
separate body of work.

Paintings must be completed for a series of deadlines, after which
group critiques are held. Students are expected to contribute to
these discussions and to bring to them some conceptual grasp of the
situation of contemporary painting.

PREREQUISITES: FPA, 163. FPA, 161, or 260, or 261 as co-requisite
and permission of the Department.

REQUIRED TEXTS: Ralph Mayer: The Artist's Handbook of Materials &
Techniques, (3rd Ed.) Viking,NY. 1970.

Articles and other readings will be distributed
regularly.

SPECIAL REQUIREMENTS: Students should expect to pay a lab fee.
COURSE REQUIREMENTS: Students are evaluated on the following:

1.) Their creative response to the issues raised in
assigned projects and/or independent work.
2.) Their demonstrable development of technical
abilities and knowledge within the context of
. the course.
3.) Their participation in the critical discussions.



SENATE COMMITTEE ON UNDERGRADUATE STUDIES
NEW COURSE PROPOSAL FORM

1. Calendar Information ‘ Department : Centre for the Arts
L]

Abbreviation Code: FPA.  Course Number: 264 Credit Hours:__ 5 Vector: 0‘0‘4_
Title of Coursc: Sculpture II -

Calendar Description of Course: Area Course. A practical and critical
studio for students with basic experience and skills in sculpture.
Consistent technical instruction at an intermediate level is combined
with artistic criticism to develop awareness of the significant issues
in contemporary sculpture.. The relation between technique and the overall
artistic effect and meanings of sculpture is of central concern.

Nature of Course Studio critiques are held

Prercquisites (or special instructions):

FPA. 164. FPA., 161, or 260, or 261 as co-requisite and perm1551on of
the Department.

- Regular

Nhat-course,(couraés), if any, is being dioppcd from the calendar if this course is
approved: : :

2. Scheduling | |
How frequently will the course be offered? Each Spring.

Semester in which the course ﬁtll first be offered? ;953 7

Which of your present faculty would be available to make ‘the proposed offering
possible? see resources tabulation chart.

3. Objectives of the Course 1o prov1de a serious practical studio course at an .
intermediate level for students interested in sculpture. To combine
thorough technical teaching with a consistent investigation into  the
aesthetic implications of technique. To create a critical awareness of the
situation of contemporary sculpture, and to encourage the student's
development as a skilled and resourceful sculptor who is conscious of
the character of his or her work in the contemporary context.
4. Budpetary and Space Requirements (for information only)

what additional resources will be required in the following nreng:
Faculty -

spaff

Library See. resources tabulation_chart.

Audio Visual

Space

Equipment

S. Agnfovnl
Datec:

22 October, 1981

WL&\A&&)

Dean " ‘thairman, SCUS
| A\

partment Chairman

SCUS 73-34b:- (When completing thté form, for instructions see Memorandum_scus 73-34a.



FPA. 264-2 SCULPTURE II .- Area Course

This is a practical and critical studio for students with basic experience
and skill in sculpture. Consistent technical instruction at an intermediate
level is combined with artistic criticism to develop awareness of the
significant issues in contemporary sculpture. The relation between technique
and the overall artistic effect and meanings of sculpture is a central
concern. The student's practical knowledge of medium, tools, techniques

and processes is developed through the production of a group of sculptures.

Instruction in FPA. 264 is highly individualized. Students are expected
to develop their own interests as sculptors. Teaching takes two main forms:
technical instruction, correction and advice about new possibilities, and
artistic criticism based upon the relation of technique and meaning.

The student proposes a certain direction for his or her sculpture. This
is combined with a number of assignments which may either be integrated
directly into the student's own proposed work, or may form a separate body:
of work. o :

Sculptures must be completed for a series of deadlines, after which
group critiques are held. Students are expected to contribute to these
discussions and to bring to them some conceptual grasp of the situation
of contemporary sculpture. '

PREREQUISITES: FPA.164, FPA.161 or 260, or 261 as co-requisite and
permission of the Department. .

REQUIRED TEXTS: Wilbert Verhelst, Sculpture: Tools, Materials & Techniques,
Prentice Hall, Englewood Cliffs, N.J., 1973

Jack Burnham, Beyond Modern Sculpture: Effects of
Science and Technology on Sculpture of
This Century, Braziller, N.Y., 1968

Jack Burnham, Great Western’Salt Works: Essays on
‘ the Meaning of Post-Formalist Art,
Braziller, N.Y., 1974

Articles and other readings will be distributed regularly.

SPECIAL REQUIREMENTS: Students in sculpture'mﬁst keep in mind the limitations
of facilities in planning their work. Students should
expect to pay a lab fee.

COURSE REQUIREMENTS: Students are evaluated on the following:A

1.) Their creative response to the issues raised in
assigned projects and/or independent work.

2.) Their demonstrable development of technical
" abilities and knowledge within the context of

. the course.

3.) Their participation in the critical discussions.



l.

SENATE COMMITTEE ON UNDERGRADUATE_STUDIES
" NEW_COURSE PROPOSAL FORM

Calendar Information o ‘ ' - Department: Centre for the Arts

Abbreviation Code: FPA.  Course Number: <27§ _ Credit lours: 3  Vector: 0-0-6 '
Title of Course: photography II

Calendar Description of Course€:area Course. A practlcal and critical studio for
students with basic experience and skills in photography. Instruction is given in
camera technique in 35mm:and larger formats; in studio work generally and
lighting in particular; and in darkroom work in black and white and color.
Consistent technical instruction is combined with artistic criticism to develop
awareness of the significant aesthetic issues in. contemporary photography. The

Natugﬁ gf Course . ' relation between technique and the overall artistic effect and

udlo f photographs is a central
ftes (or s ecial 1nstructions) meaning of p. grap

Prercquis t ( P concern. Regular critiques are held. -
FPA.176. FPA. 161, or 260,,or 261 as co-requisite and permission of the
Department.

What course (courses), if any, is being droppcd from the calendar if this course 1is

approved: none. (new course)

2. Séhedullng

3.

How frequently Qill the-;0ursé be offered? Every'Spring'Semester.

Semester in which the course will first be offered?  j9g3_3

Which of your present faculty would be available to make’ the proposed offering

P°33“’1°7 ‘See resources tabulatlon chart.

Objectives of the Course g provide a serious practical studio course at
an intermediate level for students interésted in photography. To combine
thorough technical teaching with a consistent investigation into _

- aesthetic implications of technique. To create a critical awareness of the
situation of contemporary photography, and to encourage the student's
development as a skilled and resourceful photographer who is conscious
of the character of his or her work in the contemporary context.

Budpetary and Space Requirements (for information only)

What additional resources wiil bg required in the following areas:
Faculty ' '

Sgaff

Library ;

Audio Visual  See resources tabulation chart.

Space

Equipment

5. Approval ‘ : , T
’ Date: 22 October, 1981

Wu\z\a

‘Chairman, SCUs ’ K.

\_—

partment Chairman Dean

SCUS 73-34b:~ (When completing this form, for 1natructione se¢ Memorandum SCUS 73-34a.
Attach cource outline)



FPA. 276-3 PHOTOGRAPHY II - Area Course

This is a practical and critical studio for students with basic experience
and skills in photography. Consistent technical instruction is combined
with artistic criticism to develop awareness of the significant issues in
contemporary photography. The relation between technique and the overall
artistic effect and meanings of photographs is a central concern. The
student's practical knowledge of medium, equipment, technique and process
- is developéd_through the production of a group of photographs of various
types.

Instruction in FPA. 276 is highly individualized. Students are expected to
develop their own interests as photographers. The student proposes a
certain direction for his or her photography. This is combined with a
number of assignments which may either be integrated directly into the
‘student's own proposed work, or may form a separate body of work.

Teaching takes two main forms: technicallinstruction, correction, and
advice, and artistic criticism based on the relation of technique and
meaning. ' '

Photography projects must be completed on a series of deadlines, after
which group critiques are held. Students are expected to contribute to
these discussions and to bring to them some conceptual grasp of the
situation of contemporary photography. Of particular concern is the
relationship of photography to other visual art forms.

- PREREQUISITES: FPA. 176, FPA. 161, or 260, 261 as co-requisite and
' permission of the Department.

REQUIRED TEXTS: Aaron Scharf, Art & Photography, Penguin, London, 1968

Gisele Freund, Photography & Society, D.R. Godine, Boston,
1980 : :

SPECIAL REQUIREMENTS: Students should expect to pay a lab fee.
COURSE REQUIREMENTS: Students are evaluated on the following:

1.) Their creative response to the issues raised in
‘ assigned projects and/or independent work.

2.) Their demonstrable development of technical
abilities and knowledge within the context of
the course.

3.) Their participation in the critical discussions.



SENATE COMMITIEE ON UNDERGRADUATE. STUDIHS
NEW COURSE PROPOSAL .l"ORM

. 1. Calendar Information S Departﬁlcnt:Centre for the Arts
Abbreviation Code: FPA. Course Number: 460 ~~  Credit Hours:__ 3  Vector: _0-0-8

Title of Course: Studio in Visual Art V

Calendar Descripcion of Course: Core Course. An open critical studio course.
Students are required to have a developed program of proposed work prepared
at the beginning of the semester. This forms the basis of the student's
work in the course and is the subject of a continuing critical dis-
cussion. This discussion will be integrated with studies in the parallel
seminar course, FPA. 466-3, Seminar in Visual Art. Studio work must be

Nature of Course completed to public exhibition standards as outlined

Prete J?gf%gs (or special fnstructions): Dby the Instructor.

.361 and 367 and/or written permission of the Department. Students
w1thout course prerequisites must present a portfolio for placement )
and have completed all readings required for FPA.361 and/or 367. Students
'in FPA.460 are requixed to take FPA,466.as co-requisita.

What course (courses), if any, is being dropped from the calendar if this course is
approved? FPA 469-5: Directed Project in Visual Art.

2. Scheduling

How frequently will the course be offered? Every Fall semester.

Semester in which the course will first be offerod’ 1982-3

which of your present faculty would be availablc to make the proposed offering
p°581b107 seé resources tabulation chart

. 3. Objectives of the Course

To provide an intensive working studio for students in their final year.
FPA.460-3 follows the pattern established in FPA. 360-366 and FPA.361-367,
and the work situation is similar. The critical discussion is more demanding

and far-reaching. Students must prepare work explicitly for public exhibition
conditions. '

4. Budgetary and Space Requirements (for information only)

what additional resources will be required in the following areas:
Faculty

Staff

Library Seevresources tabulation chart.

Audio |Visual

Space

Equipment

5. Approval | ‘ |
22 October, 1981 o
Date: . . —

partment Chairman Dean

SCUS 73-34b:- (When coﬁpleting this form, for insttuctibna‘qée Memorandum SCUS 73-34a.
Attach couroc outline).



FPA. 460-3 STUDIO IN VISUAL ART V - Core Course

An open critical studio course. Students are required to have a program of
work prepared for approval of the instructor at the beginning of the semester
This program need not be definitive and will not be considered unchangeable
It forms the basis of the student's work, and that work is the subject of
continuing critical discussion, both on an individual level and with the
class as a whole,

The student is required to complete a number of works in the-

medlum/medla of his or her choice during the semester, meeting a series

of deadlines established by the instructor. All work must be completed and-
- prepared for viewing to public exhibition standards. Group critiques will
be held at these times. Students are expected to bring a well-grounded
critical and analytical wvocabulary into these discussions. Critical and
theoretical issues raised by the student's work will be analyzed systemati-
cally. The function of these discussions is to develop the student's
awareness of the relation of his.or her own work to the significant
issues in contemporary art. Problems under study in the parallel seminar,
FPA. 466, will be brought into the critiques where relevant.

PREREQUISITES: FPA. 361 and 367 and written premission of the department.
Students without course prerequlsltes must. present a portfolio for placement
and have completed all readings for FPA. 361 and FPA., 367. Students in

FPA. 460 are requested to take FPA, 466 as co-requisite.

SPECIAL REQUIREMENTS: Students should eXpect to pay a lab fee.

COURSE REQUIREMENTS: Evaluation is made on the basis of the student's
total response to the working situation of the studio and the critical
discussion, .Students are required to meet deadlines. Assessment is
made of completed work and of the demonstrated development of both
technical ablllty and creatlve treatment of chosen material.




SENATE COMMITTEE ON UNDERGRADUATE STUDIES
NEW COURSE PROPOSAL - FORM

' 1. Calendar Information . " Department:_ Centre for the Arts
Abbreviation Code:FFA. Course Number: 461 Credit Hours: 5 Vector:

Title of Course: Directed Studio in Visual Atrt

Calendar Description of Course: core Course This is an independent guided studio
course for students completing the Visual Art Major. Students are required to
have a developed program of work prepared for the approval of their chosen
faculty advisor at the beginning of the semester. This work is the subject
of the continuing ' critcal discussion between student and their advisor. Studio
work must be completed to public exhibition standards.

Nature of Course Dpirected Study Studio '

Prerequisites (or special instructions): ppa.460 and FPA.466 and permission of the
department. Consent of the Supervisors and Department must be obtained prior to
registration. Registration in FPA.467 is a co-requisite. '

What course (courses), if any, is being dropped from the calendar if this course is
approved:  none : :

2. Scheduling

How frequently will the course be offered? Every Spring semester. Summer semester by

semester in which the course will first be offered? g3-1 arrangement.
which of your present faculty would be available to make the proposed offering
possible? See resources tabulation chart. .

. 3. Objectives of the Course To provide the student with the opportunity to work
independently in the studio in close individual consultation with the faculty
advisor of his or her choice. To create a high level of sustained critical
analysis of the student's work, ideas and development. To permit the student
to complete works of art which may be exhibited publicly.

4, Budpetary and Space Requirehents (for information only)

Whnfvadditional resources will be required in the following areas:
Faculty

Sgaff

Library See resources tabulation chart.

Audio Visual |

Space

Equipment

5. Approval
Date: 22 October, 1981

Dean

SCUS. 73-34b:~ (When completing thia_form, for instructions see Memorandum SCUS 73-34a.
Attach course outline). . : . :



FPA. 461-5 DIRECTED STUDIO IN VISUAL ART - Core Course

This is an independent. guided studio course for students completing the .
Visual Art Major. Students must arrange with a faculty member for supervision
in this course and its co-requisite. FPA.467.

Students are required to provide a-fully-developed proposal of a
program of studio work to their supervisor at the beginning of the
semester. . This proposal must include an outline of resource requirements and
materials costs. This outline must take into account the requirement that.
all work be completed to public exhibition standards. »

The student must develop a critical didlogue with the Supervisor
involving the formal, technical and stylistic elements of their work, its
structures of meaning, and its relationship to contemporary art. Issues from
studies being made concurrently in FPA. 467 will be included.

Works must be completed to deadlines established by the instrictor,
and reqular critiques sessions will be organized.

. PREREQUISITES: FPA.460 and 466 and permission of the department. Consent
of the Supervisor must be obtained prior to registration. ' Registration in
FPA. 467 is a co-requisite. :

SPECIAL REQUIREMENTS: Students w111 be responsible for a part of the cost
of their materials.

COURSE REQUIREMENTS: Students w1ll be evaluated on the ba51s of thei¥ success .
in meetlng the terms of the contract which they drew up with their instructor.

REGISTRATION: Students dre advised to design a project the semester preceeding
the one in which the course is to be taken. A faculty member must approve

the project and agree to supervise the student through the compléetion of the
project. Departmental approval is also required. The student miist obtain

the contract from the Centré for the Arts, and make his/her official request
for this course before the deadline for proposals.




SENATE COMMITIEE ON UNDERGRADUATE STUDIES
NEW COURSE PROPOSAL FORM

'
i

1. Calendar Information ' ' ‘ : Department :_Centre for the Arts

Abbreviation Code:_ FFPA- Course Number: 466 . Credit Hours:_3 Vector:g-4-Q
Title of Course: Seminar in Visual Art

Calendar Description of Course: core Course. This is a seminar to be taken by
all students in FPA. 460. It deals with visual art topics of an historical,
critical and theoretical nature which concern practising artists in the
contemporary context. Students.are required to write two full-researched
papers on topics developed by them in consultation with the instructor.

One paper must be formally presented in the seminar. Each topic will be

Nature of Course discussed in relation to the student's own artistic
Seminar : .
Prercquisites (or special instructions): work.

Admission to FPA.460. Adequately prepared studénts:not concurrently enrolled
in FPA. 460 may be admitted by written permission of the department.

What course (courses), if any, is bLeing dropped from the calendar if this course is
approved: FPA. 469-5: Directed Project in Visual Art.

2. Scheduling
Hoﬁ frequently will the course be offered? Every Fall semestgr.

Semester in which the course will first be offered? 1982-3
Which of your present fachlty would be available to make the proposed offering

possible? see resources tabulation chart

3. Objectives of the Coursc To create a seminar situation in which upper-

division students can develop.serious studies of artistic issues raised in
their own studio work. Building on the experience of the FPA.366 and FPA.
367 seminars and structured similarly to them, FPA.466 permits students

to work with critical concepts and methods developed in the third year, and
to relate them more deeply to their own art..

4, Budpetary and Space Requirements (for information only)

What additional resources will be required in the following areas:
Faculty '

Sgaff |

Library . See resources tabulation chart.

Audio Visual

Space

Equipment

5. Approval
Date: 22 October, 1981

partment Dean

[ R ..\

SCUS 73-34b:~ (When completing this form, for instructions see Memorandum SCUS 73-34a.
Attach course outline). v



FPA. 466-3 SEMINAR IN VISUAL ART - Core Course

This is a research seminar required for all students taking FPA. 460.
It may be made open to adequately prepared students from other areas.

Students are required to have prepared a number of proposed
research topics at the beginning of the semester. Essays may deal, for
example, with aspects of the work of a single artist, with historical and
theoretical issues as they are reflected in specific works, with the
analysis of the construction of meaning in a work or group of works, etc.
Students will consult with the instructor to finalize two such topics, to
establish methodology and resources, and to set deadiines. Papers are 15

‘pages generally. .

The instructor will hold seminar meetings in which problems of
methodology, general perspectives, and shared concerns will be discussed.
Students will report regularly to the class on the progress of their work.

One essay must be presented‘fdrmally in class as an illustrated seminar,
and one paper is submitted to the 1nstructor. Considerable reading is
required. o

PREREQUISITES: Admission to FPA.460. Adequately prepared students not
concurrently enrolled in FPA. 460 may be admitted by written permission
of the department.

REQUIRED TEXTS: Herschel B. Chipp: Theories of Modern Art: A Source Book
By Artists & Critics

U. of California Préss, 1968

Max Raphael: The Demands of Art, Princeton U.Press, 1968

Meyer Schapiro: Modern Art:Nineteenth & 20th Century
Selected Papers Vol.III,

- Braziller, NY, 1978

Irwin Panofsky: Meaning in the Visual Arts,

Doubleday/ Anchor, NY, 1955.

COURSE EVALUATION Two.. essays - minimum 15 pages each - 70%
' Presentation of one essay in seminar - 10%
Seminar participation - - 20%




SENATH.COMMITTEE ON UNDERCRADUATH STUDIRS
NEW COURSE PROPOSAL FORM '

1. Calendar Information , ' ‘ Department: Centre for the Arts

Abbreviation Code: FPA.

Title of Course:! pirected Studles in Hlstory and Theory of Modern Art.

Calendar Description of Course: Core Course. This course must be taken con-
currently with FPA.461 by all students completing the Visual Art major, and
with the same faculty advisor. Students are required to prepare and present a
substantial research paper on a topic in history and theory of modern art which
is connected with issues related to the student's own studio work. Students
are required to report regularly to their advisor on their research, and to

NaﬁDlééé%gngggg; present a version of their essay in a forth-year
Prercquisites (or special 1nstructions) ‘ : colloquium.

FPA.460 and FPA.460 and FPA. 466 and reglstratlon in FPA, 461 Consent of
the adv1sor must be obtained prlor to reglstratlon.

What course (courses), 1if any. is being droppcd from the calendar 1f this course is
approved: none : :

2. cheduling

How £requent1y will the course be offered? Every Spring semester. Summer
b t.
Semester in which the course will first be offerod”Semes‘:ers y arrangemen

which of your present faculty would be availablc to “make the ptoposed offerinb
possible? see resources tabulation chart

3. Objectives of the Course

To provide students with the opportunity to complete a serious and comprehensive
study of a theoretical, historical and critical topic in visual art which has
direct relevance to his or her studio work. To train the student in research
techniques and analytic methods,. and to create the conditions for him or her to
make a thoughtful statement about the issues considered most 1mportant to him or

) her as an artist and as a student, of if
4, Budgetary and Space Requirements (for Information only)

What additional resources will be required in the following nreas'
Faculty

Sgaff _

Library See resources tabul;tion chart.

Audio Visual |

Space '

thipmen:

5. Approval
Date: 22 October, 1981

Department . Dean

SCUS 73-34b:~ (When completing thia form, for inatructiona see Memorandum SCUS 73-34a.
Attach course outline).

Course Number: 467 Credit Hours: 3  Vector: 0-6-0



FPA. 467 DIRECTED STUDiES IN HISTORY AND THEORY OF MODERN ART - Core Course

This course requires the student completing the Visual Art major to complete
a major research paper on a topic related to his or her own artistic concerns.
Students must arrange with a single faculty member for supervision in thls
course and its co-requisite, FPA.461.

Students are required to provide proposed topics at the beginning of
the semester. The essays may deal, for example, with aspects of the work of a
single artist, with historical and theoretical issues as they are reflected in
specific works, with the analysis of the construction of meaning 'in-a work
or group of works, etc. Papers are approximately 30 pages.

Students must report regularly to their supervisore’on the progress'of their
research. :

A forth-year colloquium; to be attended by all students taking FPA. 467 and
their Supervisors, will be held in the latter part of the semester. Students
will present a shortened version of their papers-fullylllustrated - for
-discussion at this colloqulum., The completed papers are formally evaluated
by the 1nd1v1dual 1nstructor.

PREREQUISITES FPPA. 460 and 466 and registration in FPA. 461. Consent of
the Supervisor and Department must be obtained prlor to
_registration.: :

REQUIRED TEXTS: Reading lists will be developed on an individual basis.

SPECIAL REQUIREMENTS: Students are advised to design a project in the
’ . semester preceding the one in which the course is to
be taken. A faculty advisor must approve the project
and agree to supervise the student through its
completion. - The student must obtain the contract
‘form form.the Centre for the Arts' office, and make
- his/her official request for this course before
the deadllne for proposals. -

COURSE REQUIREMENTS: Students will be graded on the essay submitted (65%),
: the presentation of a version of the essay at the
colloquium (15%), and their participation in
discussion generally (20%).




ITT . TABULATION OF ADDIT-IONAL RESOURCES
REQUIRED FOR NEW COURSES '
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APPENDIX B
| BUDGET FOR
EQUIPPING PHOTOGRAPHY
~ sTUDIO



"~ PHOTOGRAPHY

. Cameras, tr1pods, 1ight- meters,
accessories

. Three (3) 1ighting unjts @ $1,500

. Two (2) studio electronic flash units and
_accessories

. Studio furnishings

. Construction of .darkroom (1nc1ud1ng bas1c
equipment - tanks and plumbing)

. Eight (8) black and white'enlargers with lens
_ andicapacity for large-format negatives

. Two (2) enlargers with coiof printing'heads

. Studio space renovation - contingency

$ 20,000
4,500

6,000
- 2,000

- 25,000

8,000
4,000
2,000
$ 71,500




APPENDIX C

BUDGET FOR

ADDITIONAL
VIDEO PRODUCTION
EQUIPMENT ;"



ADDITIONAL VIDEO PRODUCTION EQUIPMENT

Two (2) color cameras @ $4,000 ea:
One (1) portable recorder and accessories.
One (1)'studiq- recprdér and accessories

Two -(2) 1ighting units @ $1,500 ea.

$12,000 -
4,500
7,500

3,000
$27,000




. APPENDIX D
" NON-RECURRING
OPERATING BUDGET



NON-RECURRING OPERATING

Equipment
Renovations and furnishings
. Office furnishings

Library

Equipmeht'v

Facilities and furnishings

Equipment

Total

VIDEO

BUDGET

$ 49,400
14,806.
1,800

25,000
91,000

R 'Ehotography' _

$ 42,500
29,000
71,500

$ 27,000

$189,500




APPENDIX E
RECURRING .
OPERATING BUDGET



RECURRING OPERATING BUDGET

Secretarial

Supplies and Services
(Course and back-up)

Building Rental
(Interim)

Sessional Inétructofs
Technician (Grade. 08)
Temp. (Grade .04)
Visiting Artists
Student E*hibits

$ 7,900
30,000

25,000
46,794
18,902
4,536
3,500
3,000
'$139,63é |
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